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“Good enough for jazz”

Thanks for all the nice comments about New Orleans Jambook through the
15 years I’ve had the site growing on internet. It’s a pleasure to be at your ser-
vice, even if it’s mostly a kind of spin-off effect when doing it for myself. I
like to search for good old tunes, write them down and play them with my
pals on my clarinet. To put the sheets out on internet where everyone who is
interested can see and use them is only natural.

But recently I’ve understood that internet 1s not enough, there are still pla-
ces on our earth whithout wifi. Therefore on request here is all the sheets
from the internet site in a pdf-file that you can use in your digital equipment
whereever you are. Almost 1000 good old tunes with chords and melody
ready to be played. Of course a large number of “standard” New Orleans
tunes, but also a lot of caribbean and creole tunes, ballads and evergreens, and
many tunes by Sidney Bechet, my special favourite.

Just play and have fun, but don’t forget to watch New Orleans Jambook on
the internet now and then, there will still appear some new good old tunes.
Also some information from the internet site can be valuable to remember:

New Orleans jazz is played by heart and ear. You fake some good old tunes
and improvise on the melodies and the chords they are built on. These tran-
scriptions are mostly an interpretation of the song and don't claim to be quite
right, simply just "good enough for jazz".

On the sheets the upper section with the chords in squares is for C-instru-
ments (banjo, guitar, piano, bass), the lower with the melody is for instru-
ments tuned in Bb (trumpet, clarinet, soprano- and tenor sax, trombone).

Have a look at the tune, memorize it, put it in your soul, and play it hot!

Lasse Collin 20180411
http://cjam.lassecollin.se

Project co-ordinator and pdf-executor:
Mathias “Doc” Gustavsson
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1919rag, F

2:19 blues (Mamie's blues), F

Ace in the hole, F

A cottage for sale, Eb

Adieu foulard, C (4/4)

Adieu foulard, C (3/4 with lyrics)
Adios muchachos, Bb

A foggy day, F

A fool such as |, Bb

African queen, Bb

African tempo, Eb

After the ball, F

After you've gone, Bb

A gypsy without a song, Gm
Ain't misbehavin', Eb

A kiss to build a dream on, Bb
Alabama song, Bb

Alabamy bound, F

Alcoholic blues, F
Alexander's ragtime band, C/F
Algiers strut, F

Algiers waltz, F

Alice blue gown, Bb

A little street where old folks
meet, Eb

Allah's holiday, Eb

All alone, F

All by myself, Bb

All I do is dream of you, Bb

All the girls go crazy, Bb
Almost like being in love, Bb
Along the road to Gundagai, F
A love song of long ago, F

Am | blue?, F

A miner's dream of home, Eb
Amor, Bb

An evening prayer, Bb
Angelina, Eb

Angry, Bb

Anita's birthday, F

Any time, F

A perfect day, Bb

Apple blossom time, Bb

April showers, F

Are you lonesome tonight?, Bb
A si pare, Gm/Bb/Eb

As long as | live, F

As-tu le cafard?, Bb

At a Georgia camp meeting, Bb
At sundown, F

At the cross, F

A thousand good nights, F

A thousand good nights, Ab
Aura Lee, Bb

Avalon, F

Baby Brown, F

Baby won't you please
come home, Bb

Back home blues, C
Bad moon rising, F

Bandana days, Bb

Ba moin en ti bo, F

Basin street stomp, F
Beale street blues, Bb/Eb
Beautiful dreamer, F



Beautiful Ohio, F

Because of you, Eb

Bechet's fantasy, Eb

Begonia, F

Beguin-beguine, F

Beg your pardon, F
Bellamina, Eb

Bells of St. Mary's, Eb
Besame mucho, Dm

Best things in life are free, Bb

Best things in life are free, C
Between the devil and the deep
blue sea, F

Bewitched, Bb

Big bad bully, Eb

Big boy, F

Big butter and egg man, F
Big chief battle axe, Gm/Bb
Big lip blues, Bb

Bill Bailey, F

Bimbo, Bb

Birth of the blues, Bb

Black and blue, Gm

Black and tan fantasy, Bbm
Black beauty, Bb

Black bottom, Eb

Black but sweet, Fm

Black Orpheus (Manha

de Carnaval), Dm

Blame it on the blues, Eb
Blanche touquatoux, F
Blessed assurance, Bb

Blue again, C

Blue and broken hearted, Bb

Blue and sentimental, F
Blue bells goodbye, F
Blueberry Hill, Bb

Blue blood blues, F

Blue eyes crying in the rain, F
Blue Hawaii, Bb

Blue room, F

Blues in the air, Eb/Cm
Blues in thirds, F

Blues my naughty sweetie
gives to me, Bb

Blue turning grey over you, Bb
Bogalusa strut, Bb (rev.)
Bohunkus blues, Eb

Borneo, F

Bossa Dorado, Dm

Breakin' the ice, Eb

Breeze, F

Bring me sunshine, Bb
Broken windmill, The, Gm/Bb
Brown love, Bb

Brown skin gal, C

Brown skin mama, F

Buddy Bolden's blues, F
Buddy Bolden stomp, Bb/Eb
Bugle boy march, F/Bb
Buona sera, Bb

Burgundy street blues, C
Button up your overcoat, F
By(e) and by(e), Eb

Bye bye blackbird, F

Bye bye blues, Bb

By the river of the roses, Bb

Cabaret, Eb
Cachita, F

Cake walking babies from home, Bb

Calcutta, F
Caldonia, F
Call me back, pal o'mine, Bb



Canal street blues, F

Candy lips, Bb

Can't help lovin' dat man, Eb
Can't we be friends, F
Caravan, Fm

Careless love, C/F

Carioca, F

Carnaval a la Martinique, F
Carnaval is a bacchanal, Eb
Carry me back to old Virginny, F
Cecilia, Bb

Ce filon, Bb

Ce mossieu qui parle, Bb
C'est magnifique, F

C'est si bon, Bb

Chalumeau blue, F/Bb
Chant in the night, Gm
Charming Trinidad, F

China boy, F

Chinatown, my Chinatown, Bb
Cielito lindo, Bb

Ciribiribin, Bb

Ciribiribin, Eb

Citation creole, Dm

Cjam blues, C

Chloe, Bb

Clarinet marmalade, F
Coffee grinder, Bb
Collegiate, Eb

Come back, sweet papa, Bb
Come back to Sorrento, Bbom/Bb
Comes love, Gm

Come to the Mardi Gras, C
Cook good, Bb

Coon blues, C

Coquette, Eb

Corrine Corrina, Bb

Cradle song, F

Crazy, Eb

Creole, Bb

Creole belles, F

Creole bo bo, G

Creole jazz, F

Creole jump, Bb

Creole song, Eb

Crying in the chapel, C
Crying my heart out for you, Bb
Cryin' time, F

Cuban love song, Eb

Cuban Pete, Bb

Curse of an aching heart, Bb

Cushion foot stomp, Eb

Dancin' with the one you love, C
Danny boy, F

Dans les rues d'Antibes, F/Bb
Dardanella, Bb

Dark eyes, Gm

Darkness on the delta, Eb
Darling Nellie Gray, Eb

Dear old Southland, F

Deep purple, F

Delia's gone, F

Delicado, G

Delta mood, F

Den forsta gang jag sag dig, F
Did | remember, Eb

Diga diga doo, Dm

Dinah, F

Doctor Jazz, Eb

Does Jesus care? Bb

Do Lord, Bb

Donde estas corazon, Bb
Don't be that way, Eb



Don't fence mein, F
Don't give up the ship, F

Don't give up the ship, Bb
Don't leave me now, Bb

Don't let it end, Bb

Don't sweetheart me, F

Don't worry 'bout me, Bb
Don't you feel my leg, F

Dos Gardenias, Cm

Do something, Bb

Down by the old mill stream, F
Down home rag, Bb

Down in honky-tonky town, Bb
Down in jungle town, Bb

Do you know what it means to miss
New Orleans, Bb

Do your duty, F

Dream, Bb

Dream a little dream of me, F
Dreaming the hours away, F
Drop that sack, Bb

Drum boogie, Eb

Dar nackrosen blommar, Bb

East of the sun, F
Eccentric, Bb

Egyptian fantasy, Gm/Bb
Eh, la bas!, F

El cumbanchero, Dm

El doudou, Bb

Elephant stomp, Bb

End of the world, Eb

Enjoy yourself, Bb
Estrellita, Eb

Ev'ntide, Eb

Everybody loves my baby, F
Everywhere you go, Eb
Exactly like you, Bb

Far away blues, Bb

Farewell blues, Bb

Farewell to Storyville, F

Femme Martinique doux, Gm
Fidgety feet, Bb/Eb/Ab (new clearer)

Fidgety feet, Bb/Eb/Ab

First choice, Bb

Five minutes more, Bb
Flamingo, F

Flat foot, Eb

Float me down the river, Bb

Float me down the river, Ab

For all we know, F

Forgive me, F

For once in my life, Bb, advanced
For once in my life, Bb, NO-style
Four or five times, Eb

Frankie and Johnny, Bb

Freight train, Bb

Frog-i-more rag, Bb/Eb



Gatemouth, Eb

Gee baby, ain't | good to you, Eb
Gentle Annie, F

Georgia cabin, Eb

Georgia on my mind, F

Georgia swing, Fm/Ab

Get happy, F

Get out of here, Bb

Gettysburg march, Ab

Girl of my dreams, Bb

Giveitup, F

Give me your telephone number, Bb

Glory of love, F

God bless the child, Eb

Go down, Moses, Dm

Goin' home (Colyer), C
Good morning heartache, F
Goose pimples, Eb

Go tell it on the mountain, F
Graveyard blues, C

Gravier street blues, C
Grenadilla stomp, F

Gypsy love song, Bb

Gypsy without a song, Gm

Halle hallelujah, F
Harbor lights, Eb

Hard times, Eb

Hawaiian melody, C
Heartaches, F

Heart of my heart, Bb
Heebie jeebies, Bb

He'll understand and say
well done, Bb

Here comes the hot tamale
man, Eb (chorus)

Here comes the hot tamale
man, Eb (with verse)

Here | stand with my heart in
my hand, F

Here | stand with my heart in
my hand, Eb

Hesitating blues, F

He touched me, F

He will remember me, Bb
Hiawatha, Bb/Eb

Higher ground, F

Highways are happy ways, Eb
Hindustan, Bb

Hindustan, C
His eye is on the sparrow, Ab
His eye is on the sparrow, F

History of man, The, Dm
Holding my Saviour's hand, Bb
Hold me, Bb

Hold my hand, F

Home (When shadows fall), Eb
Honey, F

Hot club stomp, Eb

How can you face me?, Bb
How can you leave me now, F
How great Thou art, Bb

How strange, Fm

Hummin' to myself, Cm

Hummin' to myself, Gm
Hushabye, Gm

Hymn for George Lewis, Ab
Hymn to freedom, C (NO chords)

Hymn to freedom, C



| ain't gonna give nobody none of
my jelly roll, Bb

| am a pilgrim, F

| believe in miracles, Bb

| can't begin to tell you, Bb (a la
Chris Blount)

| can't begin to tell you, Bb (lyrics)
| can't believe that you're in love
with me, Bb

| can't escape from you, Bb

| can't give you anything but love, F
Ice cream, Bblce cream, C

| cover the waterfront, F

Ida, sweet as apple cider, Bb

| don't know why, Bb

If ever | cease to love, Bb

If I can help somebody, Eb

If I had my life to live over, Bb

If I had my way, Bb

If I had you, Bb

If you were the only girl in the
world, F

| get the blues, C

| get the blues when it rains, F

| got rhythm, Bb

| had it but it's all gone now, Ab
(update)

| had it but it's all gone now, Ab
| hate a man like you, Gm

| know that you know, Eb

lko Iko, F

lko lko, C

| let a song go out of my heart, Eb

| like bananas because they have no
bones, F

I'll always be in love with you, Bb

I'll be a friend with pleasure, F

I'll be seeing you, Eb
I'll fly away, F

I'll fly away, Eb

I'll never be the same, F

I'll see you in C-U-B-A, Bb

I'll see you in my dreams, F

I'll take you home

again, Kathleen, Eb

| lost my gal from Memphis, Dm

| love you, F

| love you so much it hurts, F

| may be wrong, Eb

I min lilla lilla varld av blommor, F (In
my small small world of flowers, F)
I'm alone because | love you, F

I'm blue and lonesome, Bb

I'm coming Virginia, F

I'm confessin' that | love you, Bb
I'm forever blowing bubbles, Bb
I'm getting sentimental over you, Eb
I'm going home to see my Lord, C
I'm gonna sit right down and write
myself a letter, Bb

I'm living good, F

I'm looking over a four leaf clover
I'm more than satisfied, F

I'm nobody's baby, Eb

I'm nobody's baby, F
I'm putting all my eggs in one
basket, Bb

I'm putting all my eggs in one
basket, C

I'm sorry | made you cry, Bb

I'm with you where you are, Eb

| must have that man, Bb

In a little Spanish town, Bb

In a Persian market, Bb

In a shanty in old shanty town, F



Indiana, F

Indian love call, Eb

Indian summer, F

Indigo stomp, Bb/Eb

| never knew, F

In my heart there is a yearning, F
Into each life some rain must fall, Eb

Into each life some rain must fall, C
In the garden, F

In the gloaming, F

In the good old summertime, Bb

In the mood, F

In the shade of the old apple tree, F
In the summertime, F

In the sweet bye and bye, F

In the upper garden, F

Irish black bottom, F

| shall not be moved, Eb

Isle of Capri, F

| surrender, dear, C

Is it true what they say

about Dixie? F

It don't mean a thing if it ain't got
that swing, Bb

It feels so good, Bb

It had to be you, F

| thank you, mister Moon, F

It is no secret, Bb

It's all because of you, Bb

It's a sin to tell a lie, Bb

It's me, o Lord, Eb

It's nobody's fault but mine, Bb
It's only a paper moon, F

| used to love you, Ab

I've found a new baby, F

I've got a feeling I'm falling, Eb
I've got everything, Bb

I've got everything, C

| wanna be like you, Bb

| wanna be loved by you, F

| want a little girl, F

| want to be happy, Ebl want to be
happy, C

| want you, F

| wish | knew how it would feel

to be free, F

| wish't | was in Peoria, Gm/Eb

| wonder in whose arms you are
tonight, Eb

| wonder where my easy rider's
gone, F

| wonder who's kissing her now, F

Jackass blues, Eb
Jacqueline, F

Ja-Da, F

Jag hade en gang en bat, C
Jag har bott vid en landsvag, Eb
Jag har en liten melodi, Bb
Jamaica farewell, C
Jamaica march, F
Jamaican song, F
Jambalaya, Bb

Japanese sandman, F

Jazz me blues, Eb
Jealous, F

Jesus is mine, Eb

Jet black blues, Eb
Je vous aime, Bb
Johnny's bounce, Bb
Joseph, Joseph, Gm
Joshua fit the battle of Jericho, Gm
Juliana, F/Bb

June night, Bb
Jungle drums, Gm



Just a closer walk with Thee, Bb
Just a gigolo, F
Just a rose, Bb

Just friends, F
Just you, just me, Eb

Kansas City Kitty, F
Kansas city man blues, Eb
King of the Zulus, Dm
Kiss of fire, Dm

Kitchen man, verse, chorus and
lyrics, Bb

Kitchen man, chorus, Bb
Konvaljens avsked, Eb

La cucaracha, F

Lady love, Bb

La Harpe street blues, Eb

La Marseillaise, Eb

La Rosita, F

La roulotte, Dm

Last mile of the way, F

Last night on the back porch, Bb
La tendresse, Cm

Laughing samba, C

La vie enrose, C

Lazybones, C

Lead me, Saviour, Bb

Le petit bal de la marine, Gm
Les oignons, Bb

Let me call you sweetheart, Bb
Let's misbehave, Bb

Let's sow wild oat, F

Let the great big world keep
turning, Eb

Let the rest of the world

go by, Bb (4/4)

Let the rest of the world
go by, Ab (3/4)

Lights out, Eb

Lignum vitae, F

Lily of the valley, Eb
Limehouse blues, Bb
Linger awhile, F

Listen to the mockingbird, F
Little brown jug, Bb

Little girl, Bb

Lonesome blues, Bb
Lonesome road, Bb

Lord, let me in the lifeboat, Bb
Lou-easy-an-i-a, Ab
Louise, F

Louisiana fairytale, Bb
Love in bloom, Eb

Love letters in the sand, F
Love me or leave me, Eb
Love nest, Eb

Lover, F

Lover man, F

Love song of the Nile, C
Low cotton, Eb

Lua branca, Dm

Lyckan (The joy), C



Mabel's dream, Eb/Ab
Madame Becassine, F
Mamie's blues (2:19 blues), F
Magic island, C

Magic isle, Eb

Magic is the moonlight, F

Magic is the moonlight, Eb
Make me a pallet on your floor, F
Makin' whoopee, F

Malaika, F

Malangua, Dm/Gm

Malta, Bb

Mama Inez, F

Mama's gone, goodbye, Bb
Mandy, make up your mind, F
Mansion over the hilltop, C
Manha de Carnaval

(Black Orpheus), Dm

Mardi Gras in New Orleans, Bb
(update)

Mardi Gras in New Orleans, Bb
Mardi Gras mambo, Bb

Margie, F

Maria Elena, Bb

Marie, F

Martha, F

Martinique, The, Bb

Martinique (Eugene Delouche), Cm
Mary wore a golden chain, Eb
Mean blues, F

Meditation, Bb

Me, myself and |, Bb

Meet me tonight in dreamland, Bb
Melancholy blues, F

Melodie d'amour, F

Memories, F

Memories of you, Eb

Messie mi fe, Bb

Mighty wings, F
Milenberg joys, Bb
Miss Celie's blues (Sister), Bb

Miss Celie's blues (Sister), C
Miss Exposition, F

Mister Sandman, Bb
Mobile stomp, Eb

Mona Lisa, F

Monsieur Le Maire, F
Mooche, The, Cm

Mood indigo, Bb
Moonglow, Bb

Moonlight and roses, Bb

Moonlight and roses, Ab
Moonlight bay, Bb

Moon over Bourbon Street, Dm
Moose march, Ab

Morning has broken, Bb

Move the body over, Bb
Muscle shoals blues, Bb
Muskrat ramble, Bb

My blue heaven, Eb

My bucket's got a hole init, F
My buddy, F

My curly-headed baby, Bb

My daddy (mama) rocks me, Cm
My darling, Bb

My darling, F

My darling, Eb

My gal Sal, Bb

My girl from the south sea isles, Bb
My God loves me, F

My honey's lovin' arms, F

My indian red, F

My indian red, Bb

My Josephine, F

My life will be sweeter someday, Eb



My little girl, Bb

My man, F

My melancholy baby, Eb
My Memphis baby, Eb

My monday date, Bb
My mother's eyes, Eb
My old flame, F

My wild Irish rose, Bb

Nagasaki, Bb

Nancy, Eb

New Orleans, Bb

New Orleans hula, Eb
New Orleans joys, Bb
New Orleans parade, Bb

Nobody cares if I'm blue, F
Nobody's sweetheart, F
No moon at all, Dm
Nuages, F

Nyboders pris, Eb

Ode to Bechet, Gm

Of all the wrongs you've done

tome, F
Oh, baby!, F

Oh, how | miss you tonight, Bb

Oh Lizzie, COh Lizzie, Bb

Oh Lord, hear my prayer, Dm
Oh, you beautiful doll, F

Old black Joe, F

Old fashioned love, F

Old fashioned love, Bb

Old folks, Eb

Old rugged cross, The, Bb
Old sailors never die, Bb
Old spinning wheel, Bb

Ole miss, F/Bb

On a coconut island, Bb

On a little bamboo bridge, F
On a slow boat to China, Bb
Once | had a secret love, F
Once in a while, Bb

One night of sin, Bb

One sweet letter from you, Bb

Only a look, F

Only you, F

On moonlight bay, F

On revival day, FOn revival day, Bb
On the Alamo, Eb

On the beach at Bali-Bali, Bb

On the road to home sweet home, F

On the road to home
sweet home, Eb

On the sunny side of the street, Bb
On treasure island, Eb
Oriental man, F

Oriental shuffle, F

Original dixieland one-step,
Bb/Eb/Ab

Out in the cold again, Eb
Out of nowhere, F

Out of the gallion, Bb

Over in the Gloryland, Ab
Over the rainbow, Eb

Over the waves, Bb



Painting the clouds with sunshine, F
Palesteena, C
Pal of my cradle days, F

Pal of my cradle days,
Panama, Eb/Ab

Papa De-da-da, Eb
Parfum des lles, Bb (Gm)
Passport to paradise, F
Pee Wee's blues, Bb
Peggy O'Neil, F

Peggy O'Neal, C
Peg o' my heart, Bb
Pennies from heaven, Bb

Pennies from heaven, C

People will say we're in love, Bb
Perdido street stomp, C/F

Petit fleur, Gm

Pharaoh's army, Eb

Piggly wiggly, Eb

Plastic Jesus, Bb

Please, come back to me,
my lover, F

Please don't talk about me
when I'm gone, Eb

Poor butterfly, F

Poor butterfly, Ab

Porter's love song, F

Porto Rico, Dm/F

Postman's lament, F

Precious Lord, take my hand, F
Premier bal, Ab

Pretend, Bb

Pretty baby, Eb

Prisoner's song, Bb

Promenade aux Champs-Elysees, Bb
Purple rose of Cairo, C/Ab

Put on your old grey bonnet, Bb

Quando, quando, quando, Bb

Rackenblatt, Bb
Ramblin' rose, Bb
Raymond's idea, Eb
Ready for the river, F
Really the blues, Bb
Red wing, Bb

Red Wing's boogie, C
Regntunga skyar, Dm
Release me, F

Rent party blues, F
Reverie, Eb
Riverboat shuffle, F

River stay 'way from my door, Eb
Rock around the clock, F
Rockin' chair, Eb

Rock of ages, F

Roll along prairie moon, Bb
Roll, Jordan, roll, Bb
Rosalie, Eb

Rose of the Rio Grande, Bb
Rose room, F

Roses of Picardy, Bb
Rosetta, F

Royal telephone, Bb



Rum and Coca-Cola, Bb
Rumba negro, Dm

Rumba tambah, Bb
Runnin' wild, Bb

Runnin' wild, Ab

Saint James infirmary, Dm

Salee Dame, F

Sally, you not ashamed?, C
Salty dog, Bb

Same old love, F

San, F

San Antonio Rose, Bb

San Francisco bay blues, Bb
Sans chemise, sans pantalon, Bb
Satan, your kingdom must come
down, Gm

Saturday night function. Eb
Save it, pretty mama, F

Save your sorrow for tomorrow, Eb
Savoy blues, G

Say si si, Bb

Says my heart, Bb

Scatter-Brain, Eb

Schlafe mein Prinzchen, F
Second line, The, F

See see rider, Bb

Sempre, F

Sentimental journey, Bb
September in the rain, Eb
September song, Bb

Serenade creole, F

Seul ce soir, Bb

Shadow of your smile, Bb

She's funny that way, Eb
Shim-me-sha-wabble, Bbom/Bb

Shim-me-sha-wabble, Cm/C
Shim sham shimmy dance, F
Shine, Eb

Shine on me, Bb

-13-

Shoe shine boy, F

Shreveport stomp, Bb

Shu! Shu!, Gm

Silent night, Bb

Silver bell, F/Bb

Silver threads among the gold, Bb
S'il vous plait, Bb

Since | met you baby, Bb
Singon, F

Sister Kate, Eb

Si tu savais, Cm

Si tu vois ma mere, Bb
Sleepy time gal, F

Sloop John B, F

Slow Drag's boogie woogie, C
Smile, darn ya, smile, Bb
Smiles, F

Softly, as in a morning sunrise, Dm
So is the day, Cm

Somebody else is taking

my place, Bb

Somebody loves me, F
Somebody stole my gal, Eb
Some day my prince will come, F
Someday sweetheart, F
Someday you'll be sorry, Eb
Songe d'automne, Cm

Song of old Hawaii, F

Song of songs (The), Bb

Song of the islands, F

Song of the wanderer, Eb
Soon and very soon, Eb
Sorry, Eb

South, Eb



Southern sunsets, Fm/F

South of the border, Bb

Spain, Eb

Spreadin' joy, F

Squeeze me, F

Stack O'Lee blues, C

Stand by me, Bb

Stars fell on Alabama, Bb alt. chords

Stars fell on Alabama, Bb
Stealin' apples. F

St. Philip street breakdown, Bb
St. Louis blues, F

Storyville blues, Ab

Straight from the wood, Bb
Strike up the band, Bb
Struttin' with some barbecue, F
St. Thomas, Bb

Stumbling, F

Sugar, F

Summer set, G

Summertime, Gm

Sunday mornin', F
Sunshine in the shadows, F
Swanee River, Eb

Sway, Dm

Sweet Adeline, Bb

Sweet and lovely, F

Sweet Emmalina, Bb
Sweet fields, Eb

Sweet Georgia Brown, Ab
Sweetheart of Sigma Chi, F
Sweethearts on parade, F
Sweet Lorraine, F

Sweet Louisiana, F

Sweet patootie, C

Sweet substitute, Ab
Sweet Sue, F

Swing that music, Bb
Swingy little thingy, Bb
S'wonderful, Eb
Sympathy, F

Tabu, Fm

Take a ferryboat down to New
Orleans, F

Take her to Jamaica, C

Take me out to the ball game, Bb
Take these chains from my heart, Eb
Take your tomorrow, F

Terrible blues, Bb

That da-da strain, Gm/Bb

That rhythm man, F

That's a plenty, Dm/Bb

That's my home, Bb

The dormouse, Gm/F

The fishseller, F

The girl from Ipanema, F

The gypsy, Bb

The Martinique, Bb

The midnight sun will never set, F
The mooche, Cm

The moon was shining gay, F

The pearls, G/C

The sheik of Araby, Bb

Them there eyes, Bb

There is no greater love, Bb
There'll be some changes made, Bb
There's yes, yes in your eyes, Eb
This little light of mine, F

This love of mine, Bb

Three little words, Bb

Tico-Tico, Bb

Tie me to your apron strings, Bb



Till there was you, Eb
Till we meet again, Bb

Till we meet again, Ab
Ting-a-ling, Bb

Tin roof blues, Bb
Ti-pi-tin, C

Tishomingo blues, F
Together, F

Tom cat blues, Bb

Too busy, BbToo busy, C

Touloulou, Gm/Bb

Trinidad paseo, F

Trog's blues, Bb

Trouble in mind, F

Trubbel, Gm

True, you don't love me, Eb

Tuck me to sleep in my old 'tucky
home, F

Two loves have |, Bb

Ugly chile, Bb

Underneath Hawaiian skies, Bb
Under the bamboo tree, Bb
Under the creole moon, F

Un p'tit punch, Ab

Until then, Bb

Until the real thing comes along, F
Up a lazy river, F

Valley of tears, Eb
Viper mad, F
Visa fran Utanmyra, Dm

Vive la biguine, Gm/Bb
Varmlandsvisan, Gm

Wabash blues, Bb

Wabash blues, Eb

Waiting for the Robert E. Lee, F
Wait 'till the sun shines, Nellie, Bb
Wait till you see ma cherie, F
Walking to Louisiana, F

Walking to New Orleans, Bb
Walking with the King, Eb

Walkin' my baby back home, Eb
Waste no tears, Eb

Way down yonder in New Orleans, F
We'll meet again (Barbarin), Eb
We'll understand it better by and by
(By(e) and by(e)), Eb

We shall walk through the streets of
the city, F

West indies blues, Eb

What a dream, Eb

What a friend we have in Jesus, F
What am | living for, F

What am | living for, B

What is this thing called love? C
What's new?, C

What will | tell my heart?, Bb
When did you leave heaven?, Bb
Whenever you're lonesome, C
When | come to the end of my
journey, Bb



When | grow too old to dream, F
When | leave the world
behind, Bb (34 bars)

When | leave the world
behind, Bb (68 bars)

When | move to the sky, Eb
When Irish eyes are smiling, C
When it's sleepy time down
south, Eb

When my dreamboat

comes home, Bb

Home (When shadows fall), Eb

When shadows fall, F

When somebody thinks you're
wonderful, Eb

When the girl in your arms is the girl
in your heart, Bb

When the moon comes over the
mountain, F

When the swallows come back to
Capistrano, Bb

When they ring the golden bells, Bb
When you and | were young,
Maggie, F

When you're smiling, Bb

When your hair has turned

to silver, Eb

When you wore a tulip, Bb
Wherever there's love, C

Where He leads me, F

Where or when, F

Where or when, Eb
Where is my wandering boy

tonight?, F

Where the blue of the night meets
the gold of the day, F

Where the river Shannon flows, Eb
While we danced at the

Mardi Gras, C

While we danced at the
Mardi Gras, Bb
Whispering, Eb

White cliffs of Dover, Eb
Who's sorry now, Bb

Why?, F
Why do | love you, Bb
Why don't you go to

New Orleans, Eb
Wild cat blues, C

Wild cat blues, chords in Bb
Wild man blues, F

Willie the weeper, Dm

Willow weep for me, F

Will the circle be unbroken, Bb
Will there be any stars

in my crown, Bb

Wings of a dove, Eb (4/4)
Winin' boy blues, Bb

Without a home, Bb
Wolverine blues, Bb

World is waiting for the sunrise, Bb

World is waiting for the sunrise, C
Working for the Lord, F
Wrap your troubles in dreams, Bb

Yardbird suite, Bb
Yearning, F
Yellow bird, F

Yellow bird, Eb

Yellow dog blues, Bb/Eb
Yes, Lord, | am crippled, F
Yes sir, that's my baby, Eb



You always hurt the one dreams, Bb

you love, Bb You rascal you, Gm
You are my sunshine, F
You broke your promise, F
You brought a new kind of
love to me, F

You can depend on me, F
You'd be surprised, F

You don't understand, Eb

You don't understand, Bb

You do something to me, Eb

You made me love you, Eb

You meet the nicest people in your

You rascal you, Fm
Your cheatin' heart, Bb

Your cheatin' heart, C

You're the cream in my coffee, Eb
You're the one | care for, Eb
Yours, C

You tell me your dream, Bb

You took advantage of me, Eb
You were only passing time

with me, F

Y tu que has hecho, F
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1919 RAG

Traditional.

c7 | « . .
F . v V.
c7 | | 67 | 7
F . . .
C | 67 | c7 :‘
c7 | v~ F .
c7 | 4 | 67 | c7
7. /. F e
Bb | F | C7 | F “
Bb |Cm-— | Bb | Bb7
Eb | . | Bb | »
F7 | . | Bb | v
c7 | | F1 | v
Bb [Cm 1 Bb | Bb7
Eb | . | Bb |
Eb | Gdim | Bb | G7
c7 | 77 | Bb | »
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1919 RAG

Traditional.
T
1 LI FH_ ili .- ! : E F : i lﬁ | | 1 | |
: II' i Ir_J lr_l 1 | | d L d il | |
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c IF-!_1-1 HEH ~ F,-q I
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G
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A G i C o7 ;1 — | |
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2:19 BLUES

Traditional. Also known as Mamie's blues or Mamie Desdume’s blues.

m C7 Bb7
F Bb

Bb '/

™ | T | ™| T
oy
~J

C7 Bb7

| I______j__l_:n_'.; ;____3 C7 c.? | D7
E%—Lﬁ’:’ ! = — A > 1 H
4] I;l"q —hlf—
G C G G7
: i S
= — -
e
) g b h‘r o
C G
AU T T 3
= - e =




ACE IN THE HOLE

Words by James Dempsey and music by George Mitchell in 1936.

F |[Fdim| F |Fdm]| F | D7 [Gn57] Gm
Gug7] Gm [Sp7] Gm [ G7 [« [ o7 [ =
F [Fiim] F [Fdm| F [ D7 [Snp7] Gm
G|l c lar | c a1 | «% [c1 | = |
[F >~ |om| T x]F|c
F | v |6m | z |7 | x| F | =«
17|z | v v |11 ]| «
F |z |om| x| 4«1 F | =«

s
+
Hi

!
g:
i
r
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A COTTAGE FOR SALE

Music by Willard Robison and words by Larry Conley in 1930.

Eb | G7 | C7 |Abm| Eb | Fm |EZ-71 Eb
Eb | G7 | ¢7 [Abm| Eb | Fm [EZ7] Eb
G7 7 C7 7 F7 /. Fm | Bb7
Eb | G7 | ¢7 [Abm| Eb | Fm [EZ] Eb
F AT | o7 Bbm
St =i Emaa s <
HF F- {in 7 Ly ) F
= . T
 —
F AT | 1) IHhm
e ———
.l"j 'I_l'F Gm 7 L) F
|  — — —— T 1
Eéu ! e *f = ok = F F z ) F qE. = E
G7 G 7
I B —  —— = 3 - ’EP'_F_I 1
%ﬁl ——
F AT | D7 Bhm
m#@ = ;
N | - | " —(— —
F {zm (7 T F
i — W i — — —
S e e e e |

©-jam 150207
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ADIEU FOULARD, ADIEU MADRAS

Matinigue traditional.
C g C7 e F e C e
Dm | G7 C |Am | Dm | G7 C C7
F |Fm| C | Am | Dm | G7 C e
D D7
Lu: [ [, [ i
éﬁ e 1 LF, [ LF, »
Aﬁ— leu fou - lard ad - 1eu mad- ras Ad
AU > D
o i - . i 7 [,

—ieL rob' - soe, ad -ieu col - lier chowux Dou-
A b Em A7 D Em
i ]
I#‘ = ] ¥
..jr = - [
-dou & mois li ka pa - U Hé-
Em A7 D D7
Euf * - [ .
e - =i B L
-las, hé - lasl CE pou tou - Joul Douw
G Gm D Bm
g “ -”
i = - [ _d
& z : T
-dou &n moins i ka pa - i Hé-
g 4  Em A7 D
bt J =
'Y - - e
-las, hé - lasl cE pou tou - joul

2. Hon, non, non, non, déja top tad, 4. Adieu foulard, adieu madras,
Batiment ad&ja sur la bowee. Adeqn grains d'or, adien coller chowx
Hon, non, non, non, déjatop tard,  Doudou en moins i ka pati
bienttot @ va appareiller. Helas, hélas! cé pou toujou!

Hon, non, non, non, déja top tard,  Doudou en moins li ka pati
bientot il va appareiller. Helas, helas! cé pou toujouw!

2. Bonjou hissie le g ouvéneur,
kioin vini t& oune petiion

Pou mande ou awtoisalion
Afin laissé Doudon moin ici
Pou wande on awhoisalion

Afin laissé Doudouw moin ici

E-iarn 2004

-23-



ADIEU FOULARD

Martiniquan traditional waltz,
here written in 4/4 for playing in Caribbean rhythm.

C

C7

F

C

Dm

C

G7

C7

Dm

C

G7

] 7 G D
= T =
Em D AT D7
e
J = L& f__;,-‘_}""'rglzﬁ
Em D AT D
— 4 -
ﬁ ' h i % = . — |
- »
I > o »
) e 4 * -n-w-b
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ADIOS MUCHACHOS

Alse known as “Pablo the dreamer”.
English lyrics by Roberto Lopez, music by Julio Sanders in 1945.

Bb | F7 | Bb |Bb~—
Eb | F7 | Bb | Bb7
Gm | F7 | Bb | Eb
Gm | F7 | Bb | Eb




A FOGGY DAY

Words and music by George Gershwin and Ira Gershwin in 1937.

F |Cdim| Gm | C7 F Fm7 | G7 C7
F F7 Bb |Bbm| F D7 G7 C7
F |Cdim| Gm | C7 F Fm | G7 C7
F | F7 | Bb [Bom [Eg| % |E7]| C7
I “
G Fdim Am D7
£ . =
v ) * - =
A fog -gy day in Lon - don town,

G Gm7 A7 D7

4 o . §
= - = Z -
. had me low and had me down,
. G - G7 c Cm
- " : 1
I view the morn = inhg with a - larm,

G E7 AT D7
et |
) ' ' l > ]

the Brit-ish Mu - se - um  had lost its charm.

G Fdim Am D7
PAS: : —
) o T * - & '

How long, I wondered, could this thing last?
G Gm AT D7
I [ ] 1
%1 e s — o 5
. But the age of mlfm - cles had - n't passed.
- e - ] G7 i c Cm
& =
v For sud =- den = |y, I saw ywou  there, and thru
G Am i Am i D7
fog =gy Lon -don town the sun was shin - ing ev - 'ry-
G
% S & ! I
e ©-jam 131030

-where.
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A FOOL SUCH AS |

Words and music by Bob Miller and Bill Trader in 1952.

Bb | D7 [ Eb | Bb [ % | G7T | C7 | F7
Bb | D7 Eb | Bb A F7 Bb e
Eb A Bb 7 F C7 E7 /e
Bb D7 Eb Bb yA F7 Bb P
C E7 F C
SR
Par=don me if I'm sen=ti-men<al when we say good-bye, Don't be
A AT D7 7
% — » # '—i
- > > g 4
- an = gry  with me —— should I c‘rﬁr—:’ When you're
i C E7 F C
> & 5 =
.:_3, ._ﬂ- r > - - 1
gone, then I'll dream a [it =tle dream E years go by, l‘::r'\".r and
ﬁl GT7 C
T & # - FZI
o) g L r 4 1
then ﬂte's a fool such as ?:‘! MNow and
F C
o  — T i |
g z—*F v : : —
e | . 3 [
then, there's a fool such as I am o =ver vyou You
i G D7 o7
S : : |
YV T : - Eﬂ' ——— 2 s
taught me how to love and now you say that we are through, I'm a
ﬁ‘ C E7 F C
—— r— |
f #’ x e E— ]
Iﬁ ) - - ¥y
fool, but T love you, dear, un = til the day I die, MNow and
ﬁ‘ G7 C
- - - -
then, there's a fool  such as ?""—'—‘f
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AFRICAN QUEEN

Music by Sandy Brown in 1956.

Eb | % | Bb | # | # |¥lsp| Bv |[Flgg
F7 Bb F7 Eb A Bb 7
F7 Bb F7 Eb o Bb 7
Bb [Flgp| Bb F7 | Bb | F7 | Bb
F (l.'.
$ o [ —= T F -
G'."_; C GTq C
%—rf’ st =t e P g
—— ] == —— ) ——
- - r i 4 . —
C GT i C a7 C
:lj—?m | S ———
%‘, e —
o
o7 i a7 C # ET
% i ) | > ] - i ) * >
Cl
% F e i [ !' . e -
h l.’.n‘-'i".,:;,I U?-:.'r L - -7
%,r—f G -;,F'Eih =T :,__;,_-—'..f':
— == ===
.
- - = r 4 '
0y
C 7 C C 7 [
eEsEssissisce S==
[ | | | - 1 u 1 1 1 1 1 1 | u
G7T C GT i
 ——— Z i ¥
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AFRICAN TEMPO

A la Edmond Hall.

_ rhumba
Eb A /e /e /s 7 /. /e
Ab v /. /. Eb 7 /L 7

Bb7 | “ F7 | Eb | Ab | Bb7 | B7 | E7
C7 | D7 | F7 | Bb7

T
* =
T &
|
i
L]
5
4
L)
%

. & > ol
SAF '
e - - 3 -
. Bb
>
-.:J..r [ > [ o
A F repeat last 4 bars in the end l_* “_IL:HI T
| P & r F" I_I_Il | E I
- s ; -
Sh‘l‘fﬂg 7 |§l— F
H - o
iﬁ Fr o z i—'—l

#? t? )

N

Ul

M

W
i

h

[

i

,.
=
| ]
TN
N -~
=1
|
| &
iy
%
g===2
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AFTER THE BALL

Music and words by Charles K. Harris in 1891.
Originally a classic waltz in 3/4 time, here in 4/4 for jazz playing.

F | Bb| F /A VA | CT | ~«
Gm | #~ | D7 |Gm | C7 yA F C7
F | Bb | F “ | DT | # | G7 | ~
C7 A F | D7 | G7 | C7 F A
s C s
- P '
Af - ter the ball is 0 - ver,
D7
# - -‘ =i
J e 8 S—
Af - ter the break of morn,
Am E7 Am
=== === ——
Af = ter the danc - ers leav - ing,
D7 G D7
@' ) s—
5y “ z
Af - fter the stars are gone
L C [
re= —= =
e . ¥
Man - y a heart is ach - ing,
E7 AT
= . &
L ===
If you could read them all,
7 {: E7
# & [ [ f ©
) o
Man - vy the hopes that have van - ished,
E" AT 7 [
|:_.1}.r P [ 0 = I
Af - ter the ball,
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AFTER YOU’VE GONE

Words and music by Henry Creamer and Turner Layton in 1918.

Eb

Ebm | Bb

G7

C7

Eb

Ebm | Bb

G7

%

Bb

F7 | Bb

/.

F F Fm C — AT
> o 0 l - [ —1
%k__. I | 1 | 5 '_. - | i_‘_i_ﬂ_ﬁ

Af =ter you've gone, —

and left me cry-ing: Af -teryeou've gone, — There's no de =my -ing;

A n7 k (27 C C7
) ‘) —3 —— 'h__
@_l . o L) - -: = il . P— i gﬁ_
D) ’ N -
you'll feel blue, — you'll feel sad, —  You'll miss the dear-est pal you ev-er had; -
F Fm C AT
— i
%ﬂ ? e : o | — — = r—

There'll come a time, .

D
=

AT [1TH Frri

C E7

now don't for -get it, There'll come a time,

when you'llre -gret it

M Cairm

R e

Some day, when you grow lone = ly,

S==

| I 1 l

|
—_—

SRiaaaE

Your heart will break like mine and you'llwant me on = ly,

C G7 C
—— 5 '.' p—
E r—a — ]
I——I——--__ )
Af = ter you've gone, — Af =ter you've gome o= way.
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Words and music by Duke Ellington, Irving Mills, Juan Tizol and Lou Singer in 1938.

A GYPSY WITHOUT A SONG

G Eb7 | D7 |Cm7 | Eb7 | D7 | Gm | D7
G | Eb7 | D7 |Cm7 | Eb7 | D7 | Gm pA
F7 A D7 7 F7 A D7 7
G Eb7 | D7 |Cm7 | Eb7 | D7 | Gm /i
A F7 ET Dm7
. |
) 1+ 1
% 2 e = _I} e ] 1
Since you are  gone The nights are S0 long
F7 ET Am ET
é. Tt =
| N4 1 1 1 |
& o 9 F - & & & = =
I'm like a gyp - sy with-out a Song
A F7 ET DT
. {
o = ——t—o——
Day aft - day I Just drift a - long
ﬂ F7 E7 Am
7 —— —
| N T hj_ 1 1 1 |
e & = > - +» o o — —
Just like a gyp = sy with-out a 5:%:"
GT ET
ﬁ r——— 5 K |
9 === = |
g o_ ¥ 5 * ”- o
You were ev -'ry camp-fire ev-ry vi-o - lin
G7 E7 —F —
—3— | —
I F [ I — ] | '_#E@
J o _F v o & & @
MNow how can my song be - gin? And so un -till youcome
A A F7 E7 Dm7
= = - |
o = g — - :
back to my arms Just where you be = long
F7 E7 Am
7 = |
1 | | |
| %A T 1 1 1 1
< - < + & - o — —
I'll be a gyp - sy with —out a 5{%."——"!}
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AIN’T MISBEHAVIN’

Words by Andy Razaf and music by Thomas Waller and Harry Brooks in 192%.

Eb

Fm7 |Eb

Ab

O7+5

Eb

Abm

Fm

7

b7

Eb

Bb7

Eb

Fm7 |Eb

Ab

G7+5

Eb

Abm

Fm

7

Cm

Ab7

F7

C

7

Bb

Cm

Bb7

?Bb

Eb <7 | Eb
F7

7

2
b7

Eb

Fm7

Eb

Eb

b

Eb

F Bh

5 Bhm

P

I

Mo one towalk with, but IT'm hap=py on _ the shelf
7 F L)

F T

you.
Bh

9

Mo=one to talk with,
F D7
I i i

7

Ain't mis =be = hav =in",

e=ss=zeiee=

D I knowfor cer<tain, the one I love,
F 7
i i
- - u;

mis = be = hav = in’,

all by my=elf,
Gm7

=

-
*I

&
r’

for

my love

AT+S
I I
I'mthro’ with flict=in', it's just you

iC?
i

Hbm
i
of,
F A7

-

mthink = in"

Gm? F Bb

I

s

I'm sav =in’

e

I—

A
L.I
my
;7
=
—

r_xl

i
¥

love for

_IP

v Ain't

e

1

Eﬁ

==

- ol
v ——

don't go  no-where,
GT

Like Jack Hor =ner in the cor-=ner,

C

D7
- . . e "o

are warth

Gm?7
o o3

don'teare to go,
n7
1 | |

l‘.|q

Ain't mis = be = hav =in',

1

— H
I'm home a-bouteight just me and my ra = di =g,

Gm? c7 L

- I
you,

©-jam 121215

I don't stayout late,
F

ot
h.i
my  love

for

——
r—g

I'm

==

e

sa¥ = iR
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A KISS TO BUILD A DREAM ON

Music and lyrics by Oscar Hammerstein I, Bert Kalmar and Harry Ruby in 1935. Simple chords.

Bb | =« | F7 | x| | « [ Bb | F7
Bb | £« | F7 | %« | %« | % | Bb | Bb7
Ebm7| Db |Ebm7| Db |Ebm7|Bbm | C7 | F7
Bb | « | F7 | « | « | « | Bb | «
L.lf:' . , GT_
o |F:P:'= IF--I'F;' r}' ml — “—

&ive me a kiss to build a dream on,and my i=mag =i= na=tionwill thrive up —on that kiss.

g " -P - c G
} _‘I. 1 1 1 1 H
.—#H_i - "J—J—ir - o o

Sweet —heart I ask no mere than this, a kiss to build a dream uﬁ-'""_"'
i G7
K k .h |
e e o i e e e et
| ||

Give me a kiss be=fore youleave meand my i=mog=i = na=tion will feed my hun=gry heart.

C 7
s _— —
% h E — 11 . [ 'l i
$—‘ - [ O ) g
Leave me one thing be<fore we part, a kiss to build a dream on. When I'm a-
Fm7 Eb FmT Eb
ﬁ #? — I - I — 1 I
P 5 7 o —_— S
<one with my fan = cies 'l — be with you
Fm7 Cm D7 G7
I 1
ot ™ 0 i
= P - v r'-?' »
weav = ing O = ManRE = es mak = ing be =lieve they're ftrue

C 7
} P ————

P}‘|11
= e == ==

Give meyour lips for just a mo-mentand my |-mag=i= na<tien willmakethat mo-ment live.

C
—_— p——
g“’-—‘—‘ﬁ—-h ':lhi"'"ﬁ’._;?-ﬂ

©-jam 130326

Give me what you a=-lone can give, a  kiss to build a
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ALABAMA SONG

Words by Bertolt Brecht, music by Kurt Weill in 1930.

Bb p 7 4 |Gm7| /4 |Gdim| “

Cm7[ » [Ebm| » [ F7 [ 4 | Bb [owfT]

Bb e VA s |Gm7| 4 |Gdim| “
7

Ebm7| X Bb 7 F7 . Bb

C
% = - r—> e
= &
Oh, moon of Al-a - ba - ma we
Am7 Cdim
% o —F = £ ¥e == 2
now — must say good - bye. We've
| b A Fm
ﬁ‘ - e < j
U | g
“  lost our good old ma - ma,
G7 C Dm7 G7
> .  — > L8 ) .
g & = —
Y and mlusf have whisky, or else we die. Oh,
C
ii F 1
[ ¥ R |
5 = e —
¢ moon of Al - a - ba - ma, we
Am7 Cg:_._.._
i i o P o
 J
now must say good - bye. We've
p be- ©
h ol - Fa
7 e
Y ost our good old ma - ma

@Lsr e==ptfoay = =]

and must have whisky, oh, you know why.
©-jam 01102
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ALABAMY BOUND

Wonis by B.G. DeSylva and Bud Green, music by Ray Henderson in 1925.

Bb7 | | | © | G7 | x| | “
C7 | “ [(Dm| ¥ [G7 | X | C7 | «“
Bb7 | 2 | G7 | ~ ” 7z
F D7 | G7 | £ | C7 | « F i
CF
'? 1 1
i | - |
D— = g 1 . e e e e e ™ B
I'm Al-a- bam -y bound There'll be no hee-bie jee-biez
r 4 i
Fl
%}_ [ — ¥ 3 L e
hang - in' 'round, Just gave the mean-est tick-et
DF Em
- = * o I |
Y - £ - e
e/
man on earth all I'm worth__
AT DF
ﬁﬁ ! !
C - i—-—'
o — - v e_w _ &
to put my tootsies in an up - per berth. Just hear that
E ||: Cr
choo — choo  zound_ | know that soon we're goin' to
AT
%ﬁ i ! [
"'je' i !‘-=-=-'Eh-=-! | i i | i i =
cov - er  ground And then I'lll hol -ler 30 the
= EY AT
| S——.
W r - » a— —
-
e/
waorld  will lnow_ "Here I - = N
D7 &
| E # » - > i_ P ___ ] b [
e/
I'm Al - a - bam - ¥ bound. __ ©)-jam 2008
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ALCOHOLIC BLUES

Words by Edward Laska and music by Albert von Tilzer in 1919

F ¢ F7

7
7| C7

Bb

Db

C7

F

F

G
2 s EE P . w1
= . ] .
I've got the blues, TI've got the blues, I've got the

blues, I've got the blues, since they am-
G7 C
A K =
al = co - hol -ic  blues. There's no more beer my
u - ta -ted my booze Bars are closed and
Cm G
i iy
yam e e |
Y b Y R A R
heart to cheer, good-bye whis -key used to make me fris-ky.
night -clubs too, lord =y lord -y, what_— to__ do.___
D7 G N
F ) I " =
| —
éﬁ V o Sy o .
3y ; r
S0 long hi =ball, good-bye gin, tell me whenyou're com =in’
Fare -well whisk-key, good-bye gin, tell me whenyou're com -in'
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back a - gain. I've got the back a - again.
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ALEXANDER’S RAGTIME BAND

Words and music by Irving Berlin in 1911,

c |C F IG? C A D7 | G7
c |C F [ o7 [SEELZ] S Sd]
F v a1 F I v « 1 «
F v Ipm | v a7 | v | ¢ | o7
F v a1 F I v« | «
F | F7 | Bb | Fdim | F v | c7 | F
I." E7 'LHJ'UI]-

1] AT 1] 1 r)

—= .E"“
. 28

-[-'l IDT
Eﬂ*—fﬁ

L)
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ALGIERS STRUT

By Kid Thomas Yalentine. Also known as “You're all | want for Christmas”.
Words and music by Glen Moere and Seger Ellis in 1948.

-39-

F [l | = v “ F | Ei
Bbh i1Bbmi F | D1 Gl | 2 [ U7 ] %
F s Ll | 7 e 7 E | B
Bb |[Bbm| F | D7 | G7 | C7 | F 7
G D7
 ——
- 2 1
Y L -
You're all I want for Christ - mas, All I
S G7
e - =
. want my whole life through. Each
L Cm i E7
5# = F e » E : :
e day is just like Christ -mas__ An - ¥y
AT D7
%ﬂ : = T —
_‘i.lir o 3 - = - = = .
time that I'm with you. You're
G D7
ﬁ [ L] - e == =
tJ - [
all I want for  Christ -mas, And  if
s o7
ﬂa- » P E : #' E
n all my dreams come true, Then
C Cm G E7
= -
L'l a - wake on  Christ - mas morn-ing and find
E " AT D7 G
= 2 - . w - I
my stock-ing filled  with you.
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ALGIERS WALTZ

{DREAMY MOON OF INDIANA)

A v | v | CT | «

w |[CT| | F |CT

. |FT| < | Bb

AN

| INNE AN AN

D7 |G7|C7| F |

[
D7
—
v
e i e ™ z
L ;---!-' F ] _—
» — g
” F
D7 , [ D7
- |
ﬁ—w g —— -
),
— 5 =
4 M — -~ -
[
C
- "-I — . =
Gdim G E7T
¥ . »

- r—l L | ﬂ
& #d LA =
(&-{ar 2004
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ALICE BIUE GOWN

Music by Hary Tietney, lyrics by Joseph Mc Carthy 1919.

Bb| . |G7| » |CT| =« V. .
F7 | > |Bb |GT |CT| | ET | ~
Bb| < |GT| « |cm7|F7T | D7 | ~
Eb [Gdim| Bb | G7 [Cm | F7 | Bb | »
2 C AT
r
% A R — —
% o —d o=
In my sweet It -te Al-ice Blue Gown When |
2 Dy
% 5 » » y— otz » -
o first wan - dered down In 1o oW, | wWas
£ L L AT
i
% ¥ ol £ P F r [ ] -
¢ both proud and shy, As | felt ev -'ry eye, But In
2 Dy L
kﬁ',‘ - m—
an’ = u [ o =
y e _ _ <
ey - 'ry shop win-dow Id primp, pass -ing by. Then In
P C AT
» &
[ [
man - ner of fash - 1on I'd frown, Ard the
2 Dm7 GT ET
[ ] #) r [
% Z * w F —
e/
world seem'd o smile  all a - rournd. Till n
2 F Cdim C AT
= | _— »
a —p 7
5 =
wilt - ed I wore it Il al-ways a - dore . MMy
2 D G7 C
’ ﬁ =3 -
& St I
) ) ]
Sweet It - tle Al - ke Elue GO n.
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A LITTLE STREET WHERE OLD FOLKS MEET

Music and lyrics by Gus Kahn, Harry Woods and Reg Conelly in 1932.
Eb| 4« | F7 | »« |Bb7| « | Eb | “
Eb7 [Cdim| Fm [Bb7[ =« [ » | Eb [Eb—]
Eb| « |F7 | »~ |Bb7| # | G7 | «
Ab | D7 | Eb | C7 | Fm |Bb7| Eb ps

F . 7 .
—— ScE= S=——=—=
It's just a lit—tle streetwhere old friends meet, I'd
c7 F

love to wan -der back some @ day,
F7 Fdim Gm c7

a0
you it may be old and sort o tum - ble down,

i
=
==
=
=

=== A

—the' I'm vrich or poor, I still feel sure, I'm
C7 A7

= I?!

=

but it means lot to folks in my home town. Al-
G

i

| i 2

- H . i : | | | |

Bl Es

wel - come as the flow'res in May. —  It's
Bb E7V F | hpd

— e

just a lit=tle street where old friends meet, and
=m . [ ) . F




ALLAH’S HOLIDAY

Lyrics by Ottn Hauerbach, music by Rudolf Friml in 1917.

Eb | ~ 4 . |Bb7| # | Eb | Bb7
Ebl|  |G7| »« | D7 | »« | G7 | Bb7
Eb | # 4 7 |Bb7| # | Eb | Bb7
Eb| ~ | F7 | « |Bb7| « | Eb | «
— _ —
— _E;hr!r_.! ==

-
Sound of sil=ver cym=bal, tam-bourine and tim-bal, struck by fingers
7 ———3 F Cc7

— — e
i =i - ¥
nim - ble to some sweet lay. Pret =ty tunes are
- I....-*:"""r"-_-.lI AT
1
tink - ling, —— ti -ny feet are twink -ling, ——breathof roseheart
E7 . AT o
I_ _I I h .-——_ ' L i
sprink - ling —— 'neath cool foun-taing spray Love-ly forms are
F
T p—— Fq:q:
=SS ==r=0o=
-
Sway - ing, —— ra-ven fress-es stray - ing, —— ev-'ry one o-
7 ——p ¥ c7

r | ! o
= v
young god of May. FTGI.-H -er - pet -als

F G7

- 1E===;EF‘-I! i : ) i.--.__-T;:_"-;:?:

gloam - ing, — gar-lands gay-ly  stream -ing, 'tis but hap =
C7 F

) T | | 5. =

Al =lah's hol -i -  doyl
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ALL ALONE

Words and music by Irving Berlin in 1924.

F Z | CT| ~ F |C7+5| F 7
C7|/A7|Dm| »« | A7 | E7 | Am | C7
F1 | ~ |Bb| « |GT | «~ | C7 | «
F | F7T | Bb |Bbm| F | C7 | F v
G D¥ . .
== e id Lo
All a- Innl: — I'm so0 all a-lone.__ There is
G D745 G
ﬁi—r ge——F o P
no n:u: :iu but you. I
D7 B7 Em
ﬁj === 2 = === E
All a-lone —— l;y the tel —e -phone—— wait -ing
B7 : B¥7 Bm D7
PPN i
for a ring a ting - a - ling. I'm
G7 C
al a =lone ey = 'ry eve = hing, ——
$ .M- - S = H‘DT""_-""E = =
all a-lone__ feel-ing blue won - d':'ing
G . G7 . EI Cm .
EEees s ar
where you are, and how you are and
G D7 G
ﬁu e — S —% ﬂ
if wyou are, ol a -Ilone too. ©-iamos1018



ALL BY MYSELF

Words and music by Irving Berlin in 1921.

Bb | x [c7 |« [F1 [ « B ]| F7
Bb [ « [A7 [ D7 [Gm | CT [ F7 | «
Bb | # [cr [« [ [« D7 | ~
Eb [Gdim[ Bb | G7 [ C7 | F7 | Bb | «

===~

All by my - self in the morn - ing,

LEY) [ LFr)

g N : &
%_6 _—— === £ 2

al by my - self in  the night,
C B7 E7

5 _,Fz = Fg""i B F = ?'!}

I sit a-lone—_ with a ta - ble and a chair,

n Am D7 o7
= i = -
7 x>t o r—
so un=hap -py there, play =ing sol - i -taire. —

i—#ﬁ = "L' === =

I get lone -y,

G7 ET
h i i
} “ ™ oY f “
% i‘hﬁ - T J .' . —ﬂ- '-.l' ? -
watch-ing the clock— on the shelf. I'd love fto
A F Cdim C AT
ﬁ | p - m —
)] — --EI - 2 ---!ET-1? - ;; - —
rest my wea-ry headonsome - bod-y's shoulder. I hate_ to grow
7 T i
]
old - er all by my = self.
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ALL 1 DO IS DREAM OF YOU

Words by Arthur Freed and music by Nacio Herb Brown in 1934,

Bh | 2 L Fi | ¥ V. % | Bb | #
Bhill % | EbiEbm|lC]l | ¥ LBl | ¥
Bbhb| « 1 Ell =w yZ % | Bb | #«
Bb7[ » [ Eb [Ebm|[ Bb | ~ [c3] Bb

: : G7

P, > ] i 1

; e .."? & L ﬁ_lﬁ
Al T do is dream of you the whole night through, —

C

i

—- "I
- P L P I O - .‘:.l? -

i

o ———

r_Flm

With the dawn, I stil go on and dream of you.
iy F Fm

IF'I:#;.IF-—..

-

D) : - ¥ gl
ev = 'ry thought, you're ev-'ry thing, you're ev='ry song I ev -er sing
i D7 G7?
>
D) ﬂr = P g—! 5 -
Sum - mer, Win = fer, Au =tumn and Spring. And
A C ; G7
#i ~- =D ‘.r 1 2 & ©
o * E s
were there more than twen - ty - four hours _ a day, —
C
M1 o®
g 5 T e s e —
They'd be spent in  sweet con - tent dream-ing a-way. —— When
7 F Fm
At
e o ©® g U
skies are grey, when skies are blue, Morn-ing, noon and night time too,
C D7 G7 C
| h_ | r. o -
e ot ==
Al I do the whole day through, is dream  of you.

©-jam 120415
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ALL THE GIRLS GO CRAZY

Music and words by Edward Kid Ory in 1926.

Eb /. Bb /. F7 7 Bb | Bb7
Eb Bb A F7 Bb /A

e =

All the gqirls go  craz=y bout the way I walk way I walk

7 C . C7
%_ﬂ""#"a"rk ;

~
~

way I walk way I walk craz-y 'boutthe way | walk. —  All the
F C
P 1
S==—— :
girls g0 craz -y ut the way I walk way I walk

way I walk way I walk craz-y 'bout the way | walk. ——

o-F C GT . C 7
e ESSs====ss=—==
s i P T
- F C G1 C
—F e~ " e _i
ot _—ta o g gty g !
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ALMOST LIKE BEING IN LOVE

Words and music by Alan Jay Lerner and Frederick Loewe in 1947.

Eb F7 Bb |Gdim| Cm7 | F7 Bb | Bb7
Eb F7 Bb |Gdim| Cm7 | F7 Bb v
Am7 | D7 G A | Gm7 | C7 D7 e
Eb F7 Bb [|Gdim| Cm7 |Gdim| Bb |Gdim
Cm7 | F7 Bb “
F . G7 C Cdim
What a  day this has been! What a rare mood I'm inl Why, it's
Dm7 G7 C C7
@ . F IF‘ : r ! I
al - most iilke be - ing |!n love. There's a
F : LET C I.'.'dl:ll
" T B SP R P | NP AP
e smile on my f.!t-:e for the whole hu-man race. Why, it's
Dm7 G7 C
% = = ) = S E— i r  ——
. al - most like be - ing in love. All  the
Bm7 #_21 A
A S {35 W L S S o R
v mu - sic of life seems fo be, like a
AmT D7 E7
ﬁ‘ — _ e T
./ bell that is ring - ing for me. And from the
F : GT7 C Cdim
& — === ==
. way fthat I feel when that bell starts to peal I would
Dm7 Cdim —1 C Cdim
@ e e
swear I u.lnas 1“Iu:.'|ll-i|r'|g-r I could swear I u.lrns flnll -ing. It's
Dm'? L7 i
ﬁ = -. . . o I Ei
' al - most like be - ing in love.

-48 -

©-jam 101002



A LOVE SONG OF LONG AGO

Words by Gus Kahn and music by Sigmund Romberg in 1937.

F Z | C7T| 4 |Dm| #« | AT | “
Bb |[Fdm| F | « |C7 | « | F | «
D7 | « |Gm| 4« |Cm | D7 |Gm | ~
Bbm| F Z | CT | ~“ F s
G 7
&t SEE==- ==—=—:= |
S ]
A love song of long a go We
E" Em B7
"’:'j" | r & ] o 3 = i
sang when the lights were low A
iC Crdim L
& |
) < * = v
song to the stars a - bove Do you re-
7 G
L ﬁ-|_ . 3 . . F_-?, ] =
0] _ | !
-call we were in love The
E7 Am
@ﬁﬂ—' r = qe & E—  —
3 !
love lights s gone, I know But
I'm ET Am
e e ]
5 |
here  in the af - ter glow The
Cm L
e
5 ' —
sound of your fling while mem -o - ry sing A
D7 LF
T
0|
love song of long long a go
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AM | BLUE?

Music and lyrics by Harry Akst and Grant Drake in 1929.

F | « | c1| #« |Es7|1G| F | €7

C7 E57|S2c7| F | ~

i
AN
s

Am y E7 7 A 7. Am | C7
F | 2| « [Ex|SeE] F | «

L] o7
L e s TP
) " » -

Am I  blue? _____ Am I blue? —________  Ain't these
G ET A7 n7 L my
#—p—}p —K '
! - - e » r o
uﬂu I | — F ) > -
tears in these eyes ____ tel -lin’ you? — Am I
LF I¥7
ﬁ & ;2 T =
o v v .
blue? You'll be too If each
G E7 AT D7 G
%ﬂ_g [ ] ]
r g‘Q: 'h P‘ﬂ; - P -
S ———— e —
plan with your man done fell through. = Was a
Bm F#7
=
— ——» m 7 7
LT I P E. #I
e g L
time I was his on = ly one —____  But now
B D7
r > o
& = ===
e L : ol
I'm the #d and lone = Iy one. Was I
G D7
ﬁ 3 T >
‘i'i" > g > -~
gay? "Til to - day? Mow  he's
E_ﬂ ET AT 7 s
At —
g 1 5
i ¥ o i — o = —
gone and we're through .  Am I blue?

©-jam 200520121208
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A MINER’S DREAM OF HOME

Music and lyrics by Will Godwin and Leo Dryden in 1891. Here in 4/4.

Eb | %« | « |Bb7| % [ % [Eb | «
Cm A A e F7 “ | Bb7 A
Eb | Ab | Eb | Eb7 | Ab A G7 /4
Ab D7 Eb 7 F7 | Bb7 | Eb yA
F C7
%_i_gII L —_— e - —— EI
J I saw the old homestead and fa-ces I love, I saw
c7 F
e B+ ==
. éng - Iurld's 'ulrui = leys and dells, I
Dm
%‘p_ﬁ e —— — D s — i Ei
list ~en'd with joy, as I did when a boy, To the '
i) 7
T —— |
sound of the old vil - lage bells. The
E F Bhb F F7
4 - E_’ f > [ J E
QJ log was burn - ing bright = ly Twas a
ﬂ Bb AT
%L—ﬂ ol » £ > B‘ q ” “. I E
night that should ban - ish all sin, For the
b ET F
I I I ]
e
J bells were ring - ing the old vyear out, And the
#_P G7 C7 F
ey ¥ i — I
v new year in.
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AMOR

Music by Gabriel Ruiz, lyrics by Horman Newell in 194l.

Bb . A A e i F7 et
Cm | ~ s . F7 A Bb A
Dm | A7 Y. |Dm| D7 |Gm | C7 | F7
Bb p P p A s F7 VA
Cm| ~ A . | F7 ~ | Bb | ~«
GE====s-—- = ———
e e =
% e m:; = = = —-———=
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AN EVENING PRAYER

Words and music by Charles Hutchinson in I7Il.

Bb Bb7 Eb /.
F7 /. Bb /.
Bb Bb7 Eb | Gdim
Bb F7 Bb /.

c 7 F
- b
. = : J % .:l
$ .—H * - > P d El'*.—!g |
If I have wound-ed a-ny soul to -day— If
G7 C
ﬁ—!ﬁ-‘—' i :
u;‘j’ w s - l'JI = = ._I
I have caoused one foot to go a-stray,— If
ﬁ c7 i F Cdim
OF i .
I have walked in my own will -ful way,__ Dear —
C L7 C

"

Z= == e —— l H

Lord

for - givel

2. If I have uttered idle 3. If I have been perverse 4. Forgive the sins I have
words or vain, If I have  or hard, or cold, If I have confessed to Thee,
turned aside from want or longed for shelter in Thy Forgive the secret sins I
pain, Lest I myself shall  fold, When Thou hast do not see, O guide me,
suffer through the strain, given me some fort to love me and my keeper be,
Dear Lord, forgive! hold, Dear Lord, forgivel Dear Lord, Amen.

©-jam 130715
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ANGELINA

Words and music by Irving Burgie in 1951.

Eb - | Eb el Bb7
> %p | Eb Eb7 | Ao qm
Bb7 Eb ﬂ: Eb Ab
Bb7 Eb Eb7 Ab
Bb7 Eb
F Bb F
%Eijﬁlr..qli!:-rl

L]
1It's =0 longsince I've been home, Seemslike there's no pl’:m to
21 have sung the bawd =y tunes, Been in hork =y tonk sa-

C7 F Bb F ETI".
N e e S N T

—_—T
roan I've sailed a=round the horn Been from San Jo=se up to
-loohs Tookmy li=quer by the wat An’ I stayedon call for a

Bb Bbm - c7 _ F
| | I |
¢ 4 T
Baf =fin Bay an' I've rode out man =y @ gtorm.
rous =ing browl, Home was where I hung—— my hat
F Bb C7 F
%F"—ﬂ s rsfrerer
An-ge =li-na, An-ge -li-na, Please bring down your concer -ti-na, an'
F7 Bb Cc7 F

e ="

Ploy o welcome for me, }J-nr' I'lll be comdng hnm: frnm seqa. =

©-jamm 081016
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ANGRY

Words and music by Dudley Mecum, Henry Brunies, Jules Cassard and Merritt Brunies in 1915.

Bb 7 C7 A F7 Ve Bb A
D7 7 Gm /e C7 /e F7 A
| Bb | % | ¢7 | %« | F7 [#2| Bb | Bb7
Eb Ebm Bb G7 C7 /e F7 P
Bb7 A A /e Eb /e 7 Ebm
Bb | % | ¢7 | %« | F7 |2 Bb | « l
Verse: O o7 o7 i
A T T e
I —— — I —— — — i
g E7 Am T 6T
[l 1 I- F! ] ! l + :
t] ¥ I.I_ =_I hl H || : | 1!' 1 ! _I_ : _I_ = 1
fy Chorus: ¢ ] D7 | . I
e 7 ———
An = gry, plénsa don't be an - gry. "Cause I was
G l GaT G7 C 7
ﬁl 7 Z - = e — T —
Y o - Iy " teas = ing you.
Fm C AT
% , - - - - #. -
I would =n't & = wen let you think of leav = in',
ﬁ‘ - D7 i | G7
re » - S
o Don't  you know I love you true?
Ly
—p—= ————ca—— s o——
v Just be -cause I took @ lock at some=bod -y else,
F Fm
ﬁ‘ - — » r » » = iﬂ:l
© That's no rea = son you should put poor me on  the shelf.
i [ir)
% S P e SR
- i #. P tﬂi'i
Y an - ! don’ - '
ary, pléase dont be an gry, — Cause I was
GT | GNT G7 C
ﬁ‘ r E—_r‘—gqi-_i
v on Iy teas = ing you.
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ANITA’S BIRTHDAY

Recorded by Sidney Bechet in 1949.
More known as "The hucklebuck”, music Andy Gibson, lyries Roy Alfred in 1948.

b

/.

i B

Bb7

7

F &

C/

7

F 7

;7

-

L3

]

Do the Huck -le buck, do the Huck -le Buck,

7

if youden'tkrew how to do it beyyeu're eut of luck!

H

A

*

] [ !. I i

I —

o7

Push your part - ner  auf,

-_ﬂ
thenyau hunch your back,

—_—— ENEEESE SEEERSE=——

starta  li-tle movement in your Sac-re =il =i -ae,

L5

TAEEZE=E

—-'——'—-'-F—'-!-

e
= = ==

Wiggle like o snoke, wod-dle like a duck. That'sthe way you do itwhenyou do the Huck -le buch
s % Gy
B — 5
P —
[
Here's§ a yau shiould know
L) O
= — = = =
|
e
when the lights e chown liowme,_
0 L5
3
= )
a < . -
)]
grak your ba by then go.
©-jam 110808
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ANY TIME

Words and music by Herbert Happy Lawson in 1921.

D7l 42 |GT7T | ~ | CT| ~ F | F7
Bb|Bb| F [D7|G7| « | C7 | #
D7l # |G7T | # |CT | #~ | AT | %
D7 | » | G7 |[Fdm| C7 | ~# F A

e

A=ny time you're feel =in' lone =ly,- a = ny
D7 G G7

o

S 1 I 1 i t ey -
time- you're feel —in’ blue, a = ny
c G E7

S===_=cS=—= == ==

time you feel down - heart -—ed.— that will
AT D7

e =
v I

v prove your love for me is true A = ny

7
% = —F—pt— t;;{fﬁ“

v time— 1|||’t'.|r|l.|’r'\‘.". fﬁink - iln' 'I:llnru1' me_ that's the
D7 | B7 .
—o—p o P 3 '
@ 2 . — - —p
i e e T
time I'll be think=in of yol.———— S0 an =y
E7 A7 Gdim |
- | [] || 1
=—=-——— ==

n I ' " [
time you say you want me back a = gain, that's the
D7 G

====——=———-=—=c=——

time I'll c:;me I:u;ck hl::HI.E. to you.
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A PERFECT DAY

Music end lyrics by Carrie Jacobs-Bomd In 1920.

Bb|Eb|Bb| « |[Eb| #« | Bb| %
Bb | Eb | Bb | “ F |C7T | FT | “
F7 | ~ |Bb| « |C7 | “ | FT | ~
Bb|Eb|Bb| « |C7|F7|Bb| “
C F C
| | i | | T | | I | | | = 1' | | |
E:mql = ===="=°
When you come o the end of a per - fect day, And you
this is the end of a per - fect  day, MNear the
F C
==
v sit a " - lone  with your thought, While  the
end of a jour = ney, too, But it
C r'_ c G
I : ‘ : ! F ? r' I 1 I I J
chimes rihg aut with a car = ol g:;qr, Far the jlu',r ﬁj'luf the
leaves o thought that is big and strongWith a  wish that is
L i & 1 I o EE
% — = o F
day has brought,—— Do  you thinkwhat the end of a
kind and true, For mem="ry has paint-ed this
Emc : D7 ) G7
o =====——c—r—
v per - fact day can mean Jo o tir - ed heart, —
per - fect day  With col —oursthat nev - er fode, —
C F C
1 1 I 1 | ". | =
= 2
— When the S GOES e down with a flam = ing
——  And we  find, at the end of a per = fect
. il [1-e || 3 |
e ESEE S s e ssEas
ray, And the dear friends— have fo  partP—Wel,- made.
day, The——  soul of o friend we've

©-iam 2%
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APPLE BLOSSOM TIME

Words by Meville Fleeson and music by Albert von Tilzer in 1920.

Bb| % [Dm| X | Eb | X | Bb | *
F7 | « |Bb| « | CT | « | FI | «
Bb| % |[Dm| % | Eb| «x | D7 | «
G7| «~ |ClT| A | FI| 4 | Bb| x
C Em
I'll be with you in ap = ple blos =som  time,
A ’ . ¢
% 3 . < - ) " = - S
'l be with you +to change your name to mine,
G7 C
g = e - — #—' E —
= One  day in may, I'l come and say,
A D7 G7
%‘ a - o = - 2 ol = b ©
[
"Hap - py the bride the sun shines on to - day"
C Em
I A E R
o 1
What a won - der - ful wed -ding there will be,
F E7
% — =c=c=—c=—c=—
What a won - der - ful day for you and me,
AT D7
[ ¥ I =
2 S===S== ===
v Church -bells  will chime, You  will be mine, In
G7 C
- = - = #ﬁ—_ﬂ
I"'\-n.!j'" i
ap - ple blos - sem time.
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APRIL SHOWERS

Music by Louis Silvers and words by B.G. de Sylva in 1921.

-

C7 A F A C7 A F VA
D7 “ |Gm| £ | G7 | #« | C7 A
C7 A F “ | D7 4 1Gm | “#
Gm |Bbm/| F D7 | G7 | C7 F YA
% ,j : m"*-:.:’ =5

-
ThuugH A=-pril show-ers —_ may come your way, — They bring the

o @

D7 G
%ﬂ > —» — »—
o) e ﬂ_,_ -
flow - ers that bloom in May Soe if it's
E7 Am
ra= —s —
S - F ——
S e—— |
rain - ing,—— have no re - grets Be - cause it
AT D7 1\
W [ ]
ﬁ = ——» Fetrir et e
Y W
iIs-n't raindng rain you know, It's rain<ng vi -o -lets, And where you
G
r £
see  clouds — up - on the hills, You soon will
E7 Am
ot = —>
‘*t—.‘i" - - - #' . —
see crowds .  of daf - fo - dils, So keep on
Am Cm G E7
# » ) — o ol 0
3 - = — L — - m—
look-ing for a blue bird And list' -ning for his song, When-
A7 D7 G
% ' — 3 ‘—I
J i - 2 -
-y -er A -pril show-ers come a - long.

-60 -



ARE YOU LONESOME TONIGHT?

Words and music in 3/4 by Roy Turk and Lou Handman in 1926. Here in 4/4.

Bb [ # [ v [z« Ja]em] «
F7 | « | # | %« [cm | F7 | Bb | x
Bb7 [ # | Bb | = [ 7 [ = [ F7 |
Bb | % |[C7 | % [ F1 | % | Bb | «

% = - E——— i — == P o

Are you lonesome to -night, Do you miss me

to = night, Are you

AT 13§11
S [ J = — X3 - —
sor - ry we drift - ed a - part? Does your
L r)
% Z P _— & = ot 7 ;
e [
mem =0 =ry stray in a bright sum-mer day, when I
i Dm G7 C
£ E— P — g s - ——
e o
kissed you and called you sweet - heart? Do the
L) F
% b-ﬂ » il = ¥ - = > - 2 = P
v chairs in your par -lor seem emp -ty and bare? Do you
i D7 G7
= .
ol . ol >,
D r ﬂ:. 4
gaze aft your door-step and  pic -ture me there? Is vyour
C D7
| [ -
SE===—===s=—==c==
v heart filled with pain, Shall I come back a - gain? Tell me,
A {7 C
r *
dear, Are you lone - some  to - night?
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A S| PARE

Biguine from Martinique, words and music by Léona Gabriel.

Gm | # [ D7 |« | « | %« [Gm ]| «
Gm | # | D7 | « | « | # [ Gm | F7
Bb | | v | =« |« | =« | « | F7
F7 | « | #« | =« | « | =« |[Bb]| =«
Eb | « | » [Bb7| = [ = | =« | Eb
I L 1 h I | __1 1 1
H et 7 —
Lt e e iTie.,
3 & =
ﬁ‘ g v—ﬁ—-'—-—n—,"' e Tssorres
=2 ) Sning I
% © & = o I
() I —_—
C
_&TIi:iﬁl_-. = 'l‘:‘_
%r : =
%—R S S e T

™=

B D ¢

i o H :'
[ |I
' v e & '
F - > C7?
%1 frr -
—— I —
F
. T —
%—P—‘[—.—- > g £ EL’HJ — :1
el | 1 '
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AS LONG AS | LIVE

Words by Ted Koehler and music by Harold Arlen in 1934.

F AT D7 /e G7 C7
F AT D7 G7 By

Cdim | Gm | Bbm Dm7 | G7
F A7 D7 G7 C7

0 BY ET I

|k

o~

oy

N

Maybe Ican't_ live to love___ youaslong_ as Iwant__ te, life is—n't long e-nough,

Y
AT ) i D7
ﬁ
= e
u;f : —

ba = by, burt I con love wyou as long ag I live,
ix BT ET
ﬁ = o - — — }_H:EH—"H
e e i i
el T || | | 1 | || || | | | || | | || F F II II

Maybe T can't_ giveyou din =mondsandthings — like I wart_—+te, but I can promdse you,

AT | Lr)
& F——_—_!r
%# 7 p ] ] '
(R % =T = e e =
, r—
I

o

ba = by, I'm ogon =na want fto as long as I live,

Fdim Am Cmi iz
P K F | i 1
@bj = i = P

—
nev =er cared, but now I'm scared I won t live long e=nough,— that swhy I

E ” Em?7 AT 7 BbT Am7 7
e !: F F i | ] F

wear my rub-bers when it rainsand eat an ap-ple ev-rydaythen see o doc<$or on=y way.

[~ B? E?
ﬁ-ﬁmﬁmﬁ F HIIIH—‘—‘”—-ZI
¥ F

1L
tj T R R e ]
What if Ican't- live tolove —vyou aslong — as ITwant—— to, ‘'long as I promseise you,
AT | nT L]
%# & e 1
P PR
ba = by, I'm gon=na love you s long as I live
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AS-TU LE CAFARD?

"Have you got the blues?" Music by Sidney Bechet in 1958,

Bb | F7 | Bbm |ewgs| Bb | F7 | Bb | Bb7
Ebm 7 Bbm /e C7 yA F7 7
Bb F7 | Bbm |Ewf7| Bb F7 Bb G7
Cm | Ebm | Bb A YA F7 | Bbm | Bb
C G7 Cm Fm GT
Ir —+— I E -._)_i‘
= -
C G7 C C7
o -1 : ,r_l_‘l | 1 g
S i e e
L.. Fm — | . Cm
Pty = e
P Ite— - — 1 1 1
ﬁ'—'—’:?. | =T —=
Soc==issr=cc=====
C GT C I? . o A7
L'_'T |- 1 H =
= . — ——
- Dm L‘f Fm C
?}_‘ T—1 - # 1 i —I.EE
7 Cm C
?ﬁj - 1 LH r h_'l | IT= H]
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AT A GEORGIA CAMP MEETING

Music by Kerry Mills in 1897.

Bb I Bb7 | Eb |Bogr| B | % | €7 | F7

Bb | Bv7 | Eb | Bb | % % | 77 | Bb
I F7 % | B | % | & ¥ | Gdim | Bb

F7 . | B |Beg |Ee—1Bee[Cler | Bb l

C LT G7 C
borir e EEEEESE
) r-
G7 H C
>
bl i,
5
i G7 Cdim C
—
— ' —_ ¥ z
3 = ——x° =
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A THOUSAND GOOD NIGHTS

Muzic and Iyrics WALTER. DONALDEON 1034,

Ab v Fm “. | Ab [Fdim| Eb7 [
Bbm | Ve “o | Eb7 | 2 | Ab -
F7 “. | Bbm | % [Dbm| % [ Eb7 | X
Ab e F7 ». | Bb7 [Bblgl5| Ab e
. Bb P Gm

T s

< Good night A Thou-zand Good Mights

" |_—'5ﬁh— X 3 Gdim F7

Ef_? x I . "” J 'i - . l‘” L

v Here we ha'lem'lrait—ed #Hll rmronbesre hae fad -ed  and EoTe Cood

Cm

] oy —— |——-9——_.

éﬁ - ! s "‘I 'J "i ) e

L:I right A Thou-zand Good Wight= —

. ,__.E'FT . 5 Bb

%—#’-‘.J__r’ P P

'l roizz that loselight, I

G7T Cm
#. n l —— S
ke ——— o - —
'y ? -~ g
o - rrent treant honms_ . of blizz For - get - Hing
Ebm F¥
r _._==.=_r
#. » | |F |F r z |
o ! ! 1 ' N LF i
el . & .
"o rreant meart sigh - ing  like thiz. Good
Bb G7T
g s - I 5: [ o
e e —— =
v Tdght To - night wee lile bearr - ET1,
ET Fr Bb
A — . —3 N —
I —1 — I N S S—— — E
_ L -I—.l—'l:.l—d O e
X3 —_ ¥ -
'Y
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A THOUSAND GOOD NIGHTS

Words and muosic by Walter Donaldson in 1924,

F Yo | Dm | ~ F [Fdim| C7 |
Gm | v | C7 |« F “e
D7 | « [Gm | »« |Bbm| « | C7 | «

F | «|[D7| « [G7]ezs| F | «

p ” L& o Em
e - :;‘ s — > 'I J = -
"y > = =
Good hight a thou-sand good nightz
L JL.C SR g Gdim D7
| BN I N S R N
o w1t o ¢ 5 o1 o L=Cm—
Here we havewait ed till moon beams have fad-ed and gone___ Good
Am 3
%ﬂ =- g = C il < o
* nght __ a  thou — zand good nig hts
g D7 9 9 G
= == i
j—l—.—. - o4 — é_‘,
1l miszthat lovelight, | krew from the twi light till dawn __ That one lit -tle
E7 Am I 3 ]
e ====
o | I T oY 5
L [ < R —
mo-ment ____ meant hourz __  of blizz For —get —ting what
%ﬁ Cm D7
z S L
s -
« L ¥ ] -
"no" meant ___  meant sith — ing  like this. Good
= g E7
—= A R S B R °

hight _______ to — night waz like heay - en,

CY
%ﬁ . A7 g D7 G
e e e = e

Holdme and kizzme, and tell me a thou-sandgzood nights.

g
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AT SUNDOWN

Words and music by Walter Donaldson in 1927

Gm7| C7 F v 1Gm7| C7 F 4
2z larl 2 fer]l 2 FE k=
Gm7|C7 | Bl ~ Icm7l 7| B |
il z il 7 lamilci ] BE | #

Am7 D7 G

Y — —
A R

T—
Ev-ry lit-tle breezeis sigh-ing of loveun—dy-ng at sun—-down — Ev-y little

Am7T « D7 G
f 5
%“ e s o9 o
) r 5 o s
bird is rest-ing and feath-er nest=-ing at sun - down
ET % AT <
—F o *
@ S ——++ s =
Each lit - tle rose - bud is sleep - ing — While
D7 G
1 i I
%ﬁ : =17 ju—rpip
[, 1 1 1 I
) Z - |
shad = ows are creep = ing In a lit = tle
Am7 | 7 G
. — h r i i "
J r L . e —
cottage coz -y the world seemsros -y at sun-down —  Where a lov-ing
AT . D7 L
%’ f bk
O A — i - — -
i ﬂ ——
3 % . P
smile will greet me and ol =ways meet me at sun - down
E7 . AT w
—— » .
=== =
I seem ta sigh, I'm in heav = en, when
AmT \ 07 G
[ I I
H = ok * - i-:' o . 1 —_I
@ - ¥ Ca L

night is fall-ing and love 5 call =ing me home
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AT THE CROSS

Words by lsaac Watts in 1707 and music by Ralph E. Hudson in 1885,
yA yA / C7
/s /e

Cc7 A

A

AN

~
~

~
AN

N
Tl
AN

=

C G D7 G D7

|

W (2] -
]

groaned up = on the tree? A=
G
# ; & [ & ]
S = =—]
-maz - ing pit - Grace un - known! And
o7 {z ) )
%ﬂ 7 = # ¥ é - d E
love be -  yond de - greel— At the
G DT
1 l *.

%’H 0 ) 1
— = S ===
cross, at the crosswhere I  first — saw the light And the

G
e —r
T 1 1 1 i 1 I
. bur-den of my heart rolled a - way. It was
iC L
-  — — —
$ P S— ! r e |
there by faith I re = ceived my—— sight, and
IDT ) (:
= - g = I
now I am hap - py all the day!
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AURA LEE

Traditional. Also known as “Love me tender”™ by Elvis Presley.

Bb C7 F7

Bb

Bb C7 F7

Bb

Bb p7 | Eb

Ebm

Bb

G7 C7 F7

Bb

C D7 G7 C
%1— e — >
As the black=bird in the spring, 'neath the wil =low tree
Love me ten-der, love me sweet, ne -ver let me go.
A D7 ' . G7 C
%  ——— i — — ;E ! o ’ iT
rol
sat and piped, I heard him sing, in praise of Au-ra Lee.
You have made my life com-plete, and I love you so.
E7 F Fm C
' CEr s - Cm— .  ——— T
d -
Au=ra Lee, Au =ra Lee, maid with gold =en hair.
Love me ten-der, love me frue, All my dreams ful = fill.
AT D7 G7 C
- — — i — o I I
i # o — 'f: — '1
AR T F |
t] L
sun=shine came a = long with thee, and swal=lows in the air,
For my dar=lin’", I love you, and I al=-ways will.
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AVALON

Words and music by Al Jolson, Buddy De Sylva and Vincent Rose in 1920.

(2] ¥~ v v F A > A
(| % o /% F v 7 /A
D7 A . 4 |Gm | “4 |Bbm|
El x|l 2z lGmilci]| F | &
07
. = ’ = . 7
T =
I found my love in A=va=lon___ Be -
L)
ﬁé = . = ¥
-side the bay I
7
%_A 55 = - < E - v L [ ! -‘-'Ej_
left  my love in A - va - lon and
L
%ﬁ S— — ? S T
sail'd a = way I
ET
e o T .
hobs 1 ] . =
dream of her and A - va = lon From
Am Cm
: ——
dusk "til dawn And
LI ET
24 : s Frr 7
N I _ . I ]
50 I think I'll trav -el on —_ To
AmT ¥y L]
? “ 1 —— 1
A - va - lon ©-jam 111108




BABY BROWN

Words and music by Alex Hill in 1935.

F | Bb F | Bb | E47|Pwms7| C7 F
F | Bb | F | Bb |E47|ows7] €7 | F
F7 |Cm7 | F7 | %4 | Bb | D7 | G7 | C7

F [ Bo | F [ Bb [Ex7|ower| €7 | F

G C G C
 —
o J—!—! — R
— & > L
Mo  mat=-ter where you been, sir, Mo mat =ter what you've seen, You'll
i B? Em AT DY LM
% —
S L S— R ———— —— . —
nev —er frown on  Ba - by Brown, that neat sweet Geor -gia  queen. She's
G C G C
&t =
i ' ' i I * - '. [ : -
S o —p—~
sure some jol =ly friend, sir, and just past sev -en - teen, There's
G B7 Em AT 7 G
il
>
y— - - = > = — =

none in  town like  Ba - by Brown, that neet sweet Geor -gia  queen.

e P

GT rm? G7
. r ) r
|l
LA T | » ﬁ il -_F" L3
Cute 'n’ pert 'n' — got that cer -tain — thing you know the  rest,
C - I.'.']: , A7 D7
-
ix% i ﬁ - ao o o | F
—— - * "‘#"‘
Can't help flirt=n', — makes that cur-tain —  ring down all the best She's
G C G C
e e !
o > i
A;_.Y_- - - S L r L € -
al =ways bound to  win, sir, — I'm sing=in what I meen, My
ﬁ G B? Em AT 07 G
e 5 1 1 |
4 P »— ! ! £ I
SF ' — 9 *—

mon =ey's down on  Ba =by Brown, that neat sweetGeor=-gia  queen.
©-jam 151020
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BABY WON’T YOU PLEASE COME HOME

Words and music by Clarence Williams and Charles Warfield in 1919.

B
bD’T

G7

C7

/.

D7

Gm

C7

F7

G7

Eb

D7

Bb

C7 7

Bb

Gdim G7
C E7 AT D7
# v - Fﬂr e T s
I 1 1 r ol [ i r r - ’
———— |
Ba = by won't you please come home, 'Causeyour mam-ma's all a = lone.——
E?Y Am D7 7
I__r?_l
s » - o & | O
r 2 ._F F
I havetried — in  wvain, nev = er no more to call your name.
C EY AT F E7Y
. ' # v
1 1 B I 0 b T - |F i e 7
I I I I 1 1
When you left you broke my heart, Be=couse I nev = er thoughtwe'd part. Ev="ry
A F Cdim C AT D7 G7T L
| -
7 e .
= | 1 | | 1 1 1 | -" E

hour in the day. — you will hear me say, — Ba - by won't you please come home.
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BACK HOME BLUES

Music by Charlie Parker in 1951.

C C+5 C C7
E7 / C A7
Dm G7 C /.

1]
%ﬁﬁ“t# SSESSsEiEEet
L— —_—
1

o7

BT I e bl e s
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BAD MOON RISING

Words and music by John Fogerty in 1969. New Orleans style.

F C7 F A A C7 F A
F C7 F y A y A C7 F A
Bb A F A C7 7 F F7
Bb | 2 | F | #« |Cc1 | %« | F | ~
G D7 G
= =l [ E— = =0 ) g
I see d moon - s = ing.
I I'un'.u:w_‘:t mr‘ - ri = canes g - blow - :ng
Hope wou aot wvour thinas te = aeth = er,
i) L
% £ - e — o
oJ I see trou = ble on the way.
I know the end is com — ing so0n,
Hope You are aquite pre —pared to die.
o7 L
%  —— | — [ S—  — O EI
D II Jvm earth = quakes and light = nin’,
I fear riv = ers ov = er flow = ing.
Looks like we're in for nas = ty h =-ef —
E # 7 G
1 E l
L% 7 i r F _' w .' - -' E—-—
L see bad times to day.
I hear the voice  of rage and ruin
One eye [ tak - en for an EYe.
. s
|
) ) |
= FEEET e |
el . : el " ~—
Don't go ‘round to - night, —— it's bound To take your e,
D7 L 7
1 E
% Z } - - - o _
o There's bad moon an the rise.
C G
rJ |
L P - bl — L g e w |
— < o o
Don't go ‘round to =-night, —— it's  bound take your life,
D7 L
% - - -» - O - EH
D There's bad moon on the rise,
©-jam 160306
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BA MOIN EN Tl BO

Also called "Fancy pants

“. A creole song from Martinique.

F A C7 A y A A F /s
F7 pA Bb VA F C7 F /e
|: F [« [« <« 1T« 1TF 1 «
F7 | « | Bb | « | F | C7 | F z1
(s 7
e T o - * o
A% Sttt s T I
. * .. W ¥ €
%H g F E 2 i P — F
e
oy S YR S P S— .
&t : ==i====
D)

G . D7,
e o r
o) ' o :

Ba moin en ti

i D7

- s ol R s T ol B
%ﬁ : S=ss= t
I:Iln, deux ti tlan, trois ti bo, Dou=-dou Ba moin en ti
n ¢ ,
%’ ] " e ] - P F_-r. ﬁ I :i 'F;n . ; »—
- bo, deus fti bo, trois ti  be, L'an-mou Ba moin en ti
a7 C
[ ] T
£ T
bo, deux fi bo, treis ti_ bo moin  tow
o e g L P

pé sou-lagé coeur moin.
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BANDANA DAYS

Words and music by Noble Sissle and Eubie Blake in 1921.

Bb| ~« | G7| # | C7 | F7 | Bb | F7
Bb| 4« | A7 | Dm| F % | C7 | F7
Bb| « | G7 | « | C7 | F7 | Bb | Bb7
Eb |[Ebm| Bb | G7 | C7 | F7 | Bb | «

i AT

|
N
L |

7 C 7

S ————— — —

NigE
i

Cane and cot=fon ne'er for -got=-ten, Ban=-dan -a days.
C B7 Em

i
i

And those quaint  old Ban = dan = a ways, When our

g} 7T L7
P —— ]

- |
il il
s f il e
dads were court=ing our dear mam-mies, They were sure some bash=ful sam-mies,
C AT

t?ha

o
= ©
And in all their Ban = dan = a plays,
D7 G7 C c7

) =z
T — ——— i — —r

Ban = jos strum=min', they'd be hum=min’ Ban=-dan -a lays, And in the

F Fm C AT
s r rJ r ] = ]

> o

I

e moon = light they'd swing left and right, In those

D7 ‘,_.—._,' o7 i
- - ¥ - I

g

-
- ]

B e
T
it

dear old Ban - dan = a days.
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BASIN STREET STOMP

Music by Nick La Rocca and Bunny Franks in 1914.

F 4 |Bb7| 4 | G7 | C7 | F Z
F . |Bb7| 4 | G7 | C7 | F v
F7 | 2 |Bb| % |G7T| % | CT | ~
F 4 |Bb7| 4 | G7 | C7T | F yZ
1 = F:"-‘E;.. lf_::l = — -Ei: ;
A7 D7 G
T T : p— 1T 1 kr P‘:. - pr——
%‘Lu : #1'!_"._,: P o g g =
F-r E 1 " ‘H_l_. :!:If -
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| A7 | m_! | Gh& ;
__f.l_—h. ¥ PP WS . —
g ————
#" I:J a I — : qc - ===
[y L — ] #.I' = P —
#ﬁ AT D7
D} - L? ==== =t— e
ﬁ i T 115 - s
5 ’?‘!’"—-,qigjtr"r.d*?:‘l—c_g ZBPT R
AT D7 G
H : - —I }. HEI I .F-} i I
| =1 ._" d —— -
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BEALE STREET BLUES

Words and music by W. C. Handy in 1916. Short version.

Bb l v |[Swe7| F7 B |Eb—IBb7|Elygg
. Eb Ab7 Eb Eb7 | Ab7 /e Eb A

Bb7 | 2 | Eb x:l

Lf
= Fq
- .
Beale Street could talk, —— If Beale Street could talk —— Thén
m D7 a7
* ¥
% .F .F f f - - E - ’: s ¥
— A 1 i
mar = pigd men  woldld  have T take their beds and  walk, Es=-

C 7 F Fm

r - % =_———r=—r

1 - — | + —

B

s
<ept one or tWo, — Whao nev = er drink booze, And the
C D7 h GT i
% |F F I ﬁ 1 p!1 II 1'F I r F IFI ‘l F ﬂ
' ﬁ
blind man in the cor -ner who sings the Beale Street blues, —  Well I'd
F Bh7 F FT
SRS S
- —————
1 | 1 | ! - | | i | 1 Hi # d ', L | 1
rath =er be here, — than an =y place I know. I =said I'd
goin’ to the river — May=be bye and bye I zad I'd
BbT F
— ;3
s F g e 3—3 e e L ————
= = = l|r -.! | L 1 1
rath =er be here, Than an =y place I kmow It's gon=na
goin® to the river, And there’'s a rea -son  why: Be-cause the
e | [ = ]
1 i 1 [
e e —— * i
o | == S
take the Ser-geant For fo make me ‘?o_— Well T'm
ri=-ver's wet and Beale Street's done gone dry, —
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BEAUTIFUL DREAMER

Words and music by Stephen Foster in 1844,

F F7 |1Gm | » | C7 % % F
F F7 |Gm | » | C7 2 % F
K./ % F oo | G7 v | C7 %
F F7 |Gm | » | C7 i Pl F
G G7 Am
A :!‘: 2 [ = F
G ===
v Beaut -i - ful dream - er, wake un-to me,
D7
%_ﬁ e E F : % i e ——" s
. Star-light and dew-drops are wait -ing for thee;
- G . G7 Am
%—B . I o
=5 = & = = ﬂl
“  Sounds of the rude world heard in the day,
D7 G
%—ﬂ # - -
~ I P r r - » o
Y Lulled by the moondight have all passed a - way!
D7 G
A & = » -
ﬁ‘_ 3 — - > =
Y Beaut -i - ful dream - er, queen of my song,
A D
i e e P e e e L
v List while | woo thee with soft mel -0 - dy;
G G7 Am
= # i - F
= ==e==
“  Gone are the cares of life's bu - sy throng,
D7 G
%—H — - I
_ - ~ . E - o [ o i
Y Beaut -i - ful dream -er, a-wake un -to me!
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BEAUTIFUL OHIO

Music by Mary Earl and lyrics by Ballard MacDanald in 1918,

F £ |CT| # | | | F | «
7 4 |1Gm| # | C7T | # F | C7
F % |C1| # | | # | F | «
F | D7 | Gm |[Fdim| C7 | * F A
G D7
— ’ — -
Drift -ing with the cur-rentdown a moon — it stream
G
] [#]
%—#—ﬁ*—'. | =t =
While o —bove the heav-ens in their glo = ry gleam
? - : F ;"I“i=—.n
1 =
And the stars an high
D7 G D7
Te———t———u
Twin = kle in the sky
G (i3]
. e
Seem=-ing in a Par—a-dise of love di — vine
, G
—— £
Dream=-ing of a pair of eyes that looked in mine
 ———— e i "":’ 7 “.';’.“"
———— T =
Beau~-ti—ful O — hi — o6, in dreams a-gain I see
L2 . G

@ ~jams 2oosnecios

S=====—-=
Vi=sions of what used To be
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BECAUSE OF YOU

Worde and music by Arthur Hammerstein and Dudley Wilkinson in 1940.

Fm7 | Bb7 | Eb “ | Fm7 | Bb7 | Eb /
Bbm| C7 [Fm [ 2 | F7 | B [Bb7 [ Bb7
Fm7 [Bb7 [ Eb | > [Bbm [ C7 [EnG] Fm
D7 | Eb | C7 [Fm7[Bb7 | Eb | «

=

. . Gm? 7 F L .
1 | | 1 | | | | | |
[ # ) |
— : S~ r :F = = — =
Be-cause of you there's a song in my heart___ Be-couse of
Gm7? C7 F

B

: . %
P z IIF 1 .
my ro — mance had its  stort

Cm i n7y Gm .
| 1 [ 1

- -t

|8

you, the sun I:I'i" shine, the m::lnn and stars will slnywu'r'e. mine, for-
. G7 . Db C7 . )
1 1 1 | |
— = —
= = ———— |
-evy — er and ne - ver o part. I on-ly
Gm?7 7 F

) | r |
live for wyour love and your kiss it's par - a-
DT Gm nr Gn

T ST —

il ol

- 1T
| =
~dise to be near you like this Be—
Bb E7 - F . D7 .
L= = I K 1 1
= = ===
|
—-cuuse of you my life is now worth-while, and I can
Gm7 cr F
o P t —
ey
smile, be == couse of you.
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BECHET’S FANTASY

Music by Sidney Bachet in 1944,

Eb | Ab7 | Eb | Eb7 [Ab7 | % |Eb7 |
Bb7 [Ab7 | Eb | « :
tG7| # |CT| # | F1| « | Bb | D7
G7 [ » [c1 [ » [ ¥ [ » [Bb [Bb7]
i e o B =T 1 o
Wﬂ*!-—‘. ' =i == :
— —— i
%imﬂ = =
C7 Bb7 F
%m—ﬁ:—ﬁb:ﬁ'b'—r:iﬂ:hr = ‘ﬂ
e . | e S | -
A7 g te E o,
| = - e —
%"L—' =212
&V ||-=-_" ] > la_qp qu:_lr__:r__:fn—E
A7 5 D7
e e e
e |
c7
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BEGONIA

Music by Robert Mavounzy (1917-1974).

F e C7 i A A F y
F e C7 Y A A F A
A7 o |Dm| G7 A C7 A
F e C7 e ya 4 F ya
= D7
G e £ F - o
@T‘-  Pip? e
=
_ |
81 o - . i
SF = > ﬁ'_- — r_l____..--"‘
_'_G'_ _ -_' D7
= EEEESSt= e
el
)
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P — et
I‘;-_'j 3 r__| "
B7 Fmn
Fn Y . » . 4 i - i . :
= «= SESTES
)
AT D7
—— "j"—#'—rh""i,."_
= D7
G £ fo f |l
##1—- o Iro—#l—o—
I‘;-_'j I — [+ I —
=
",L » P o s S -
41 =5 —
P;j
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BEGUIN-BEGUINE

Cuban traditional.

F | C7 v F | D7 | Gm | C7
F | C7 A F | D7 | Gm | C7
F7 | Bb | F7 | Bb | G7 | C7 | G7
F | C7 v F | D7 | Gm | C7
- G D‘?ﬂ 6—1
. '_:F—' :,z - — EH '!
|
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e | E__,.
E. lll']"r-ll..1 — l ﬂr__
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BEG YOUR PARDON

Words and music by Francis Craig and Beasley Smith in 1948.

~Z | CT | ~ A A F | F7
Fdm| F D7 | G7 | « | C7 | ~»
“ | C7T | ~ A v F | F7
Fdim| F | D7 | G7 | C7 | F A

G ) D7
P t t
He T
If I lose my he.nd beg your par -don,—— For
¥ G7

—p P w5 —p o ——

thingg I  have said, beg vyour par - don

e @ b ﬁg.ﬂgﬂ

C Gdim G E7
Iz I = -
i F — .P s .F —
Why shoud I wor-ry the way that I t:ln. When
AT D7
— — ===t
F _ C : e —
youre in no hur-ry to let me love you_— Tl
G ] - m 1 1
A - —
try for o kiss in the gaor - den,___  And
G GT
ﬁ — = — = i e
! — ;
v if I should miss, beg wyour par - don___  But

c Gdim G E7
% ) II = ! ! . r

if some sun-ny day,_— you'll let me have my way, . I
A7 D7 G

SE====—r—==—t
. || | | | | |
"t Fﬂlu'w to say, beg your par - don.

fF
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BELLAMINA

A la Tuba Skinny.

Eb A v, | Bb7 7 yA Eb
Eb Ab | Bb7 | Eb Ab | Bb7 | Eb
F c7

W%Wm > '_:F
A F
? — ——— - T g Z—— H

A Bb C7 F
Hﬂi}; = - = R : t o

A Bb C7 F
G e = =
g o & - * &
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THE BELLS OF ST. MARY'S

Words by Douglas Forber, music by A. Ammett Adams in I917.

Eb

/Bb7

Eb

Ab

/.

Bb7

Cm

E7

Bb7

Eb

Ab

e

e
/

V.

EF7

b7

Eb

=

.

—

4+

o/

.-_
he  bells of 5t Ma-rys,

ah! hear they are call -ing the

2 F c7 Dm =7 c7
= [ L F ol [ -

% ' ' [, ! =
) -

young loves, the true loves who come from the sea  And
2 E c7 F Bb

- » * =

ﬁ oy 2 > 7 [ il .
KLY, [ .
o]

sa my be- lov-ed when red leavez are fall -ing, the
2 Dm . Am Em Am o7 C7 . E
I#"‘ - —— - E— E

.

LY
o]

love -bells shall ring out, ring out for you and

me.

(L)-}41n 2005




BESAME MUCHO

Music by Consuelo Yelizquez in 1940.

Dm e Gm “ A M Dm “
D7 i Gm o Dm AT Dm Ve
Gm Dm A7 Dm Gm
Dm A Gm P A
D7 e Gm " Dm
Em 7
ﬁi == =
Sangay B7 Em
I I | | | | | | = d_ !
L 5 o G O )
ET A
. > S ! .i —
g I_',Fui_.?_ r!_&,_l I?IIT s Em
E% o . | E
8 e — ——
.-tml 3 Eml_‘?_ R7 Em
i Frmtiod o —— =
-—d—d—d—._'_
[y
Mo Em F#l T BY
—— et e . ._J'c_l.
—'—i—ﬂ—l—._‘ —— X
Em . 5 Am
=== =1
st ==
) 560 7 B NN g o s ;
ET A
: == =
1—3 Em—3— Foom Em
Pif e = i = =
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Best Tlﬁngs In Life Are Free

Muaec amd baes by Bl DESYLVA LES BROVWN md BAY HENDERSON 1927

C

C |« | % |« | « 1 67 | «
Dmi7| A | G7 V. C VL
Cil e F e D7 “. |Dmi| G7
C V. | Al v. | Dmi| G C Ve
D
A H —
e 2 === -
v w : 1
The moon be - lcrng’s tor &V - Tor - OmeE, The
Ddim AT
ﬁm L I Lo i i ,-j= *
- ] ]
(W - |
best tla:ﬁag’s 1T Life ate free, The
” EmJf
s F —F
¥ = !
statrs be - !a:rng’ to ey - T - Ome T.Le-_ar
AT D
3] e~
g’lﬁanw there for Srora and IS, The
D¥ G
- ¥ - - . .
EE | | e ) W ) e ls
flowr _ers  in sprﬁag: The rob -ins that sing’. The
. ET Em7f AT
- = = y
——— : - ——
) |
sun -beams that .9111-.1-11-3, T]aey‘rﬂ LroFat s, ﬂaﬂjr{re munel  And
D B
= - - v =
e ;
Loy £aT COTIE o £V - T - OmeE. The
Em¥f AT D
i F I a0 — 3
g ’ =i
best tlaﬁag’s in Life ate free. i ':F"- I 2004
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BEST THINGS IN LIFE ARE FREE

Music by Ray Henderson and words by B.G. De Sylva and Lew Brown in 1917,

-91-

Bb 7 /e 7 /" /s F7 7
Cm /. A y A F7 /. Bb A
Bb7 | “ Eb A C7 /4 | Cm7 | F7
Bb | #« [G7 | # [cm7| F7 [ Bb | ~
C
FSSSESESSS= ==
.E_
The moon be - longs to ev' = ry = one, The
A o7
- .
= - - e
best things in life are free. The
Dm7
i = ) ol F:,&:J- >
Tl [ o
e
stars be - long to ey - ry - one, They
G7 C
o . .
gleam ere for you and me. The
~ c7 F
i* ) o T -, i —
—‘j' . > - > - =
flow - ers in  spring, —  the rob -ins that sing, —  The
D7 Dm? G7
A=——r———rr :
<) . - =
moon -beams that shine, —_ they're yours, they're mine. And
C AT
2 e
J &
love can come  to ev. - ry - ohe —_ The
Dm7 G7 C
é‘ = . = = ——
3
best  things in life are free.
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BETWEEN THE DEVIL AND THE DEEP BLUE SEA

Words and music by Ted Koehler and Harold Arlen in 1931.

.

i JRREE
T
o !
WE
TE
Ady
%
=30
)
__W!E
TE

S—

| L

I don't  want you, but I'd hate fto lose you,
G7 C Cp - G D7 G D7
L . * -. . U* ' 1
.- 'F#

You've got me in be-=tween the de=vil and the deep blue sea __
G Am7 o7 G Am7 07

al E % ol # - al E;
I for - give  you, ‘cause I  can't for - get you
n7 G F¥7

o g: .-#Fh"lf——h—

You've got me  in be-tweenthe de=-vil and the deep blue sea
C#m7  F#7 B F¥7

Bilth eplpliie ook ogict O
=

4
]
F

L% )
|
&
T
|
i
\J
o
=
]
(]

I ought to cross you off mylist, - but when you comeknock=ng at my door, -

D Gm BbT AT D7
-
> > P:m:#p_,
== 2 S
Fate seems to give my heart g twistand I come run-hing back for more
G Am7 D7 G AmT D7
ﬁ!—s = P i '_#F - = =
¥ I— L4
I should hate you, but I guess I love you,
; . Cm G D7 G
-

t@ J
1.
i

- 1
s SiE=====t
You've got me in be-tweenthe de-vil and the deep blue sea
©-jam 130801
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BEWITCHED

Music by Richard Rogers and words by Lorenz Hart in 1941.

Bb | Cm7 |Bbgss| Eb |Bbes| F7 | Cm7 | F7
Bb | cm7 |Bbg7| Eb | Bbe7| FY Eb G7
Cm A Gm o Cm7
Bb | cm7 |Bbg7| Eb |Bbe
< Qu? <
$ H e = -z ._H — ;

I'm wild a-gain, Be -guiled a-gain, A  sim-per~-ing, whim-per -ing child a-gain, Be

C D7 G7 Dm7 G7
— T
i ' 1 -
F > ﬂ |
=witched, both = ered and be = wil=dered am I
C Dm7 C E7 F
i 1 | 1 1 |
v »— d—l—b—d—l-—.—d o
BF— o= x| f
Couldn't sleep, and would-n't sleep, When lovecome and told me I shouldn't sleep, Be
i C D7 G7 7 F AT
]
;- 5
S o - 4 &
-witched both - ered and be - wil - dered am I
Dm Am
n 1 1 | 1 1 | 1 1
- . . * , o
#, ¥ 0] =
Lost my heart, but what of it? He is cold I a =  gree,
A Dm7 G : Em Cdim Dm7 G7
7 # r 2
E * T 4 s ® " PR
He can laugh but I  love it, — Al-though the laugh's on me. I'll
A C Dm7 C ET F
| 1 | 1 1 1
# ' ) ‘ ) _‘_._l_._‘_ﬂl—.—
A;jl_, P - N - 1

sing to him, Each spring to him, And long for the day when I'll cling to him, Be

C n7 7 C
e ———————
1 1 E' [f-.=_‘ —
LR ' d '- '
¢ -witched, both = ered and be = wil =dered am I
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BIG BAD BULLY

Music by Paul Barbarin and words by Danny Barker in 7954,

Eb A 7 7
Eb | Bb7 | Eb | Eb7 | Ab7 A Eb z
Eb | Bb7 [Cdim| % | Eb | Bb7 | Eb | %
F
S 1
F CT F F7
m. e e e -
¢ Big bad bul-ly took my gal from me
Bb7 . F
i'b — —f——p - P S 7, =
= Big bad bul =ly took my gal from me
C7 Fdim
a‘ © [ [, ol lu'"
v That's why I sigh That's why I cry
F 7 F
By P " = — = — - H
Big bad bul -ly took my gal from me

Big bad bully run me out of town
Big bad bully run me out of town

My gal
I'm all

IS gone
alone

Big bad bully run me out of town

Big bad bully took my gal from me
Big bad bully took my gal from me
I lost a wife
Just saved my life
Big bad bully took my gal from me
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BIG BOY

Words and music by Milton Ager and Jack Yellen in 1924,

Eb v, F7 “ | Bb7 | « |[Eb| Bb7

Eb A Bb 4 F7 . | Bb7 | %

Eb Z F7 v | Bb7 | % |[CZe5| Bo7
Eb7 | % F7 v | Bb7 | #% |FL«5| Eb
M P F_ge ﬁ E_' — = ﬁ - 1 ;}i
3 i

-
There he goes! Just look aof theclothes on Big Boyl - That's Big Boyl —

7 - F Ddim C7
-  — R o F—l—l
I ] ]
%'B—. » P o — ' ] [ S———
o —
There's a man who  cer=tain=ly can make love. - All the lad =ies crave him.
F c ,
| J— I
L] - -
= === =
!J ’ - -

Six feet tall, no won=der they fell for Big Boy, - Sweet Big Boyl - He's

justthetype . a gal re-spects, He's the strong-estweak -ness of the weak-er sex. _

|

F_. G1 )
e S — B e S —e N
= —s - —— -
See that strut, Tain't neth-in' else but that Big Boy! — That's Big Boyl —
C7 F DT G7 C7
' — T & [ »
D " r
%a_. = o 4 )
Great big smile worth go =in' a mile to see. ____ Let me tell you
F7 | G7

— _MF_'_._'_. n - '—F—.—q
[ F i 'J" F I—'-L

out =side he is big and ath=let=ic, In=side Geel He's so sym=pa=thet=ic,
C7 G7 C7 F

0 ¥ o S S
s —aF»p — r':ﬂ

o

— I

e

That's why the wo-men all ecry for big Big Boy!
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BIG BUTTER AND EGG MAN

Words and music by Percy Venable and Louis Armstrong in 1926.

vl | 7| %« | F [ «
Fdm|Gm7| C7 | G7 | CI | F | C7
F7 | « | Bb | #« | D7 | % | G7 | C7

]

=y

= n_‘_ﬁlu-lsb Fl'_!

now, don't

F v G7 Z |Gm7 | C7 F i A
G 1 II‘T [ [}
* 1 1 I 1
1 1 i E. - 1
gﬂs 2 r - e g L u - =
I want a big but - ter and egg man from
D7 G
|
| B33 & P - £ —G # ;
way out in the west.
Cedim Am7 D7
—— === = = ===
I'm get-tin' tir—-ed— of  work-ing all day, ——
AT D7 G D7
1
# . - |
o7 #“' —_—_— s - ]
I want some -bod -y— who wants me to play.
G7 C
%ﬂ — - — — ._ﬂ — - - — l"EE""-_El
3 | |
ILJ Pret -ty gold and  sil-ver — have nev -er been mine, but
E7 AT D7
%ﬂ | : ! o
R S - - &—B' -
LALE !
¢ if my dreamcomes true,dear, _ the sun's gon-na shine. __ So,
e " G AT

a big but - ter and egg man,
D7 G

 —— ——— “—-——?SH

L%l P |
some big but-ter and egg man — wants me?

e
il
||
IlE
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BIG CHIEF BATTLE AXE

Words and music by Thomas 5. Allen in 1907.

A|I Gm D7 Gm D7 Gm “ |57 | Gm
Gm D7 Gm D7 Gm “ |9mr57 | Gm
Cm Gm Cm Gm pA A
Gm D7 Gm D7 Gm oA

B Bb A C7 A F7 Pl
Bb e C7 7 F7 A

Cl|l Gm o p 7 A A 7 i
Gm D7 Gm D7 Gm D7 Gm F7

Am ET Am ET Am Am E7 Am
= f r— T ——t

AH'_U : SIS is= T

Am E7T Am E7 Am Am ET Am
F—F = 1 | 1 1 - 1 - -i
) i i t .
Dm Am Dm Am ET
% | —— - T a—te — o ta f— : o pI
~, t 1 — —
Am E7 Am E7 Am Am E7 Am 7
%ﬂ e - : '
C D7 G7 C Cdim G7
6 T T
Y — T I I I 1
C n7 7 i
M%—Hﬁh s Tastty
— i e e e e 2 e e e Y
el
Am
" 1 L
Cg T— T = : 4 - — - — Il! T
| — = E
Am E7 Am E7T Am E7 Am [Fy)
ﬁ‘ * FEN — " - g e F s 4 : I.
s S

PlayABBCBBB..
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BIG LIP BLUES

¢ by Jelly Roll Morton in 1940.

Bb D7 Gm Bb7

Eb Bb 157 | Sm. |
F7 /.
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BILL BAILEY

Traditional.

F /- A yA / 7 C7 /s
C7 | « 4 Z A A F | C7
F Z | 4 | A | F1 | Z | Bb| %
Bb |[Fdm| F | D7 | G7 | C7 | F s
G
% —— == - s - =
Won't you come home, Bill Bai -ley, won't you come home?
éﬂ = - D7
'*;j’ > - e u
She moans  the whole day long.
- [ —-— — - L8]
I'l do the  cook-ing, dar -lin’, Iﬂl pay the rent,

= r_J

L |

=
=
=
2
=
U7
(=8
=
3
]

you wrong.

>
| » ’ F -l
‘Mem =ber that rain =y eve that I threw you out, with

G7 _ h'ﬁ C -

.

i il
il

I

noth = ing  but a fine tooth comb? I
Crdim {x E7
F ] I
&v = - i F £ i e
know I'm to blame, well, ain't that a shame? Bill
E " AT ¥7 iy
Ll b | —

m

ai = ley, won't you  please come  home?
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BIMBO

Words and music by Jack Palmer, Clarence Williams and King Oliver in 1929(?).

Bb / G7 p A C7 F7 Bb F7
Bb 7 G7 /e C7 F7 Bb A

BOE |
m

o7 7
| ¥
@5;5—-& === =5
E? Am7 E7 Am7
=i

5
%-#:f ===r====—c-e-
%3---;--—}- ' e
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BIRTH OF THE BLUES

Words by Buddy G. de S5ylva and Lew Brown, music by Ray Henderson in 1926.

Bb | F7 F7 | » | Bb | F7
Bb | F7 7 | « | Bb |
D7 | » G7 | « | 7 | 7
Bb | F7 F7 | »« | B | =

L7 C ET F 7

@—-—t— ": EEUTEER AR R

-4

% T e s # T | O T _
———
— that —__ the start of the blues. And from a
i 7 [ ET F I¥7
5 h
- . e e
% =S S S === : :
jail came the wall — of a down = heart-ed frail, —_ and they played

'31

|| | { 1
1 L — 1] L r

as part — of the blues, —________ From a whip-poor-

%& _i—rf"l'ﬂ:l'rﬂ e &F

#F""‘

| 1 I | l L i

Ji
‘J

note. pushed it thru a
o7 G7

=will out on a hil, —— they tock a new

Niilll
_LT N
i
}
[
\

horn 'til it was worn —— in-to a blue—— note. And then they
C G7 C E7 F 07
1 F’I r 1 1 ! .
%—5—'—- Ho a3 / ‘
nursed it, re<hearsed — it, and gave — out the news — that the South-
o7 C
- —
— P —— ——— s -_H
—_—t
=land gave  birth —  to the blues,
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BLACK AND BLUE

Word: by Andy Razaf music by Thomas "Fats" Waller and Harry Brooks in 1929,

Gm

Eb7

Gm

C7

Bb

F7

Bb

D7

Gm

Eb7

Gm

C7

Bb

F7

Bb

Ve

Gb7

7

Bb

Pt

Gb7

7

Eb

D7

Gm

C7

Bb

F7

Bb

Ve

Am F7 Am D7
| — | | :
e
Ao T T A T

Springs hard as lead,

Painz in my head, Feel like old Ned,

c =7 C EY
¢ I ' I S — — ' ' -
o e
“What &d | do ___ to be so black and blpe?

Am F7 Am D7

T T e
—=4 - -
it No joys for me, No com-pa-ny, E -ven the mouse ran from my house,

c =7 C
f

— — i —— — r
e e T
Y my like through ____ I've been =0 bladc and blpe.

Ab7 C
Ll
' — - ] - i M . M
i |F lu | . 2 | i "I il il ik
* Im  whit in - side, but that don't help my case;

Ab7 F | E7
ﬁ L L ——
' 5 I 5 I 8 i 4 o
e e e e e s s e e
un | | T — | T — | | -
* Cause | an't hide what is on my fae. Oh
2 !E:-"'I | | | |

| | 1 - | | | |
& = »— J - 7 'I?"F‘r-—-l . J - ——
* I'm sofor-lormn, Like's just a thomm, My heart iz tom, Why waz | bom?

G =7 | c
—r— 7 o
e —— S S S S —" S——

-y : .
* What dd | do ____ to be so blackand blue?
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BLACK AND TAN FANTASY

Music by Duke Ellington and Bubber Miley in 1927.
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BLACK BEAUTY

Also known as "Firewater”. Music by Duke Ellington in 1928. (Short version.)
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BLACK BOTTOM

Words and music by Ray Henderson, Buddy de Sylva and Lew Brown in 1926,

Eb | Bb7 | Eb | Bb7 |Eb—~|Frmier| F7 | Bb7

Cdim
F [
Eb | Bb7 | Eb | Bb7 |Eb—=)Fm gl Eb /.
Dm 7 o Cm . Cm] 7 e Fm7 Bb7
Eb | Bb7 | Eb | Bb7 |Eb— |FmC| Ep Z

Theycall it Black Botdtom,a new twist-er, it's sure got 'emand oh, sis-ter they

F Fdim Gm? nT o7 )
ol ~ o *

e i — —

!
ity

%_‘#:EE#" "'L'H_F -
&
)

clop their hands and do a rag =- ged -y trot, hot!

%sﬁuu SEiTs=smimr o iTio e

Old fel-lows with lum - ba-go and  high vyel-ows a - way they go they

%L--H'.ﬁF.._i—-!'

jump right in and give it all — that they've gotl They say that

Em? AT FIn‘FI A’F Dm
#l # l_l_i_l_i_ﬁ"_ﬂ' T3 :ﬁ l_p 1

D)

when the riv-er  bot-tom cov - ered with ocoze, start-in' to squirm.

Dm7 G7 Dm? G7 Gm? c7
1
=
&’ L — . T — 4 ﬂ"' o » .—V—EE

v Cou=ples dance and that'sthe move - ment they  use, Just like a worml
F F'." F FT
: | - * = i
Black Bot-tom a new  rhy-thm when you spot’emyou go with ‘'em and
A F Fdim Cm L) F
#... ol ol .- - F l -—
& — =

do that black Black  Bot=tom all — the day long.
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BLACK BUT SWEET

By Wilmoth Houdini in 1931.
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BLACK ORPHEUS

Also called "Manha de Carnaval® and "A day in the life". Music by Luiz Bonfa in 1959.

Dm G 7 Dm Gm ;. F D7

F Bb Gm A7

D7 7

AT A

Dm o

B7 Em Am B7
- ol
&r S— & i ™
—

D7 G E7

—— .l. =
P i - .f ‘_i_d_
-I: Em Am B7
> o s .
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BLAME IT ON THE BLUES

Music by Chas. L. Cooke in 1914, Also called "Quincy Street Stomp".

Al Eb [Bb7 [ Eb | Bb7 | C7 | Fm | F7 | Bb7
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Ab | Eb7 | Ab [Ab7 | Db | % | C7 | «
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BLANCHE TOUQUATOUX

Traditional crecle tune.
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BLESSED ASSURANCE

Words by Fanny ). Crosby and music by Phoebe P. Knapp in I1873.
This spiritual was originally written in 9/8 time, here in 4/4.

B4 Eb i Bbh [ 1) | w1 Bl
Bb |l Eb I Bb | % 1tm)l F) 1 Bbl %
Bb | Eb .4 Bb | =2 1 O L F] ] o
Bl Eb E B b 2 O | Bl L Bb ] %
L F ok 1 c 4
.- -
Bless-ed as - sur -ance, __ Je-sus is minel__ Oh,what a
[ L) : GY
[ f-‘ IFI J ﬂi J w » -l
fore - taste of gqlo-ry di- vinel___ Heir of sal-
ﬁ. i . A . C :
S C: S e 4 & = == = i==
+a = tion, — pur=-chase of God! Born of His
[ oY L :
Lﬂ T e e e e e e e =
Spir = it,____ washed in His blood. This is my
F C
b ——+—— ¢
!.] S——
sto - ry, this is my song, Prais -ing my
D7 GT
% z Er =+ S—FFr - =
el I I I | | I :
Sav = ior—_ all the day long. This is my
i C ; : F ; C
- : = = — —— —
O]
sto = ry,____ this is my song, Prais=ing my
i D LT i
| 1 i
D} ? g = - e > ; I
Sav - ior al the day long.
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BLUE AGAIN

Words by Dorothy Fields and music by Jimmie McHugh in 1930.
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BLUE AND BROKEN HEARTED

Words by Grant Clarke and Edgar Leslie, music by Lou Handman in 19212.
Bb YA A7 e D7 v, | G1+5| G7
Cm | % | Ebm | F7 | Bb | Gm7 | Cc7 |El-
Bb A A7 ¥ D7 “ | G71+5 | G7
Cm |Eb Bb | Gm | Cm7 | F7 Bb VA

C B7

© ¥

be = cause we're part - ed,

% E7 = AT+S AT
= '

#' - L]

i
Blue and bro = ken heart - ed,
D Fm G7
R ©
r - -
There  was a time I was jol - ly,
C Am7 D7 G7 GT+5
|
SSS S =SS =SS ===
You know the rea-son Im mel - an - chol - v,
C BT
ﬁ T
g’ I—=——F——+t—=—+=
Blue and ohl 50 lone - ly,
ET AT+S AT
1
;_’J" #’ - s I v
True, I want you on - ly.
[m F Fm L Am
'_
%—l —F i —— S
) —=
We made a blun -der, and lots of times I  won-der if
Dm7 G7 C
you're blue too.
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BLUE AND SENTIMENTAL

Written by Count Basie, |erry Livingston and Mack David in 1938.
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BLUE BELLS GOODBYE
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BLUEBERRY HILL

Words and music by Al Lewis, Larry Stock and Yincent Rose in 1940.

Bb | Bb7
Bb |Bbg7

D7 |E2|
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e T A - - I -
I found my thrill — on Blue-ber=-ry Hill, — on Bl'ue-lﬁ;'-r"f
G7 C C7
¥ L 4 L - L w2
Hill when I found you The moon stood
Ii F e C g
— e
— » = — »
5] - PR o
still on Blue - ber - ry Hill And lin-gged un-
G7 C BT
=til my dreams came true. The wind in the
=5 =cotee s s
e -——- = > L ¥ —
wil =low played — love's sweet mel -0 - dy: but all of these

Em BY 7 — E7 G7 C7
u\.;j; F #Eﬂ" - —
-
vows we made _ were ne -ver fto be. ____ Tho' we're a-
F L C
[ [
éé - o bt - i B
-part, ___you're part of me still __ for you wire my
G7 i
% [ % ] r J > r J - - o = I
thrill _  on Blue - ber - ry Hill.
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BLUE BLOOD BLUES

Music by Jelly Roll Morton in 1931.

F F
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BLUE EYES CRYING IN THE RAIN

Wonls and music by Fred Rose 19445,

F 2| < | 7~ |CT7T| A« | F |C7
F A A< < |CT| A | F |FT
Bb| < | <~ | | F | 4 |CT| «
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g i ¢
A
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ax T 1 — u > — S
Py —
In the twei - light glow | see her
p 4 D7 G D7
I# i . > [ ' > -
I‘H-"j-’ >
blue eyes cry-ing Iin the rain.
A4 ©
L —— »
ﬁ £ e ok - & =0
o _ > »
As we kissed good - bye and part-ed, I
gy D7 G G7
ﬁ ar £ i - . ¥ o o
¢ knew we'd nev - er meet a- gan
C
TR D S— _— —
2% *
¢ Love IS like a dy -ing em - ber_
G D7
Ll --'. ' .
E-_-.; o r s L% ¥
o/ ] ]
On - ly mem - © - fles re - main.
L4 ©
» »
2 [
Through the ag -es [I'll re- mem - ber_
D7 G
% “ = - ¥ [ i o i i_
>
¢ blue eyes c¢ry-ing in the rain.
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BLUE HAWAII

Music and Iwics by Leo Robin and Ralph Rainger 1936

Eb|Eb|Bb | G7 | C7 | F7 | Bb | F7

Eb|Eb|Bb|G7 | C7 | F7 |B Bb Eb
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Night and you, and blue Ha- wa
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i he night B
Dy GT C GT
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] N . !: E- ] i
I?rgn —— & ] > =
"é‘
heay - en - I and you are heavy -en W me
C F ;;F AT
4
3 3 ]
e e e T
. — ! =
Love — by you, and blue Ha- wa it with all this
Dy G7 C F C
4 "
ﬁ B  ——— o— o
] [ i .I
LY y
kve - i - ness, heare should be bowre
F C
I?p —f—F 1> ——— »
|'~._Jlr -
Come wih me whie ®he pwon i on the sea; The
Dy Dm Gy
£
4 N ¥ i e
. ) | F
'_J 1
night is YO and S0 are we
C F g AT
4
& | | ! * E
P Iy _ - | — | 3
o= , e
Dreams come Wue, in blue Ha- wa L and mne could
Dy o7 C F L
4
u .l
s e e e e e |
S 1
al come Frue, his nag-ic night o nights with you
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BLUE ROOM

Music by Richard Rodgers and words by Lorentz Hart in 1926.

F
C7 7 F /s C7 7 C7
F Bb
F |c7 | F | 7 7B~ 7| F
G [ K G D7
& e = £
) r - > L r L > &
We'll have a blue room, A new room, For two room, Where
G G7 C Cm AT D7
s o o g & '
LA P l—l - = > > > i = ‘F
v ¥ e
ev="ry day's a hol =i = day be =cause you're mar -ried to me.
G D7 G D7
Ll ﬂ i
!J r L r > r 4 L - L
Mot  like a ball = room, A small room, A hall room, Where
L5 Lty C Cm L |]l1' G
%ﬂ -—w—a—-o—P - E
S — P e e — ——— i —

I can smoke my pipe a-way, With your wee head up -on my knee,

m-.—-—"i'rﬁ!"

%  — s —
We will thrive on, keep a =live on, Just noth=ing but kis = ses,
- ']:IT AT D7
f - - o s -
| -
With Mis-ter and Mis - sus On it =tle blue chairs.
G 1) L 07
- i
r o r - r - r -
You'll sew your frous-seau, And Rob - in - son Cru - soe s
G G7 C Cm G DI G
#—i—l—l——p—! i
OB — e e e e e H

not so far from world-ly cares As our blue room far a-way up =-stairs.
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BLUES IN THE AIR

By Sidney Bechet in 1941.
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BLUES IN THIRDS

Music by Earl Hines in 1928 {and Sidney Bechet in 1940).

AT DT L cT L
s o =]
’_F_._F | I ' -_I
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BLUES MY NAUGHTY SWEETIE GIVES TO ME

Words and music by Arthur M. Swanstrom, Charles R. McGarron and Carey Morgan in 1919.

Gm yA yA /e Cm A o /-
D7 A Gm v AT v D7 v
Gm A A /e Cm A D7 7
G7 v C7 v F7 v Bb v
e

0

There are blues that you get from wor =ry.—  There are

epee—r—r=—e

that wyou got from  pain, And there are

E7 A
%‘- > | ‘-—1 ol - - = & ﬁ—ﬁ—c

blues when you're lone - ly for your one and on - Iy, The
B7 ET
‘F-_
é > — lﬁl_ﬂ' = - @
B
blues you «can nev = er ex =  plain There are
Am 1 -
T | " [
1 ——w——F >
blues that you get from long = ing But the

%; = _,f’-&—._q&ﬁ:

blu - est blues that be

Are the

AT o7

L! " = r ol [l ! i! - =

sort of blues that's on my mind, . They're the wve -ry mean-est kind, The

iG7 C

*
> > . - 2 -

blues my naugt -y sweet - ie gives to me.
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BLUE TURNING GREY OVER YOU

Words by Andy Razaf and music by Thomas Fats Waller in 19219,
HE DAY | o Emd a7 | o7 lcFds | Bh o} KT
B A | em L 7 |} 1 | Fis | Bh | B
Eb ] Eb |Bbgs| Bb |Ebg7| Cm | F | F+5
Bb | A7 | Fm ) O1 | €1 | F5 | Bb | ¥

C B7 Gm A7
l
$ - — i pe » . o
My, how I miss, your ten -der kiss, and the
D7 G+5 C G7
% - s
;3' = 2 s g?b L2 ! i%!---ﬂ:"
won - der = ful thinggs wyou would do
iC BT Crm AT
7 1 1 ih
¥ = »
- - o ; ; — ¥ & ¥ —
I run my hands, thru" sil -v'ry  strands 'cause I'm
ﬁ D7 G+3 L C7
e
= w L @ > - 3
3] A
blue, turn - in rey o - ver you.
ﬁ F c7 F C G7 C
fd ]
s = =
You used to be, so good o me,
F AT [ G G+5
| 2 - * ) I ] ->—
z & — - -
That's when I was a nov-el - ty Now you have
C B7 Gm AT
| .
% e e e e e e e e
new thrills in view, found some - one new, left me
Dy G5 C
% - i al P — e t I
blue, turn = in’ grey o - ver you,
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BOGALUSA STRUT

Music by $am Morgan in 1917.
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Eb o Bb 5 Cc7 5 BhBh?
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BOHUNKUS BLUES

Music by Jimmy Blythe in 1926.
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G7 A Cm i E7 . | Bb7 v
Eb | D7 | Bb7 | ¥~ yA yA G7 A
Ab yA Eb | C7 | Fm | Bb7 | Eb A
@j:*ﬂ—ﬂl —T e 5
ﬁ"’_‘hl al . —r— —F—» ¥
J
A AT _ Dm
SEEreTeiE Eami=m=i==:
e s ==
| F | ] .m _ C7
=== ===
E%HI = ot = E - e e #n
%—L F £ = = |l 2 ~ ol X
o

Go CT F
byt

-125-




BORNEO

Words and music by Walter Donaldson in 1928.

F7 | # Z ~ | G7|1C7T | F | C7
F7 | « A 2 | GT|1C7 | F A
Gb7| ~# Z 2 | GT7T | 4 | CT | ~
F7 | “ 7 A | GT |1 C7 | F /4
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S

Way down South, way down in Bor-ne -o there's a wild dance called the Bor-ne -o,

AT n G n:
g_l F—F §F — -hl' e - ==
way  down on Bor -nme - o Bay.
G7
K

Ev - en thoughyou've got a cor-ne-o you'lldance till the break of down-e - o,

AT Dy G
%L‘ === == e -~
right down old Bor -ne -o way.

Ab7
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: I'E ;

Wild man Sam with his clothes alltern-€ -0, toot-toctfoots onhis bam -boo horhn-€ -o,

AT ny
%”—g_. o
and the bam -boo ba - bies start to sway.
ﬁ ,lm i PR
» ' R e e CTEr

When you see them do that Bor-ne-o you'll just put your jewelgin pawn-e -o,

AT

oy

G

.

J? =
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D —

way  down

=
o

Bor - ne
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BOSSA DORADO
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BREAKIN’ THE ICE

Music by Frank Weldon and words by James Cavanaugh in 1934,

Eb | Eb7 | Ab7 | Eb Z F7 | Bb7 | Eb
Eb | Eb7 | Ab7 | Eb . F7 | Bb7 | Eb
G7 Z . | D7 | G7 ¥ |C€2¢7| Bb7
Eb | Eb7 | Ab7 | Eb Z F7 | Bb7 | Eb

i F F7 k _Bh'.'l' — FE
’ Ti I | | |
1;51? i _iF _JF ——— T e T e

She was as cool as could be Though I said hel -lo to her twice

G7 C7 F
I J— £
1 l_ﬂ?
_F_I'_. I 1 .| ==
MNow I can take her to  tea Looks like I'm break-in" the icel
F F7 Bh7 F
[ s ! !
é B K F | rJ '_f I [ | | E
T F F ' H—d—LL‘ﬁ # [
i ——— —
I call a-round ev-'ry day And  her peo-ple freatme so nice
.EFT C7 - F
— I
| 1 A Eﬁ:’ . 1 E
- F I Jd :
I | — ¥ |

They seem to think I'm o - kay Looks like I'm break-in' the icel

-

|
m
=3

-

pr—r— P
"P‘i—@r. —

Bit by bitI'm making a hitI'm a =fraid ev' =ry=thing's gon =na be  alright
AT i 7

!

My
i —

'-'%ﬁ—ﬂl_r-"#-"—',h_' = .l':g.‘fl‘ h%

|

K

o
Rome they say was-n't builtin a day Or ro-mance built in a night But
F F7 Bb7 F
Il | H
ﬁﬁ'_. [ J L_n‘_lf_lt.p — | F
A3 ¥ i E '—J—‘-[L.'—.‘—. R
we saw the ring in the store And I gon=-na save up the price
{_‘.GT c7 F
[ — rI— —
T T r—
‘ F E# | d ' > 2 o 3 F
h—l
I guess you knowwhat it's for Looks like I'm break-in" the ice!
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BREEZE

Music by James F. Hanley, words by Ballard MacDonald and Joe Goodwin in 1979.

F A C7 . v 7 F F7
Bb | Fdim F VA G7 /e C CT7+
F 7 C7 7 P /e AT /-
Bb F C7 F A C7 F 7
[ D7 k k
By e i e e
Breeze thatblew my gal a - way I've had that
E==S== ===
o > r |l o
blues all day, since ear -ly morn - ing
_ C _ l:lim- - . L
L P . kj T T H
5 — r
you came a -whispring thru the trees When
. AT N . . D D7
#. o i n,"=' o
v I woke up this morn=-ing she was gone
G D7
e
Breeze, you blew her from my side Shewas my
o b _.__.d'"ni o
%_'_d’ Z——w 1 jo—= ¢ [ © =
e
blush -ing bride S0 hear my plea.
C G D7 G
i -I ! e e | S o >
o ¥

Hear me beggin’ you up -on my knees, Blow her back sweet ev-ninbreeze,
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n7 G
iy ] | L —
#;—1; ? T !; ..-___' | 33 j
Blow — my ba-by back — to me.
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BRING ME SUNSHINE

Music by Arthur Kent and words by Sylvia Dee in 1966,

Bb /- Cm7 /- F7 7 Bb 7

Bb7 i Eb e C7 S F7 A

Bb . Cm7 A F7 A Bb e

Bb7 e Eb e Cm7 F7 Bb e
C Dm7

bir el JLr rlelrt ¢l

e
Bring me  sun - shine in  your smile. Bring me
G7 C |
= ===
o 1 ’
laugh - ter all the while, In this
i) F
& » ._-bf . ﬁ—cm
& r r . |
% | ¥ ’
world where we live, there should be more hap -pi -ness. 5o much
D7 G7
ﬁ _ — ~ > ) - ol -  —  —
tl]Ll'

joy you can give to each brand new bright to - mor.row! Make me

C Dm7
= — = ——
L .LEEE----§=;. 1
hap - py through the years. —_  MNev - er
G7 C
= - = r r i
£ 1
bring me_____ an = y tears. Let  your

arms be as warm as the  sunfrom up a - bove, bring me
Dm7 G7 C

» r r & ﬂE-

[ il -

B F F FF
q

fun, bring me sun -shine, bring me love. ©-jam 110408
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THE BROKEN WINDMILL

c by Sidney Bechet in 1949.

Gm |Eb7 '/
Gm

Cm

Gm /.
C7 F7 ﬂ“ Bb '/
G7 4 C7 /.
Bb |Cm 7 Bb /.

F g C7 /.
F7 F7+5 Bb /.
G7 /] C7 4
Bb 4 Bb7 /.
Eb Ebm Bb |l
Bb /. ©-jam 130102
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THE BROKEN WINDMILL

Music by Sidney Bechet in 1949.

A Am F7 ET Am ET Ai‘n ET
#,_,l:';c_,_ﬁ.._F_' 1. — 1.~ —
—1 i ¥ | | r
——
e

Am F? E? Am E? Am AT

Dm #f '_nb - r .-u.'.'I D .:.r .Dhﬁ- Eﬂ-
=¥ I

Am F7 E? Am 7 .U'F
T: B L . k AT
"._..'!l s

===c=—c===—c— ===
==

_ﬂr—? _.:E._'_;Fp'r
Eemmr=mamsiaa =
S | |
A [ AT
W "—.-——.":I“‘_i"_l‘.'——.!*" — o
e e e e

c7 I’-ﬂ- F F
) il b . ._8_» P a0 F E!F »
- E
. . Fr r g ———

QJL

o

Ié;j'

_%d"_;'f . F F'H
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BROWN LOVE

Music by Abel Beauregard in 1933.

Bb | 2 | B} | ¥ e v | Bh | ¥
Bbl v 1 Bl | ¥ %~ 2 | Bb L ¥
Gm| Dl oz 1bmi 2 | El |l % | Bb
Hb | 2 1 Bl |} ¥ v “ | Bb | %

-
C
%ﬂ et ta L S P O
& [ J |
G7
éx f .-,- AR e 6-_
C
I-r. ' e =1
Am E7 Am
>
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BROWN SKIN GAL

Words and music by King Radic (Herman Span) in 1946.

C

7

G/

C

/

G7

C

Cl

F

Cdim

C
C
C

.

G7

D AT D
% ! R g
Brown skin gal _—__ stay home and mind ba - by
AT 1]
%ﬁ L F r e 3 : =
Brown skin gal — stay home and mind ba -by I'm
D7 G Fdim
% e e e e e e =
going a-way,— in a sail -ing boat_— And if I
D AT D
= =]
ﬁ.' - ."-"- i i ot [ -t o - &

don't come back __Throw a -way that mind ba -by___
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BROWN SKIN MAMA

Music by Jimmy Blythe in 1935 as played by Washboard Rhythm Kings.

F . /. F7

Bb7 . F D7

G7 C7 F /.

7 G E7

AT n7 i

'

Il
u

i
i
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BUDDY BOLDEN’S BLUES

By Jelly Roll Morton in 1923, (Based on Bolden's theme song “Funky butt”.)

=T
ter - ri —ble you're aw - ful, take it a - way" I
AT D7
- L -
= #. =
: =
thought I heard him say. I
iz Gdim = L7
_ _ I: I
#ﬂ r ¢ I F = -
3 ir ===-=: v —
thought I heard Bud = dy Bol = den shout: _
C —im G G7
_? 1 1 F |
@ » > F =, - & o - = - =
1)
"O —pen up that win=-dow Ilet that bad air  out;

C — qggg & ET
W ; ! '-'-1 =
= = = — L . !i # 2 —

N g
O -pen up that win-dow let that baod air out" I
5P

AT o G

— .
———
thought I  heard Bud - dy Bol - den shout.
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BUDDY BOLDEN STOMP

A la Sidney Bechet in 1947,

Bodim| ¥ | F7 | « |*Bb | Eb [CLg7| Bb
Bbdim [B27| C7 | F7 | Bb | Eb |CLg7] Bb
Bbdim | Be57|C2¢7| Bb J°Fm7 | Bb7 | Eb [
Fm7 | Bb7 | Eb | % | Fm7 | Bb7 | Eb | Eb7
Ab1Eb 71 FL71 Eb [°Bb7 | Z Z

Abm

o|Ab—|Eb_—|Ab— | Eb— | Ab Eb |Gm157]G

Abm b7 Abm b7 Abm

Ab Eb Ab Eb Ab Eb F7 Eb

Abm b7 Abm b7 Abm 7 b7

-t = o

P=msremimeaiziiciEis B Bt NPT P BT

F F J
R e e P R e e e e
F

GmY i) F F? Bb Bbhm F o7 GY by

et e

I
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BUGLE BOY MARCH

Traditional.
w[ F [ % | % | =
2 A A A A
C7| x| F |« |G|« |CT| «]
F |« |al«F =« «
F7 | Bb |Fdim| F | C7 | F | %
'Bb | Eb | Bb | =% | F7 | » | Bb | Bb7
Eb [ « [Bb |[G7T [CT | « | F7 | =
Bb | Eb | Bb | % | F7 | % | Bb | Bb7
Eb |[Ebm| Bb [ G7 [ c7 [ F7 | Bb | « ]

%#&m*—t&#mﬁﬂiﬁ“
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BUONA SERA

Music by Peter deRose and words by Carl Sigman in 1950,
2 EA A EA LA K
Z |« | # | # | Bb[F7
2| % | #« | % | Eb| «
F7 | « [ Bb | «
F7 ["Bb |
Eb | Bb

T )
33
N[N

oy
o
N

r
=3
=

s
o0
>
AN

vy
o
-]
N
o
™~
v
o

o
(=2
AN
®!
=)

~]
1]
~]
w
(=3
e

Buo-na Seva,Signo-ri = naBuoha Se-ra,

Itis time to say good-night — to Napo-i,

%J_ — T T e

. —_— 1 F |
Thoughit's hard for us to whis = per, "Buo-na Se-ra" — With that old
e < oL P S T
J 1 L || I I - 3 | § | 1 | | % ] 1 —
moon a=bove _ the Me=di =te -ra-nean sea, In the morning Sig=no=ri = na we'll go
1 i I § i i i L F 1
| . i 1 5 g $ I 1 1 Y 1
- - — ] .,__.d - —— LH. ;I:E .F—iii :|:|="_—H=IF
walk -ing Where the moun-tains and the sand — come in -tosight, — By the
}..1. L-l i i 4 i {;'.II i
% e o o e T o e e o e e :
— i ' PEEE SIS SR
e 1 1 ] — —
lit =tle jew'll-er's shop we'll stop and linger, —WhileI buy a wed-ding ring — for your
| {: i i o F |
i e x FFF—-—,.—*—E %
1 1 ! ————— i 1
1 1
fin =ger, In the mean-time let me tell _ youthat I love you, —____  Buo-na
c G7 1 ¢ —lﬁ
E E—
e |
] ] | [ — |

Buona

Se-ra, Sig-nc - ri-na, kiss me good - night. ——  Buona night.

Dm? _ F:.-:r — c F C ]
. : i t t P ——
% — T e e e e e ":a
[T

Se =ra Sig =no = ri -ng, kiss me good - night.
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by Geonje Levds

BURGUNDY STREET BLUES
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The end of last A
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BUTTON UP YOUR OVERCOAT

Words and music by B.G. Sylva, Lew Brown and Ray Henderson in 1928,

F 2 |G7T| #« |C7T| 4 | F | C7
F 2 |GT7T | 4 |CT| 4 | F | F7
Bb| # | F | « Dm7|G7 | C7 | “
F 4 |G7T | ~ |C7T | 4~ | F /
= > . F_E':r ]
R
But-ton up your o-ver-coat— whenthewind is free

7 e

D7
ﬁﬂ_ﬁi:—z—d—ﬁa—d—ﬂ EEESTE
v Take guu?_ care of yourself_ you I::e.—lc!ng to mel

G AT
%ﬁﬁ_ﬁ" S ————————

) r '
Eat an ap-ple ev-'ry day,— get to bed by three
D7 G G7

MW sS=Sies=s
Tukagn;.-?_ care of yourself - you be-long to mel— Be care-ful

#rcl’ Jr#-iﬂ"-E

‘J L] - L]
cross —ing streets Oo-ool Don't eat meats Oo - ool
Em7 AT D7 F—.'
ﬁ'—. £ o—iw
) . } }
Cut out sweets Oo-o0o0! You'll geta painand ru - in your tum-tum!

AT

%“Fﬂ#‘f F'i'p ﬁbb;._qa =

Wearyour flan-nel un-der-wear— whenyouclimba free
D7 G

# t——- . 1 : | Ei
-l 1 +
Take good_ cnr'e"nf ywieﬂ?’_ you be - lc!ng to mel —

@‘j&m E032E
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BY(E) AND BY(E)

*We'll understand it better by and by". Words and music by Charles A. Tindley in 1905.

Eb | Eb7 | Ab | Eb A A F7 | Bb7
Eb | Eb7 | Ab Eb “ Bb7 | Eb A
Eb | Eb7 | Ab | Eb VA A F7 | Bb7
Eb | Eb7 | Ab |Cdim| Eb | Bb7 | Eb YA |I
%’—*i:.+ﬂf' — o R '—i

Tri-als dark on ev' -ry hand,and we can-not un-der stand All the

G

Ly

[ . [ _—

e ——

-—r—

===

oy

ways that God would lead us to that bless-ed promised land; But He'll

F F7 Bh F
é‘h r {
5 — {3 1n—w ¢
guide us with His eye, and we'll fol=low till we die; We will
n c7 F
é-h  —— j? - j? = H
!j s E-——l—
un - der-stand it bet -ter by and by.
F F7 Bh F
> P ]
7 _= Ty !
By and by, — when the morn=ing comes,
o7 7
i = I # |
A 77 " L ' ¥ > EI
v When the saints of God are gath-ered home, We will
F F7 Bb Fidim
] - |
ﬁ.p_u* 1
B i i T—a—o—|
tell the sto - ry how we've o - ver - come; We will
F i T F
% F‘I Y =
F [ ' y - F | T 1 -
)
un =der-stand it bet =ter by and by.
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BYE BYE BLACKBIRD

Words and music by Ray Henderson and Mort Dixon in 1926,
F A C7 F A Fdim | Gm7 | C7
Gm7 )| C7 |[Gm7 | C7 | Gm7 | C7 F 7

7 Cm D7 | Gm7 v. |Bbm7| C7

F7
F A C7 D7 | Gm7 | C7 F 7
G 07 G
ﬁ s o o » o —p —

Pack up all my care and woe, here I  go, sing —ing low,

Gdim Am7 D7
ﬂe i¥
tl: h'-_-'g
Bye, Bye, Black =  bird.
Am7 D7 Am7 DT
# .o o o | £ o i e B
Ly !

When some —bo - dy waits for me, sug-ar's sweet, so is  she,

Am7 D7 G
% 15 iy > =
e —
Bye, Bye, Black -  bird.
G7 Dm E7
* . — =
-
Mo one  here  can love and un -der - stand me,
Am7 Cm7 D7
1
| i F ] | - 1
i:% e - o
oh what hard luck sto - ries  they all hand me.

LM nv ET

----l-ﬁ-.q’

Make my bed and light the light, TI'll ar =rive late to =night,
AmT DT L )
1 1
|
[ - = 1 gl_l Ei
Black = bird ————— Bye, Bye.

Bh G
|
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BYE BYE BLUES

Words and music by Bert Lown, Chaunsey Gray, David Bennett and Fred Hamm in 1930.

-144 -

Bb A Gb7 7 Bb /e G7 7
C7 . | F7 % | Bb |Gdim| F7 |El<7
Bb A Gb7 p Bb o G7 A
C7 /e F7 P Bb | Gb7 | Bb 7
AbT
¥ P |
Bye bye blues
C A7
X |
Bye bye blues
D7 G7
e = —
o Bells ! ring, birds sing !
C Cdim G7 G+
% F o [? 7 = E
Sun shin - ing, no more pin = ing.
ﬁ C Ab7
x i {
J © VJE-_-—-_-; 1
u'f Just we two T
C AT
ﬁ it i i
Smil ing thru
A 7 Ly
———+—= = S
if Don' .:r _ sigh . don't . cry _
% = g =—c=2==
Bye - bye blues. |
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BY THE RIVER OF THE ROSES

Words by Marty Symes, music by Joe Burke in 1942,

Bb | ~ ™ . Z ~ | B7 | =
F7 | = e P P > | Bb |Bb7
Eb | « [Bb | « | C7| « | F7 |
Bb | « . 2 v “ | F7 | «
F7 | > 2 V. | Bb [ «
I G -
7 f r
v | met her by the riv -er of the ros — as The
A . =7
O e R e e
v cweot -ast gi.rl bo- side of the Al - a- mo
" . .
% e T e T, — s s s
T—C— ; L,
Y ot  her by the Hy - er of the ros - es With
~ G o7
| B = - ] = o i T
X = = ] I I
v toar-dimmed oyes she whisp-ered "lI'll miss you" All  the
A E . N IF"_Ij.-—.._\_
AT S=c
s ] = | S— |
* ros—es have fad - ed since we've boen a- part But the
G e s > &7,
== : SSi==E===
* one ros she Jave me will al-ways bloom with-in my heart And
A G .

-, - —
b———TF e S
Y some - day b}r the rv - er of the ros - s I
~ 7
é—o i Ir. . IF IF r r - ?—.I—r—
* dont know when but we'll meet a-gain | knowr I She's
" .
e e
v wait - ing h':\f the v - ar of the ros - es Tha
# G

u . — i
et ; F < =
% sweot - est girl be- side of the Al -a- mo
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CABARET

Words by Fred Ebb and music by John Kander in 1946.

Eb Bb+ Eb Bb+ Eb e Eb7 A
Ab | Cdim | Eb C7 F7 7 Bb7 A
Eb Bb+ Eb Bb+ Eb A Eb7 /~
Ab | Cdim| Eb C7 F7 Bb7 Eb A
Abm e Eb A F7 A Bb7 o
Eb Bb+ Eb Bb+ Eb p Eb7 A
Ab | Cdim | Eb C7 F7 Bb7 Eb A
F C+ F C+ F F7
% T l:Lﬂitl:b_l—"ztI P 7« P 5 £
- .
Bh Fdim F D7 ;7 CT
35:* P F ot a7 = —
i F C+ F C+ F F7
= » 1
DR S .l_"—#- '_._.ﬁ * —
n Bh Fdim F a7 7 F
- - |- 7
%‘P [ — - i_- dﬂ
ﬂ Bhm 7 - iy
= o EStocistissstromt
ibm &‘B"' =
i_g F C+ F C+ F | F7
I - f-‘—g—#-‘ L ] i ik a) i
""3_,’1 _._r‘-#' [ :
Bb Fdim F [ L) {7 Y
——f— EE Ef e s P TP F P — E i
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CACHITA

Music by Rafael Hernandez in 1934.

N

Y

7

7

Fdim

Tl x| # | » | =% | % | F
Eb . --E'f.. --i-:;fii Eh ;I{ -E?-.. TELITES
....... ’
:c7 | # | F | # || « ,
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CAKE WALKING BABIES FROM HOME

Words and music by Henry Troy, Chris Smith and Clarence Williams in 1924.
Bb | ~ | | « | | « [C7 [ ¥7
D7 |Gm | D7 |Gm | C7 | % |Gb7 | F7
I: F7 | « Bb | « | G7 | «

~
~

C7 A 7. v 7 Z | Gb7 | F7
F7 A 7 e Bb | D7 | Gm | Bb7

Eb | 2 | 2 | 2 | B | % | =% | =

F7 1| =~ | = | 2 1c7| F7|Bb | ~ :|
ﬁ. e —r 5 P —
el

Cake walk -ers may come,coke walkers may go, but I wanna tell you'bout a couple I know

E7 Am E7 Am o7 Ab7 G7
| g '7—& - - g h—. — z——.—.—.—.—-’ i ﬂ i ———
%’

High stepp =in pair, up in the air  When it comesfor bis’ -ness not a soul cancom-pare

G7 C AT
b
L]
Here they come, look at 'em, de-monstratin’, go -in' some, ain't they syn -co - pa<tin'?
7 AhT 7
i
- o — [  — - » B —
I
Talk of the town, eas-in' a-round, pick-in" 'em wup and lay-in" ‘'em down
G7 C E7 Am 7
s"—il::'—-—"—c i 7 — 3 R
Dan -cin' feols, ain't they de-mon-stra<tin' they are a class of their own . Now the

C

ﬁ# = :F .._ﬁ_' T . .0 ¥, ._Dii

1 1 ]
T T T

_|| =

on=ly way to win is to cheat'em, you may fie -'em, but you will ne-ver beat'em
7 o7 L7 C

ejuajaa'cﬁ'ﬁ'.ﬂ!,ﬂ

|
Strut your stuff, strut your stuff, Coke walk =in' ba -bies from home —
©-jam 120012
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CALCUTTA

Words by Hans Bradtke and music by Heino Gaze in 1958.

3 /s 7 C7 7 A /e F
F y o C7 7 7 7 F
F7 7 Bb /e G7 F C7 A
F yZ A C7 A VA yA F
G D7
1
= —
ﬁ_. > J - - - > '_l__._l_g+_._
I've kissed the girls of Na=ples, They're pret<ty as can be, I've
{z
e :
J P - - > — i (- — —
al =so kissed some French girls who came from Pa =ree. The
o7
» »
- [ | - P - [ R
Span=ish girls are love =ly, Oh, vyes, in=-deed they are, But the
G
[
%ﬂ P — L — — — — — = 2 “ g—'—
la =dies of Cal - cut -ta are sweet -er by far The
G7 C
- | = |
ﬁ. — | — —— —— . Co—
- la =dies of Cal =cut =ta will steal your heart a = way, And
AT D7
[ J =D
@ i P o r ) > i¥
[
af = ter it Is sto =len, wyou'll say: I've
G D7
1 ——— |
» » ]
— & W1l g o 5 1 o ®

kissed the girls of Ma=ples, I've kissedthem

n Pa =ree, But the

G
ﬁ I >
3 v — ¥ » * & - i
lad -ies of Cal - cut - ta do some-thing To me
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CALDONIA

Words and music by Fleecie Moore 1945. 12 bar blues in F

=
| I—
C T 1 L5
e eEEEE e
el T — T T
b7 G
o - t pr—— t —r—
|.a.i1r' Fl 5 i
%‘JF.= e e # ,h—ﬂ
G Gr
E=ms=—e——i i
[ &
i | — t -j'.l.
e e pt, s
o7 LF}
===i======—c===1
- - I'm

walk = I-rq'l'lthlw u-bf llu:im‘ mihlgfu‘r she's I-n-rulunuﬂl-m k‘runThdmi‘h = ing te nih'rlhlilw

L L 53
#ﬁ P e v e I e o S : . !
I'\.tT L h_ 1 i | ) | : 'i 'i E.':' t.h .
ba = by and I herve her  just thie :Iﬂthz
e L)
T — si— — — — — 4 I-'r = e j_, i ﬂ H
Cra = zy ‘“bout that w0 =mom couse Col = don = in s hr NaETmE Col =
v - =
%ﬁ_.; # F' i p . 19 Jr—
! r 1 1 i t 1 1 I  —
e =da = nha, Cal = da =— nia What mﬂm yaur big hit:d 55 hard? Bur I
L G
I F- 3 : | [ |
? ¥ = = — ——d_ ;
lowe har lowe her [ ] J— the L
o7 G
T S e % H
Cra =3y ‘'boutr that woe —man couse Cal- dom - da 1+l her P T

©-jamosi20s
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CALL ME BACK, PAL O’'MINE

Music in 3/4 by Harold Dixon and words by Lawrence Perricone in 1921, Here in 4/4.

Call me back Pal O mine let

Bb | « | C7 | %« [ F7 | % | Bb | Bb7
Eb | «x | Bb |[GT |7 | « | F7 | «
Bb | « |7 | « [F7 | « | D7 | «
G | G7| C |Gdim| Bb | F7 | Bb | =
j.' D7
- e s o s E T

me dream once

a - gain, Call me

i G7 C C7
r = ) ﬂ-—=_=-i-, - ..
Ly ' & L -
e
back to your heart Pal O mine, Let me
F - C A7
i‘ - - > . ] - o HE
er i
e
roam once a = gain down in old lov -er's lane as I
# #6 D7 G7
= Fe——T%
i X 1 1
{n] F — H—fa—o
)
did in the days gone by. Let me
s =
] ] )
r - = =
< ot r #, .
live in vyour arms, let me thrill with your charms, let me
G7 E7
he ot iimer TR
i
e
kiss those sweet lips so di = vine Let me
i - A AT D Cilim
w #
e ] fo—#  —
e |
gaze in your eyes and I'l find Par - a - dise Call me
C G7 C
gé = r E-E-‘
> ] ~ ] ™ H
back to your  heart Pal O mine.
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CANAL STREET BLUES

Music by Joe "King" Oliver in 1923, Including Johnny Dodds' solo (one octave down).

INTRO F Bb Bbm C7
- F pA /e F7 Bb yA K A
c7 | | F [renffobr |C
INTRO G . C Cm D7
St > Tt
[ESSEsiis ==
A G G7
=St s == aaaeeaae
C G
%L':' P s Ta s 15 L L IF
el | ™ I — = —
7 1 c 26 g BI—
%Zﬂt#‘l; e te o ot e
%;u = EGT o ® '__gﬂ_ﬂ_'_
D7 1 ¢ —— H—3— |2* G —I
==—===———s=——
Johnny Dodds
b e S e Lt e it e vt
I¥7 r; {r ;DT (s I ‘ _!- (27
e i
C- . G __I 07 G
|§ sinmamsaa #j:w& = l"2=d
LAST G " I Eb7 . D7 .G
S===s-="="="===

Play AABBAA ... AA Last
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CANDY LIPS

Words by Jack Lauria and music by Mike Jackson in 1925,

Bb| # | D7| 4 |Gm| “ | D7 | “
Cm7| F7 | Bb | G7 | A7 | # | F1 | “
Bb| #« |D7| #« |Gm| #« | D7 | “
Cm7| F7 | Bb | G7 | C7 | F7T | Bb| #
Mbj = SES ===




CAN’T HELP LOVIN’ DAT MAN

Music by Jerome Kern and words by Oscar Hammerstein in 1927.

Eb Fm] Eb Ab Eb B7
m | >~Bb7 m Abm m b7 Eb Bb7
Eb Fm7 Eb Ab Eb B7
m b7 o ™ m b7| Eb | Eb7
Ab Cdim Eb F7 Gm Cdim Bb7 A
Eb Fm7 Eb Ab Eb B7 .
m | _>Bb7 m Abm m b7 Eb 4
F m GmT 7 I 1] bm
i —OF g By
o —» = S ——
Fish got to swim - and birds got fo fly, — I got tolove - one man till T die, —
F Dm b7 C7 F 7
— I_!' ) 3
IL;J:' # m ) ¥ — > s
Can't  help lov = in dat man — of mine, —
F Dm Gm7 7 F Dn; Bb Bbm
b o | [——p——
Brr e, Arere [
- ﬁ
Tell me he's la = zy, tell me he's slow, - Tell me I'm cra = zy, may=-be, I know, .
F Dm Dh7 c7 F F7
1 1
it - | — ‘L!‘ s L4 ) .2 E
!j . T o T ———
Can't help lov = in that man — of mine, —
Bb Fdim F G7
ﬁo P E—— #B [ S —— e
v When he goes a = way Dat's a rain =y day,
Am Fdim cT
: R A —— s V)
S A
v And when he comes back dat day is fine.—- The sun will shine.

F Dm Gm7T cT F ___TDJ:T. Bh Ehllll
A= == e |
A ¥ — | 1 —1 I i nim— '_Hd:;_
v He can comehome . as late as can be, — Homewith-out him _ ain't no home to me, _

F Dm DbT C7 F
1 1
|
x
i g L H
Can't help lov = in"  that man — of mine.
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CAN’T WE BE FRIENDS

Words and music by Key Swift and Paul James in 1928.

G7 | ¢7 |Eg-| F C7 A
F .
G1 | o7 =| F c7 | %
Bb | Bdim F 7 Eb7 7
G7 | ¢7 |E47| F C7 A
AT D7 G T G
el e i e i
= e . .
. E Ln -
I thoughtI'd found the man of mydreams. Mow it seems This is how the sto-ry
D7 G C7 G E7
r ] !
| - L
%””.--‘ SEi=is ===
ends: He's goin’ to turn me down. and say, "Can't we be friends?"
AT D7 G b7 G
L] wH . —
# = J_-F—p—'_'_"} -
x;j..- P — ! ——
I thought for once it couldn't gowrong, Mot for long! I-_cnn see ti!-nz way this
D7 G C7 G G7
ﬂ—— r —]  ———
| - i i P ' 1 1 1 T
A if 1y . 1 1 ¥ - d_"_'?
M) >y * — —
ends: e's goin' te turn me down. and say, "Can't we be friends?"
4-% Gd-ilm G ;
#:ﬂﬁ#‘ H - '—ﬁ"—.:
Ty — - ¥ F ﬂ: h -
Mev = er a - gainl . Through with love, = Through with menl They play their
ET E7
# | - ﬁ ¥ ol e'. L3 -
9 i
game —  with - out shame, — and who's to blame?
AT D7 G _Ebh7 G
* - 77
! —— [ ——
e - "J [ P = -b-'—
'_.J *Q
IthoughtI'd found @ man T could trust, - What a bust! This is how the sto-ry
D7 G c7 (s

T

==_si=—s=c==—=c=o=

turn me down. and say, "Can't we be friends?"
©-jam 170404

——- -
D ends: E:'s goin'

to
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CARAVAN

Words and music by Juan Tizoll, Duke Ellington and Irving Mills in 1937.

|: T« T« 1«17l 1«1 «
C7 A 4 v, | Fm7 | ¥ 4 7 i
F7 yA 7 + | Bb7 A v y
Eb7 VA 7 Y4 Ab VA C7 4
C7 e e pA C7 YA 7 y
C7 A e v | Fm7 | ¥ yd 7

%zmhpsq__;a:raqu
eSSt S SE
@Lm%rﬁ#rw
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CARELESS LOVE

Also known as "Loveless love”.

Traditional/W. C. Handy in 1921. Here with Josh White's lyrics.

G7 | ¢ |7 |E7T | % |Am | %
G7 |“C | GT§*>C C7
C7 F F7 F D7 G7 C7
F7 | Bb |Bom | F | C7 | F | « :l
D AT 1] D7
L] 1 1 H e t —u
v—r—y —
___ ¥
FiT Bm
e
& T
BY Em AT l* o AT_IIED D7 1
= ——l = I
o —
G D7 G 7
ﬁ E: . r i T
o = e o -
Love, oh love, oh care =less love Oh
Sor = row, sor = row to my heart
iz ET AT o7
# == - o
M) r
love, oh love, oh care = less love It
Sor = row, SOr = row, to my heart
i &7 C Cm
ﬁ — = .'_g'.' £ - e——p
%' —
caused me  to weep and it caused me  to moan It
Sor = row, SOr = row, —— to my heart When
iz D7 iz
ﬁf e e, C = = — :ﬂ
n:m!nsed rlm to lose my  hap - py home
me and my true love had to part
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CARIOCA

Words and music by ¥incent Youmans, Gus Kahn and Edward Elisco in 1933.

Fm | « | C7 | » A 7 | Fm | C7

Fm | ~« | C7 | ~ A yA F 2
F “ | CT | “« A A F .
F 7z | CT | # 4 7 F Z

e . o e t—

D7
= —e—] I
W 'r:-_-*F h,-"l i?_-h-iéﬁ -
_— G
h P —— = E——
T -
$|E o »
s B . R
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CARNAVAL A LA MARTINIQUE

By Ernest Léardée.

F "/ yd C7
C7 "/ yd F
F C7 yd F
F C7 yd F
%—F—ﬂf—m? = rwf!'—-—._jgﬁ:’:
S cE e
PASSESESEm emE T ===
£ oz H_Et =, =—
L 2 rhl S — . =
% """"-J.' i - [ ;' I.— ....d !ﬁ
F— ."5- wi ) . g
@ R ======c= :ﬂ
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CARNAVAL IS A BACCHANAL

Lord Ceresser

Eb |  |[Abeg| Fm | Bb7 | 2 |Eb=T1 Eb
Eb | 2 [Ab¢z| Fm [ Bb7 | ¢ [Eb"| Eb
F Eb D7F G
g—a—.fq = S e
Y - &
Car . pa.val is a bac .cha . nal so we dont cue It's o
A i) F oF F
= = r
S====Sis s = e
field .fest that we _ cant for . set so we don't care
A F Bb D7 Gm
IE'E'“- e - = B 2
Y
Start the a.muse .ment in the tent we dont cae with a
A 7 F cF F
IE!H—E Co—
= e - - —— = -
Y| — F
ve .ry fume so  we don't care

bott.le and spoon and a
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CARRY ME BACK TO OLD VIRGINNY

Words and music by James A. Bland in 1878.
F F7 | Bb F % | E G7 | C7
F F7 | Bb F % | E57 % F
C7 7 F 7 / / G7 C7
F F7 | Bb F 7 | E571CG2| F
G G7 C G
e =
0 g v
Car -ry me back to old Vir - gin - ny,
G " G E7 AT D7
{2y C F - o F = — - O
[~
e There's where the cot-ton and the corn and "ta-toes grow,
G G7 C G
ﬁ  — — 1 —k -
tj ¥ 1 ol ‘ A - e
There's where the birds war -ble sweet in  the spring - time,
G N G E7 AT D7 G
ﬁ - L ot | —— .h ©
v There's where this old dar -ky's heart am longed to  go,
D7 G
= There's where I la -bered so hard for old Mas - sa,
‘ A7 D7
é #. = r 0 i
o F (X * i - r L i¥
day af - ter day, in the field of yel -low corn,
G G7 C G
i }
Mo place on earth do I love more sin = cere = ly,
G G ET AT D7 G
# k’ —f - x
&) o | F F e .t-i—ga—ﬂ
than old Vir = gin = ny the state where I was born.

©-jam 130224

-161-



CECILIA

Words by Herman Ruby and music by Dave Dreyer in 1925,

Bb 7 F7 o |Cmge | Bb /.

Dm |Gdim | F7 7 7 Bb F7

Bb 7 F7 Y |Cmrr D7 | Gm
C7 |Gdim| Bb G7 F7 Bb

/e
C LY
E_" Aoy —# byl e —

Does your moth-er know youre out Ce - c¢ci - lia

D =7 D G7 C
é—" -lh' . .lh' s ..h g ihi' o=

Does she know that I'm a - bout to  steal you

T

N

~N

~N

* Cl.lh, my when I look in vyour eyes

C G7

.E#r-l-—bf—c

i

E—F

x St!.-me -thing tells rim you and I should get to-geth-er
C 7
e ™ B ™ st
%_‘ e og = g a ==
How a - bout a lit =tle kiss Ce = ¢ci = lia
h D GT D o7 ET Am
%_.- iki il ik] r D ikl £ ikl = [ i_-_
Just a kiss you'll nev-er miss Ce - ¢ci - lia
D7 Cdim iC AT
i :
al *
1':_*:5" [# = - & . II:I
Why do we two Keep on wast -ing time
G7 G7 C
g Wi e NE T} -_ﬂ
S ; ,

Oh, Ce -ci -lia, say that you'll be mine

©-jam 101023
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CE FILON

Creole tune from Martinique.

Bb |Cm | F7 |Bb| « |Cm| F7 | Bb
Bb |Cm | F7 | Bb| »x |Cm | F7 | Bb
Bb | F7 | ~ | Bb| »« | FT | »« | D7
Bb|F7| » |Bb| « | FT | . | Bb
Sl T e b e a S A ——
 ad - — —
%—i—i—é"‘_r:'1-:- et —
- — -
L——f*ﬁ =t =Sr=E=EESN
%_-_-_gj_h_-'_g_ﬂ_'"-.-’ iﬂ
- —
é_._."”'FF'F'-#—-"J*—
S TR R R
) |
g_._._.'i?ipti-i'!’rﬁ
= |
%.-.l i_.r'E E?—'——n—t—l
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CE MOSSIEU QUI PARLE

By Sidney Bechet in 1951.

:Bb F7 | Bb Bb | F7 | Bb
 F7 Bb | ~ Z | Bb | «
G7 Cm | ~ 7~ | Bb | «
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C'EST MAGNIFIQUE

Wonls and music by Cole Porter.

F p v v v | DT |Gm| ~
Gm| ~ 2 “ | CT |lct+5| F | C7
I 2 2 < | F7T | « | Bb | ~
Bb |Bbm| F |D7|G7 |C7 | F v,
h | A
i'jf 4 > =F —» o o ¥ ¥
AL ET Am
|f§2 — e —
. 7 *— o -
L=
% w P ’ 9 - - — -
)
a0 D7 DT+5 G D7
) = >
A oA ¢
3 = — o ¥ 4 ¥ o
GT C
e
) @ '
%# Cm ET
I"'j’r i [ 3 - - - - .
A n AT DT &
& S = ——
)
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C’EST S1 BON

Music by Henri Betti, Iyrics by André Hornez (French) and Jerry Seelen (English) in 1947,

Cm7| F7 | Bb . |Cm7| F7 | Bb |E+5
Cm7| F7 | Bb . |Cm7| F7 | Bb e
Gb Gb| « | C7 | « F7 >
Cm7| F7 | Bb v. |Cm7| F7 | Fm | G7
Cm7|Ebm| Bb > B7 | F7 | Bb e
A Dm7 __GT C - —
n | | | | - dI d | |
"C'e bon,” loverssaythatin France— when theythrill to ro
fi Dm7 N C G+5
] ] ]
=<7 2ta -
o -mance, it means that it's 50 good Cest =
fi Dm7 - — C .
I%JI o e e ——— — o= 3
bon, 0o [ say it to youi fike the French peo .ple
Dm7 oz C
ﬁ ~— e o——Fe ) =t
I=Fr L | i‘}_d i P - F_
o do, Be -cause it's oh, so good. Ev - 'ry
Ab Db Ab
et e
o word, ev - 'ry sigh ev - 'ry kiss, dear— leads to
A D7 c7
|E?E? = > > FF - .i I
L on — | one thought and :'It's this, dear. Iit's so
Dm7 _HG? —— C A Em—
% —————= - s .
o good, noth-ing else can re. plac&——_ just your slight -est em
D7 ,,af*"ﬂq;?' - - '.”“i:ﬁali-“"—tﬁ -ﬂ‘? #4-
% e e Y
i p |I | 1 T
o -brace. And if you on - Iy would, be my
D Fm C .
% e e e e e e
ey = , —— |

ol

own, for the rest of my days I will whis per this
De7 GF C
1 E I o I_F 3 p—
: e it r 5 ! !

)

phrase,
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CHALUMEAU BLUE

Music by Bob Wilber.

% |27l F A
Eb7| F7 .

F7 Bb B0 TBb Eb A Bb
LA R ARl RERERERDE RERERDEN Bb
Ebm7 Bbm Gh7 Bbm F1 T

G C G G D7
L [ Jr—
A g i en i pp—p— i e p——

=
- _‘__.'

|

il
il
11

Fm?7 Cm AbT

braak"ll'IIIiIII'I‘I"II‘IIII'III'II"III'.IIIIIII'I"'III'I-III

ErEEmnen st

‘_}' L J it} o o
Cm 7 i FT o7 C
%—‘ > B - - sjl'l-l
Y] Hg i > = y— =

Play AABB..... A A and repeat last bar 4 times in the and.
C-iam 120318
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CHANT IN THE NIGHT

Music by Sidney Bechet in 1938.

Gm D7 Gm A A D7 Eb7 7
Cm . F7 pA D7 A7 D7 v
Gm D7 Gm 7 A D7 Eb7 VA
D7 | « |¢ D7 | Gm | % |wg7| Gm

Dm . o G7
ﬁ‘ T——p ’ ﬁ o
u.j'
,1 B7 E7

> & 51“" e e

Am EY A
'*:Ylii‘t e

E7 F7
-] I

ﬁ = ——hts =
o) g ‘ |
n ET Am - BT : ET
ﬂ‘ 2 5 . i =

Am 3 I' 'gl}m E7 Am

’ - )

; [ — 2o i
% |
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CHARMING TRINIDAD

By George Cabral 1938.

Gm

C7

Gm

C7

Gm

C7

e Bes I Resl ey

Gm

C7

I | |

G D7 G
A =,
e ST e J_ri S T
o e g e g
%ﬂ . Gx —— i;ﬁm""'j 1:?? - ,G,,
= _.t" S = e e L oo S
s s © Am \ D7 G
L’-'*L“.. e e p t—I—!—D—% o=t
Y, r --...____J
- G Am D7 F G
L!__ :‘ * = - S — ' '_'—‘—!—i — I
nl 4 --.._____J
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CHINA BOY

Words and music by Dick Winfree and Phil Boutelje in 19212,

-170 -

F z 7 o v “ 1Dl =
G7| 4~ | | « |Bbm| # | F Z
Ab |Eb7 | Ab | « # | Eb7 | Ab | C7
F 7% |Fdim| E |l F ¥
(:
@ . = e et
Chi - na boy go sleep, —
ET
? o = o o e—T%
Close your eyes don't peep,
AT
%ﬁ =G e =G £ e re
Sand - man sooh will come,
g“ Cm G
f 0 [ [ I 1 _ﬂ
. While I soft = ly hum
Bhb F7 Bh
%# F e = b o
Bud - dha smiles on you,
Bhk F7 Bh nT
I # I H-B =
2 °f o,
Moon = man loves you too. So,
G Crdim
%# - &
while their watch  they keep,
L L) G
$ = £ ot - s == ﬂ
Chi = na boy, go sleep.
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CHINATOWN, MY CHINATOWN

Music by Jean Schwartz and lyrics by William Jerome in 1910.

Bb A /s 7 7 A F7 7
D7 “% |Gm7 | “ C7 y A F7 “
Bb A /e 4 | Bb7 | “ Eb yA
Eb [Ebm7| Bb | G7 [ C7 | F7 | Bb | «
C
$ === — =
I = =
Chi = nma = town, my Chi = na = town,
. GT
e
E_J
Where the lights are low,
E7 Am7
— =
Hearts that know no a:h - er |E‘t$,-_j
DT G7
= = =
% F - # e
Drift = ing to and fro.
% = F 2 * 5 e
Dream = vy dream = ¥ Chi = na = town,
ﬂ - éj S =T
B
Al - ‘mond eyes of brown,
Fm? C AT
% o - =
—&° L4
Hearts  seems light and life seems bright, —— In
D7 L7 C
% ’) #) = l]éq"..i — I
dream - oy Chi - na Town.




CHLOE - SONG OF THE SWAMP

Music by Neil Morét and lyrics by Gus Kahn in 1927.

F7 7 /. /- Bb7 /- 4 e
Eb F7 Bb Gm | C7 /. F7 7
F7 7 e /- Bb7 e Eb 7
c7 | | B [ G671 [ F7 [ « [eg7] Bb
67
E =25 I'_Jll e = = =
Through the black of eig?‘t?:'_ I got to go whereyou are.
= > e P F
i N == = 222
If it's wrong or right, — I got to gowhereyou are. I'll
F G7 C Am
F ] J.— t (& 1]
%74"-—-! [ - — -ih S - — ——
roam through —  the dia -mal swampdand search - ing for you.
A D7 G7 _
; P M
%_.- J;- = = 'h J I - = ¢« o
Cause if — you are lost there, Let me be there too.
G7
: p—
é‘ — L, e —

Through the smoke and flames, - I got to go whereyou are
c? F
5 = =i
For no place could be too far. _ Where you are.
i D7 F C AT
lé;jr‘ ._#" - ¥ 4 e
Ain't  no chains can bind you. If you live, I'll find you.
G7 Dm? G7 C
7 5 === =
Love is call-ing me, — I got to go whereyou are,
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CIELITO LINDO

Words and music by Carlos Fernandez in 1924.

Bb | F7 | Bb | F7 | Bb |Fdim| F7 /A
F7 | « v A oz % | Bb | #
Bb | D7 | Eb | # | F7 “ | Bb | ~#
Bb |Gdim| F7 / 4 7z | Bb| #
E = .J_I_‘__._P = i_l_i__._r_-:

C

Gdim

7

| |
I'll nev-er for -get her the night that I met her a

Jt

P
thou=saond gui = ftars were play = ing, ——
- . - .| —
and stars a = bove were say —ing,— love's in the
c
% —— > ] '
air and my head was sway - |$—’._
iC E7 F
: q“:_'_"p
A‘F, ay, ay, ay,
G7 ¢
(= =
% :Fl | 2 3
that night was hea - ven, — when
C Cidlma GT
i I —F -
% g == ! =====
one lit —tle kiss brought such hea —ven - ly blliss and
C
% = .l  — — __|
- 1 1
! S—
my life was so com - plete a - gain.
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CIRIBIRIBIN

Music by Alberto Pestalozzain 1898, words by Henry 5. Sawyer in 1909,

Eb | x| « | = v | o | Bb7 | x
Bb7 | | « | % . | | Eb | X
Eb | | x| »« [Eb7| «x | Ab | «
Ab |Cdim| Eb | » |Bb7| « | Eb | «
A F
ot 1] i
Esirﬁ*ﬂ. R s S ===
Cir —-i - bir —1 - bin iz what my fa - ther named me
A CF
% o o] - - J =5 H * — >
ma - nhy years a - 70, Cir -1 - I:ir_T-i -
4
o — ol =
%« = L & & = &
- bin is what iy moth - er calls me,
G i . Lt F.-r"r & 1
% - = . o .  ——
I‘*;'j- E_
And she oug ht to know. Cir - i - bir —-1-
[l
%‘ — i i w % = »
Y, =
-bin'z my hame | love to hear iy
& F7 Eb
-y =y ! O —
b%i ————— S LA
sweet — hearts fond - Iy Sy "Cir —i - bir - i-
f e — 5T ——
Pt T ——
G — e
—bin, Cir —i - bir -i - bin, Cir - i - bir-i-
A C7 F
-bin, be mine for aye!" ]
C)-]am 060415
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CIRIBIRIBIN

Music by Alberto Pestalozza in 1898, words by Henry 5. Sawyer in 1909.

Bb 7 / / 7 p A F7 7
F7 7 7 7 7 A Bb 7
Bb /e /. 7 Bb7 A Eb /
Eb |Bbdim| Bb / ) 7 Bb /e
C
# L » = - E_ﬂ_l
ﬁ- :
Cir =i =bir=i = bin is what my fa = ther named me
G7T
“——r Z s === IT ——
[y *_|
D ma = ny years a = go Cir =i=hbir=i=
2
» - _
Y _bin is what my moth - er calls me, -
A & ) i~ £ ¢
& | ===
¥ And  she ought  to " know Cir - i = bir -i-
A—=t—r——r — —
o -bin's my name I love to hear my |
oo P — -
i i = ” t -IP_ #‘F f— 1
o sweet —hearts  fond - ly say: — "Cir ~i - bir =i~
A g = l_c'.’?’.*#" '3 = -
% g——l—l—l , 7
v -bin, Cir =i =bir=i = bin, Cir =i =bir -i-
G7 C
i P = - P ¥ iz — I
Y bin, be mine  for aye!”
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CITATION CREOLE

Caribbean tune by Joseph Lacides.

Dm A A7 Dm Dm A AT Dm
Gm A Dm e A7 i Dm i
Gm A Dm yA A7 A Dm A
Em h BY Em
} , } k. van
%_:; == e e =
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C jam blues

Duke Ellington, Ruth Roberts, Bill Karz, Robert Thisle 1942
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CLARINET MARMALADE

Music by Larry Shields and Henry Ragas in 1917.
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COFFEE GRINDER

(Moulin a cafe) Music by Sidney Bechet in 1951.
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COLLEGIATE

Worls and music by Moe Jaffe and Nat Bonx 1925,
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COME BACK, SWEET PAPA

Music by Paul Barbarin and Luis Russell in 1926.

Bb |aezeg| Bb |azgs| Bb | G7 | €7 | F7
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COME BACK TO SORRENTO

*Torna a Sorrento”, waltz by Ernesto De Curtis in 1902. Here in 4/4.

Bbm A Ebm | Bbm Gb Bbm F7 Bbm
|| Bb |cm7 | F7 [ Bb | 2 [cm7 | F7 | Bb
Bb Cm7 D7 Gm Gb Bbm F7 Bb
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COMES LOVE

Words and music by Lew Brown, Charles Tobias and 3am H. 5tept in 1939.
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COME TO THE MARDPI GRAS

Traditional.
C % v Z 2 v | GT | ~
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COOK GOOD

¢ by Edmond Hall in 1959.
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A la Alphense Picou in 1949,

COON BLUES
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COQUETTE

Music by Johnny Green and Carmen Lombardo, vonls by Gus Kahn 1928

Eb (Eb—\Fm7| > |Bb7| < | Eb [FZ
Eb |Eb—1Fm7| & |Bb7| X | Eb | «
Eb7 | 2 | Ab | < | F7 | . |Bb7 |Bb7+5
Eb |Eb—(Fm7| X [Bb7| X | Eb | X
A E . . Cdizn G
| il | | 1
SEESSSESS S SSS==seie
o — — .
Tell e why you keep fodl - g Lit-te Coquette?
” C¥ E L C¥
| | »
% " L, IF F IF i : | l.di vi ]
w/ L n_ - »
Mak - g in of the ones who bove  yod,
~ E - - Cdim Gnd
il | | —
% a - r — Fprf oo o
._,.l ————1 |_5:, — —=—
Break - g hearts you are rul -ing Lit-tle Coquette
A L E
|
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ol L ] 1 -
True hearts ten - der - Iy dream - g of WO
A E¥ . " Bh
= J S Rt ﬁ—r"‘ﬂ
!% 2 g ’ — r ; | o ©
Some day you'll fall N kwe as I fell n kove with you,
A GF F L C¥+h
] .
G—2——o g r T F £
'_J 1 5.‘1 ]
May - be some —one you bwve il st be ool - Q.
A 5‘ . . Cdizn G
] ]
Iﬁ_-,,- ! - " r » IF ¥ IF “J L %
a) | I p— o
And when wyou're all a - loe with on - by re - gret
” C¥ E g

I -.-l
b7 [ F » F o F [T Sl |
=47 | | 1 i
a/ Y R
You'll  know Lit - te GCo-quete, | koved you. (C}-jarp 2005

-187 -



Corrine Corrina

Lyrics and music J.M. Williams and Bo Chatman 1932.

/e

7. | Bb7

/e

Bb |

/.
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=1
= 9

e e e

! |

Cor -rine Cor- ri - na, where you been so long? Cor-rine Cor-
A F C
= * i
il i
% 1 |F |F g i - — ' ! }
!j L
-ri - na, where you been so0  lomg? Ain't bheen no
o7 c
[a = ?
= g =
& = = =1
el
lov - in' since vyou  been gone.

2. I love Corrina, tell the world 1 do,
1love Corrina, tell the world I do,
1 pray ev'ry night, zhe seems to love me too.

3. | met Corrina, way across the sea,
1 met Corrina, way across the sea,
If you see Corrina, send her home to me.

4, Corrine Corrina, why don't you come on home,
Corrine Corrina, why don't you come on home,
I'm mighty tired, being all alone,

5. Corrine Corrina, you talked in your sleep,
Corrine Corrina, you talked in your sleep,
You =zaid "Kiss me, Rofus" but my name is Pete.

6. Corrine Corrina, tallest girl in town,
Corrine Corrina, tallest girl in town,
No misbehavin, or I'll mow you down.

-188 -

7. Corrine Corrina, don't you get my goat,
Corrine Corrina, don't you get my goat,
'Cause [ got a razor and you got a throat.

8. Corrine Corrina, tell me honestly,
Corrine Corrina, tell me honestly,
What are you gettin' you can't get from me.

9. Corrine Corrina, if you'd just be true,
Corrine Corrina, if you'd juost be troe,
I'd even go out and find a job for you.

10. Corrine Corrina, we'll get Hed for life,
Corrine Corrina, we'll get tied for life,
I'll marry you, but first I'll ask my wife.
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Words translated from Karl Simrock by Arthur Westbrook, music by Johannes

CRADLE SONG

Brahms.

e 7

7 7

Ve

C7 “

-~

g4

s

-~

F7

o

C7

%

-~

F7

o
zollfoal JEN

C7

o~

o~

=l ] m

=
/ F Fa-
e
£ =
) Lul —fa — hy and good nmight, with
Lul —la — hy and good night, thy
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dar — liRg, shall guard. They will
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. sleep, may thau rest, may thy
guide thee from harm, thoau  art
D7 = 7
£ o i e £
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) slum — bher he klest. May thou
safe IR my arms. They wr il
L O =
_d e n
. = o =
# =
. sleep, may thou rest, may thy
guide you from harm, thou art
D7 =
o oy _d - G = - —
*) slum — her ke hlest.
safe In m arm s. i
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CRAZY

Words and music by Willie Nelson in 19461,

Eb C7 | Fm " Bb7 " Eb | Bb7
Eb C7 | Fm A Bb7 v Eb | Eb7
Ab e Eb e F7 . | Bb7 |
- Ab F
Eb [ ¢7 [ Fm | = ~[Fm"[mz-"] Eb
F 7 G
i_ y | .-——*'? _——#? F i n F_
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Cra-zy, oa-iy for feel-ing 5o lone - Iy I'm
” C7 . F C7
A . e — — o =
s | — ' : ' |
(=] = = | —
ry - ==
cra - Iy, cra -zy for feel-ing =0 blue
|—§! F S D7 Gin
I | =0
o i 77 e
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| knew youd love me az long as you wan-ted And then
G7 5 F F7
I - = ‘;‘ I_——_i! —
1 ] .
et ! 5' i J - > - -
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some -day, you'd leave me for some-bod - ¥ new
E? Bb 3 F
" 0 ™ S - I
5 ! - - ! a L
|""T [ — ,I_\I ! d
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YWor - ry, why do | let my-zelf wor - ry
” &7 GF
P — = —r—1 o =
. | ] . ] ]
A — 1 —
¥ T p— ===
Won - drin' what in the world did | do
F | LK Gin
i_ I ?_ﬂ_ﬁ-ll L PE——
=T i i Ii li > r F F l' — !
¥ ¥~ - —5 — '
Cra-zy for think-ing that my love could hold you I'm
Eb Am Gm Dm G 7 C7 F
a—— I — ————+T——H
e l' r l' . F::l 'i  — . I
) T— 5 - E+
cra-zy for try-in', cra-zy for cry-in' and I'm cra-iy for lor -in' you
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CREOLE

Music by Yusef 5alim and played by Monga Santamaria in 1963.
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CREOLE BELLES

Music by ]|. Bodewalt Lampe in 1901.
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CREOLE BELLES

Music by ). Bodewalt Lampe in 1901.
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CREOLE BO BO

As played by Kid Ory.
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CREOLE JAZL

Music by Claude Luter.
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Music by Chris Barber.

CREOLE JUMP
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CREOLE SONG

by Kid Ory.
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CRYING IN THE CHAPEL

Words and music by Artie Glenn.

F e C /e Dm G7 C 7
F o C i Dm G7 . C7

ErlCrlor|a | E | 2] ¢ | =

Dm G7 C e

N D
EF__T
| Fr_ﬂ.r [ - —~ ’L—}—Es::
| ] ] ] ] 1
e ————
You saw me cry-ing in the chap-el, — the tears I shed were fears of joy:
Em AT 1]

L i

— I know the mean=ing of con =tent = ment, _now I am hap=py with the Lord,

Or (1]
| B | —
S e — ———
™ Just a plain and sim-ple chapel, — wherehumble peo-ple go to pray;:
Em AT D
— -+ = h e
IF_"__‘_F 1 |
— : "—i—ﬂ:_,, = S
I pray the Lord that I'll grow strong = er, — as I live fromday to day.
D7 G L 1] ET
@ ¥ = : —1
= i - > » =
.3 I 1 F ﬁ_'l_!

I've searched and I've searched, but I could=-nt find no

P T L

way on earth to gain peace of mind. Now I'm hap-py in the chap - el —

D Em
I — — o] G @ . e
w 1 F_' | ] - | .

tJ Ll
—where peo -ple are of one ac - cord, _We _gather in the chap - el
AT D
= =
el L
R, [ - L8] [ 4
—— Jjust to sing and praise the Lord ©-jam rose:
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CRYING MY HEART OUT FOR YOU

Words and music by Claude Hopkins and J.C. Johnsen in 1936,
Bb D7 Gm
Bb D7 Gm
D7 A Gm
Bb D7 Gm

C ’
] 1
1 ] ._‘_q:l' I
.—fﬁ' I.II_IFr - i s
s -
All my dreams are o =ver; now I'mwide a-waoke With a lonesome feelsing ond a constamt ache
A F Fm C AT D7 G7
r r
FQZFI_'_I - — i
e | !
Liv =in' with my mem'ries just for old time's sake Cry =ing my heort out for  you
C E7 Am C7
—— — -
= 1 _r
| I — — .—-'—Hj"l e
'—.'g. o ' s I
- - I

Hepeyou'll be mare tend -er  in yournext a-ffairTrustyou'll think of me, dear, whenyou'vetime to spare

F Fm C AT D7 G7 C
- A - P:ﬁ;
- —¥ - e - I
!J L_i h—
Fray -ing you'll be happ -y I8 my on =y prayer Cry-ing my heartout for  you

E7 Am
i T _ 5 5 oy
B T - i = o e
Your heart maj ache you, friends may for -sake you  Somedimes it happ -ens that sy
G 5 Em LEn)

E=sSciesissiiacias:

i

But I'm still for you, al-woys a-=dore yvou I love you, I leve youwhat more can I say?

C E'.l'_r Ai' Ly
TS0 et adeal T
——a ® 1" 'b'__-_'

I was just a schol-aor, made for you to teach Searching for a fruelove, one I could-n't reach

F Fm C AT 7 G7 C
#’:ﬂ . HIHIH'—’ !
e e 2 *_ti
t_j ! - ! —
Mew I'm just a pebb=le on a lene =k beach Cry=ing my heart sut for  you,
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Cryin' time

WIORDS AND MUSIC By B CAAVERS.

F o | CT | v 2 A F ”
. | F7 | Bb |[rdim| F |C7 | F |
G D7y
T | | |
S PR AT TR [ S TR R A LA R
) —
OH, TS Gy N TIME A- AN YOU'RE GOKW _HA  LEAYE BAE | AN
f - F G .
é‘- e T f+—o m———
3 | | | | ]
SEE THAT Fap A - wiay 10K N YOUR BB I AN
A 1) b [ &y i Gdim
: = o » - - — = )
E?; r Ir F ! i — a2 !t:
3 —
TEL  BY  THE  wiay  YOU HOWD AAE pap - LN THAT T
~ i DT =
#“H - - i - ! ,.JI- e E
o | o — : a
WOINT FEOLOHG FE- FORE TS O - W TIMAE

MOWY, THEY SAY THAT ARSENCGE MAKES THE HEART GOV FONIER
ANG THAT TEARS ARE ONLY RAIN TO MAKE LOVE GROW

WL, Ay LOVE FOR YOU COULD NEVER GROWY NO STRONGH:

IF | LWER TO BE A HUWGRED YRARS 0L,

S0, TS RYINY TIME AN, YOU'RE GONNA LEAWE MAE
| AW SEE THAT Bhjz Ady LOOK N YOUR EYES

| (AN THL BY THE WAY YOU HOLE ME BARLIN

THAT [T WONT FE LONG BEFORE TS YN TIME.

MOW YOU SAY YOUNYE FOUNE SOMEONE THAT vO0 LOvE BETTER
THAT'S THE WY [T'S HAPFENER EVERY TIME BEFORE

ANE AS SURE AS THE SUN COMES (P TOMORROW

CRYIN TIME WALL START WHEN YOU WAL OUT THE (O,

OH, M5 CRYIN' TIME AGAIN, YOU'RE GONNA LEGYE MAE
| CAN SEE THAT Fhiz AwAY LOOK N YOUR ErES
| CAW THL By THE Wiy YOU HOLD MAE PARLIN
THAT [T WONT $E LONG FEFORE TS CRYIN TIME.
[L5-jap 2004
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CUBAN LOVE SONG

Words and music by Herbert 5tothart, Jimmy McHugh and Dorothy Fields in 193l.

Eb D7 | Bbm | C7 Fm | Bb7 | Eb | Bb7
Eb D7 | Bbm | C7 Fm | Bb7
Gm 7 D7 /e Cm | D7
Eb D7 | Bbm | C7 Fm | Bb7
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love you —that's what my heart is  say —ing — While ev="ry breeze is
e L F T

i

: 3
==—C=c ——
e =
play — ing our Cu - ban love song — I
F ET iCmn I[I'}'
e e o e o
F F ——
love you— for all the joy vyou brought me The love =ly night you
LET 1] T F ET
%k 5 5 z
L - = 4 = -
= # . —
e
taught me our Cu — ban love seng
Am E?
ﬂ 1 L] 1 B
%, fer i To
e 3 :
One mel = o = dy will al = ways thrill my heart
[¥m ET Am Fdim Ly h—
o = :
%%F—". g Ly 5 o
o e ——
One kiss will cheer me when we're far a = part I
F E7 Cm | 7
%—IP_. ! '#I r g . I I
e r- [ imm—
love you with such a ftfen-der pas = sion and on=ly you could
Gm 7 F
3 ]?' =
gjp_‘ [~ "I d'l : . 4 | [ e H
D) !
fash = ion our €u = ban love song.
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CUBAN PETE

Words and music by José Norman in 1946.

Bb | ~« o 2 LE7 | ¥ | Bb | E7
Bh | = o “~ Bl |l 2 1 Bb| =
Bb7| « > 2 Il Eh | % = o
BFi a 4 “a bl ] = e .
Bb | > . el bl o2 | Bb | &
1 1 I.C 1 [ | I_\_\-‘H:_\_\_I
st sl FREPEPr o SuHEoaa v )
They callme Cuban Pete, I'm the king of the rhumba beat When Iplay the ma=
1 = I | < [ = 1
|| | : 1 | : | g 1 I &
g—‘ . o S o5 m_— IS
v a =-ca8 T go chick =chick=-y boom, chick-chick -y bﬁn’."—'! Yes, I'=m
s r—F
k } i
1 - LY . — 1 l' — s R =
|‘.I'Z|.| =ban Flelhz, Il'rn the craze of rlny' na=tivestreet WhenI =startta donce

. o7 - C
% ! il .E = .1 .i ‘: 2 " 'T E i:- : 1
-y bnnrm'—

ev = 'ry =thing goes chick —chick =y beom, chick<hick

. a . I . b : ——
I [ | | | | | | |
1 - T _r l:.-:-h _L' dl'
) 1 T 1 —— w—
i=tas theysingand now they swingwith this  rhum=ber - o, It's ver =y
; ™ — ) m—
nice, 0 full of spice, And when they're

- | | .

| T !

[y
dancing they bringa hap - pyringthema - ra-que = rg, —— Sing=ing a
o7 2
—— et
'*'._f — 1 -
s0Ng, all ’tl'Te; day long. 3 S0 if you
iC -
#‘ § | | o
(s 1{— 3 ! ;_I'Z!::;t_—,lj - m— 5 4B
™) el
like the beat, take a less=on from Cu=ban Pete And T'll teachyou to
o7 C
ﬁ, e e e e e |
S ——y s —y 2
chick=chick =y  boom, chick=chick =y boom, chick=chick -y  bodm——_ .
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CURSE OF AN ACHING HEART

Music by Al Piantadosi, Iyrics by Henry Fink 1913

-203 -

Bb | A7 | Bb |Bb7| Eb [Ebm| Bb | ~
F7 | |Bb|GT7T|CT7T | « | FT | «
Bb |A7 | Bb |Bb7|Eb| »x |D7]| “«
Eb |Gdim| Bb | G7 | C7 | F7 | Bb | «
C BT C C7
g Z
= [+4 :-_,- . =
- = < = -
You made me what | am o - day, |
" F Fm C
G—— = —
WSO
al =R =
hope you're sat - is - fied. You
" G7T C AT
wl Q;:_ = o
dragged nd dragged me down un - til My
" D7 7T
é\ z aa = o o ﬂl— -
- soul with - in e died. You've
A C BT | C C7
#u\ il dl = [
I_j o o _az =
shat - tered each and ey - Iy dream, You
F ET
#
i_?l;. 7 L, - L #'..'_‘.‘!- = #-
fooked me from the start. Anmd
F Cdim C AT
ﬁ -y
%\J o, ﬂ_' [ ) = = = s - ﬂ-'—
though youre ndt true, May God Hess  you, That's the
" D7 T C
#\ > - [ - . o = i I
curse of an ach - ing heart.
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CUSHION FOOT STOMP

Music by Clarence Williams in 1927.

B | 0 | Bb |
Bbdim| . | Bb7 |
ﬂ: b | | o | By
Ab L o L BR ]
Boz| - | Bb | :ﬂ
|[: ¥e |
- | - 17 |
Ab v /.| Abm
el e
F7 | » | Abm | Bb7
Eb (Bb7 | Eb | :“
ﬂ: c.l 0 1B | -
Bb7 | . | BEb | BbY
o 2 L F
Bbz | o | Bb | :“
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CUSHION FOOT STOMP

Music by Clarence Williams in 1927.

F
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DANCIN' WITH THE ONE YOU LOVE

Words and music by R. Smith and B. Carmichael.

C v | C7 | F7 A C v
G7 | ~ C | C7 | F i C e
D7 4 | G7 | =« C i | €7
F7 | v C 7 I € VA 4 C 7z

A = = ; —
o= i - AP |
Y, . . e
It's so sweet, danc-in' with the ome you love It's so
=7 Iy
= = F o o
LXK ——— e
« swoot, danc - in' with the ome you love
AT D | LK
' | | I—
EEee=s e ==
v Dad - in' tell me I'm the one you'rdream-ing n?““:“c” And
= I
“ ] ] l y
g 7 =
v as we dance to -geth -er Be - mneath a mill -ion stars |
E7 AT
é ¢ r—p — ——— —i
o i i F I r ! - = - -
o feal like I'm in heav —en With an amg-el in my armns It's so
D vy
. _1'__=_J ! " J
|-T' o ﬂ'" hi L") [ r
v swoet, danc -in' with the ome you love It's =0
=7 D
ﬁ\_H = r JF ol v,
L | | —— I e —
v swoot, danc - in' with the one you love
AT D
%ﬂ — —— —
o = !i & !i __j = l
v Dad - in' tell me I'm the one you'r dream-ing u?“-—-"'a
£)-]arn 2008
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DANNY BOY

Worls and music by Fred E. Weatherly 1913.

F | F7T | Bb | ~ F | G7T | CT7T | ~
F [F7[Bb | | F [ezg7] F | «
. | Bb | F V. |Dm | G7 | C7T | ~
F7 |Bb | F |Dm| F |¢1g| F | =
(& 7 C C
ﬁ—l—# — ——— i P
o e —
[ AT D7 D7
%# - F — na L4 ] ¥
= - - T
ﬁ_& 'G’.T- C C
3 ¥ [ _E— i*!_'_._c
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<L 1 S B # oC -_. G Em
iﬁ — r ————
ﬁ AT D7 (& [
2 = ua . r_— = — o & i - |
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Words and music by S5idney Bechet in 1952.

DANS LES RUES D’ANTIBES

i F w ol =
F | 7 | F s
“ | Cl | B | DI
Gm | C7 | E45| Dm
Gl | v (Gmi| C7
E Ll L b )
Y 1l 1L B | D]
Gm7| C7 | E£5| Dm
Bb |l U E i
Dm 7 M Dm
Gi | 4 ' C
e 1
2 | v | Bb | ¥
vl I:“Bb 5
e 4 % /ol
% w I Dbl | ~
Gm| 2 tai | »
7 | 07 | 17
Bb | ~
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DANS LES RUES D’ANTIBES

Words and music by Sidney Bechet in 1952
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DARDANELLA

Music by Felix Bernard and Johnny 5. Black, lyrics by Fred Fisher in 1919.

Bb pr e o F7 o Bb e
Pt o “a e F7 e Bb e
Gb Db Gb o F C7 F F7
I: Bb | = | F7 | Bb | = > F7 | Bb
Eb e Bb G7 7 Ve F7 et
Bb e F7 Bb Eb A D7 o
G7 pr C7 Gdim Bb “ F7 Bb :I
Eé;g?;;;i;; - — rﬂ:I-l = rm r?1 1 ;: }
. o SISSSSEE=S
AT == _Lﬁ"f ﬁ:‘__f
i I T L7 Df'
e her e i i3
e SE==E=eEnEEEteEn
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C o7 C
% e e =
= — f= : : :
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% 1 ] I | ';‘1 F' % :
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o7 7 :
% ===t =R
iC : a7 iC
F
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i | | |
AT 7 Calim
% ’ i T =
2 | ] i i 1
C G7 C
L 1 1 1 1 Fl E I i Ir'l- = ¥
%E—. e e e o =]
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DARK EYES

Traditional.
D7 7 Gm V. D7 A Gm o
Cm e Gm /e D7 A Gm A
D7 P Gm e D7 p Gm Vi
Cm 7 Gm 7 D7 7 Gm el
ET Am
e
here the Vol-ga flows, A sweet Rus-sian rose  set my
s/ T
%i} = e o e E " —
soul a - flame, Son -ia was her name. Her dark
rm Aﬂl
ﬁ I e - r = ] d ; —
. s ’
flash-ing eyes seemed fo  hyp -no - tize, My heart
A ET Am
] i 7 1 1L -
- L / B L
missed a beat Wben we hwe wild méet. gﬂﬂa neath
ET Am
—f= K =
%—-- . R-;  ———. =
Rus -sian skies, e found Par - a - dise, Then I
E7 A]:l
I I
T i1 = [ S = I | - F -
.é.._l.‘_ﬂdf = 4 : e & Z— r .
e : |
sailed a - way, Leav -ing her to stay. NMow a
Fm
i o E—_— X }Jﬂ =
:‘f r’! [ a J | .
vie -ion fair, Calls me to her there, And I
” E7 T
in e F -‘ F -_|
%ﬁ' '} = | d i

re - a - lize

the lure of her dark eyes,
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DARKNESS ON THE DELTA

Words by Marty Symes and Al |. Heiburg, music by Jerry Livingston in 1932,

Eb | G7 | €7 | »« | F7 | Bb7 |Eb—1Eb -~
Eb | G7 | C7 | « | F7 | Bb7 [Eb—1 Eb
Eb7 |« | Ab | o | F7 | « | « | Bb?
Eb [ G7 [ c7 [ « | F7 [ Bb7 [EET Eb

F A7 D7
A R _— —
%1-_5, N NI N NS NN NN N S - ——

ht When ft's  dariness _onthe del=fa, __that'sthe Hime myheart 5 Ko, When &'

G7_ - C7 o B Eb7 F o C7
> — T T——
%i.’" o —— l_.__._‘l_.i__'ﬁl_i?_. e

g4 dark ness on the def=fd, _ fef me  Im=fger W the shelefer of the Nkt Fiefds of

F A7 | h¥)
ﬁr’mﬁ—q‘a - F”;I;"a-  —

|
% Cof =FMl __ a¥ 4 = rmond me. _ Vo =B5 sEv =g soff amd fouw, Lord, J1m
=7 C7 EF Eb7 F
%m e e i e e 3
" Mok =¥ ___ that you formd me __ where the mod-0y WS -F5-9p=pf Wwa-fers  Fiow.
F7 Eb

o } e 2 =
i = i L8 o
L

Loty on the fevage, B -mn o the NEf-IF - akes _ Way w4 = bowe

E G7 C7

o ] | [] | | E. ] | ﬁ—a
L o S i =l

Lavegeer on the fev.gg, no one'sheart &5 heav.y, AN God'schd.dren got someone fo fove. Wherst's

é r ] ] ._. L

i : !::: i . 'H_,; L FP LI A
——H

dark=ness _ on fhe defatd, _ on-f heav-en K B s Wher s

G7 _ C7 F Bb7 F

fﬂac.

. E'kh il oy P o M
BT J"——il—‘—q:&!_i?'cﬁ';

b gark . e 55 on the def=ta, kEt me En-per M the shef-ter of the nhE
©-1a1m 061204
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DARLING NELLIE GRAY

Words and music by B.R. Hanby in 1856.

Eb |Eb7 | Ab |Cdim| Eb | « |Bb7| «
Eb | Eb7 | Ab |Cdim| Eb |Bb7| Eb | %
Bb7l # |Eb | % | 4| %4 | El |Bb}
Eb | Eb7 | Ab |Cdim| Eb [Bb7 | Eb | %
iéEEéigi i .F_H - :#::;. FT Bh J_ li:m —

There's ‘u low green— val=ley by the old Kentuck—y shore, where we've
%‘F - r m— — —7 = = 3_! —
D whiled man - y hap —py hours a =  way, a
A F 7 By Fle
- ] p— l—— i

L
g

sit=ting and a - sing—ing by the

lit =tle cot=tage door, where—

0
A P 7 F
I rJ >

#‘_p | _J >
et ¥ o iy —! g ol &
!.J -l-—

lived iy dar —ling MNel = lie eray. — Oh  my

C7 F
|

ﬁ-a—s —p F | » —
S £ Eﬂ.‘ L

poor  Nel = lie Gray, they have fok=en you a = way, ond L'l

G7 c7
#

ﬁ,;_. [ [ w [ —
u;_jr z » o—1 & 3 -

nev — er see  my dar =ling an =y more, I'm a—

F K7 B Fdim

ib.l o ——— —
A3 P 4 »

<€t =ting by the

F

riv —er and I'm weep=ing all the

CT

F

day,

for you've

ot

t@?:

gone ——

from

the

old
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DAR NACKROSEN BLOMMAR

Where the water-lilies bloom. Words by Sven-Olof Sandberg; music by $ven du Reitz in 1928.
Bb A A e A A F7 yA
F7 A /A . A . | Bb | F7

Bb . L A % |Bb7 | Eb A

Eb |Ebm| Bb | G7 | F7 | Bb yZ

|: Bb | « | « | « v | F7 | «

F7 A A : A Bb | F7
Bb A yA A Bb7 | Eb yA
Eb [Ebm|[ Bb [ G7 | F7 | % | Bb | « §

A c \ . o7

%Hﬁ_i_' ] Ei : d"—"_'."_'F_r_i--q::p:

| | ! |
Lingt bort dir bjork-sko-gen drim-mer.— fam-nad av minfjus och sol __

N
N[N[N
N

L - a7
1 F\ | I
—— o o i ——
) I ' I i Srm—
shkogaijir-nen #ir-ran sl gom - mer, bli, som en vir-biyg - ol
L & F
— | —
I 1 1
| Ee=o == S=tai s s =s s
v Sthndigt jaz dit vil-le | - la—— all-tid jag diir vil=le bo___
Fm C A7 G7 G7 C
B % ] |
— — = ——— ﬂ
och vid din strandfin-ma vl — Ia;, smekt av d-:ln | TL || —gi 4 T
C GF

CE e r e o to

Vid ditt tys -ta  vat - ten  vill jag for e-vigt bll kvar_

G7 C G7
ﬁ? . = . H I ] - IFE
o g F |
e och i foMm — MaAF - Rat - bEA :Ilﬁnll-nln. n;11 det, =zam var._
L 7 F
i T = .
! ! ! £ ] : : '!__,—.'E
Dar i nat - tens tm - mar trd-da sm& &l-veor sin dans;—
Fm C AT G7 C
*H.' LE ] L o
g — 1 = :
¥ 5yl la bland bjSrkcar-na glim— mar Ju — nl — md—nens plans.
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DEAR OLD SOUTHLAND

Wonls by Henry Creamer, music by Tumer Layton in 1921,

*F | F7 [Bb | » | F | Bb [Dzg7| C7

F | F7 [ Bb [Fdim| F [ C7 [Egg] F:

=
=
.

v, |Bbm/| :z | Fm

AN

e
Fm | < | Db [Fdim| Fm |[Fo&7| Fmo | 4

& G7 C
]
] ]
o = ]
L ) — “"-—-':'
Dear old South - land |
Dear old South - land for
& i C E7 A7 D7
F — ._,_-—-1._‘_\. |
nl ] : ]
[ % & ' .
L .
hear you call - ing me And |
you my heart = yeam - ing And I
a G G7 L Gdim
| ]
ik | |
Ak - o = = =
it long how | long to roam badk
long =t to See once more The
[ D7 [ C [
| | | | 1 | - ] .
to my ol Ken - tuck - ¥ home
land | love the Swan - ee shore.
| G‘m
[ 1| 4 )l am _ = | ! —
ﬁ S —— e s s o s B ' i —
= I 11 1 | J_d_i_ _-_J_d_.' |
r - = -
want to zstray  to thetown | waz born, my home town, my lit —te home town.
| want to be wherethe k-vee & near, the wa - ter, I love the wa - ter.
Cm Gm
1+ - _ - I _ [
ﬁ\—’“—‘-‘—P—‘- . i ™ ot S B
: —1 I ] ] i u
o &y B T e
want to play in ot -ton and com, to feel it | =ed to zied it
| want to zee Mam-my |m - ny zo0 dean | lveher Becauze | oughia
| m Eb dim
T o =
ﬁ\—F—‘. . e e e — —
- | | | | el -
g want tl,: hear dear nLI moth -er each more._
I wat to hear pick - 3 - nin - niezx  in tune
| Gm Gm D7 Gm
- ! ! 1 — 1
e e )
F r
Séy -ing go-long, go - long, go-long, go-long to  school!
- - _ - - ! ' :
Sing -ing go -long, go - long, go-long, go-long, yo mule! @—JEWHHE
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DEEP PURPLE

Wonis by Michell Paris, music by Peter de Rose in 1939,

F |Cdim| Gm | C7 F Cm | D7 /A
Gm | Bbm F D7 | Gm | C7 F C7
F |Cdim| Gm | C7 F Cm | D7 v
Gm |Bbm | F D7 | Gm | C7 F v
o EFdim Am 7
e E B o [ ] - il H" |
¥when the deep pur-ple fallz o - ver sleepy garden walls and the
- G Dm K7
. - »
ol .—#I *
| in = 11 -
2 . . . — 1]11'
starz be -gin to flick -er in the sky, . the
P Am Cm G E7
I_;j [ [ [ [ i & | Iﬁll -
mist of a mem-o0 - ry you wan -der back to me,
P Am D7 G D7
[ 3
i = —
i = L — u
I‘;j. r aF | - - -
breath-ing my name with a sizh. In the
o Fdim Am 7
£ ¥ £ -
= . = i
F;j' - | qﬂf -
still of the night once 'a - gain | hold you tight, Tho' you're
R s G Dm K7
s i * £ 1
W ._#1 "~ = LI-J 5
0 . . ~—— %
zone, your love lives on when moon -light beams, nd as
Am Cm Cr | E7
|x.j ' e P = & L &
long as my heart will beat lov -er, well al - wayz meet
Amy D7 G
e =
of e @ RS
here in ny deep pur - ple dreams.
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DELIA’S GONE

Traditional.

F Bb

12

G7

G C | G 7
ﬁ—o—o—r—k o i ] I e e =
F
= !
To-ny shot his De-li -a, 'twas on a Christ-mas night.
C E7 Am AT D7
| r— .
aa 1 p ¥ e — > e Toont
H 1 el

Firsttime he shot her she bowed her head and died. De -li -a's

G E7 A7 D7 G
= & 2
RN
gone, one more round, De -1li -a's gone.,

2. Called for the doctor,

The doctor come too late.
Sent for the minister

To lay out Delia straight.
Delia's gone, one more round,
Delia’s gone.

3. Delia, oh Delia,
Where you been so long?
Everybody's talkin' about

Poor Delia's dead and gone.
Delia's gone, one more round,
Delia's gone.

4, Reason that he shot her

She cursed him an awful curse

If he hadn't shot her

She would have cursed him worse.
Delia’s gone, one more round,
Delia’s gone.
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DELICADO

Words by Jack Lawrence and music by Waldyr Azaweda in 195].

|: F 7 " -
G s D7 7
D7 2 G .
B7 7 Em s
Eb 7. Cm 7
o1 | 2 | 2 | v
05, A G 5
l% Vi Gm G7
Cogr] ~ [ om | ~
D7 /. Gm Gm
G7 o Cm 2
D7 /. Gm L
A7 o D7 A
% & Gm G7
Cng7| ~ [ om [ ~
D /. Gm 7 ¢
A7 I D7 | Gm 3 ﬂ
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DELICADO

Words by Jack Lawrence and music by Waldyr Azaweda in 175].
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DELTA MOOD

Music by Sidney Bechet and Merz Mezzrow in 1947.

F |Bom| F |Bbm| F |Cig7| F C7
F [Bom| F |[Bom| F |[Cl | F | =
Bb | F | Bb |E]| F =7 F | “
G Cm €] Cm
=== I (R i R
G D7 c7 G D7
%"E"’ ====c==—== —
[ Cm [ Cm
W ii_n—'f—l—lr ==E=re==
G D7 c7 (] '_'P'
— I T —
M_ﬁ_ﬁ, e
C G - C G Dr
% E e PSP v t
tﬁ' F'I_": 3 : i i_bl’ C—— 2 = I
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DEN FORSTA GANG JAG SAG DIG

Words and music by Birger Sjobery 1930.

E7

Bb

G7

7

C7

AN

Bb

C

G7

C

s

Bb

C7

Dm

G7

C7

Bb

| /| | T

Bb

F

C7

L&

=7

C

)
ﬁﬂqﬂ'ﬂ

F
=
$

[af,

T

'

=

Den fors-ta gang jag sag dig, det var en som-mar-dag pa

ﬁ:‘: ':E

AT D7
| | —
- > | > | r L] ,F; L
for -rmid-dan, da so - ken Iys - te klar, och
G G7 C G
- i
. » » - - - i
S r ] 1 re
ang -ens al - la blom-mor av mang-a hund-ra slag, de
D , A7 D
¥ | ) | |
i ' » —— 1 1
L # F ¥ - -
sto -do bu-gan- de 1 par wvid par. Och
D7 = C Cx
%ﬂ [ F | g ! i il
L L
Iﬁ o i ._i_- | -]

vin-den drog sa sak-te-lig, och ne-re in-vid stran_de}ﬁ, dar

P D7 . Em AT D7
|
e i —— ' > .
& - s s B,
smog en bol-ja  karleksfull tll snac-kan u -ti  san-den.Den
G GT C G
ﬁ ” S S — $
'“_j ~ ot T ——— - e
fors -ta gang jag sag dig, det wvar en somdmnar. dag,  den
A C G D7 G
| ]
] I | .
a o & 2 —— i¥ = I
G ]
fors-ta gang jag tog dig u -t han -  den.
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DID | REMEMBER

Music by Walter Donaldson and words by Harold Adamson in 192 4.

Eb | D7 [Fm7 | Bb7 [Fm7 | Bb7 | Eb [ Bb7
Eb | D7 | Fm7 | Bb7 | Fm7 | Bb7 | Eb7 2
Pm | % [Cm | . [ D7 | « [Gp]BW7
Eb | D7 [Fm7 [ Bb7 [Fm7 [ Bb7 | Eb | «

F:I F- - E7 Gm 7 c7
B i [ i = i ]
eSS E= P 5
" . [ B
Did | re - mem-ber +to tell you | a - dore you, And
Gm 7 c7 F C7
%ﬁ —w - ! e —— =
rax = &
'Y v
I am livr - ing for you a - lone?
ﬁ F-I - E7 cm 7 c7
3 » »  — i
',\L"-"‘ o é [ [ i 7 =
| ¥ F
* Dd | re - mem-ber to say "I'm lost with - out you", And
Gm 7 | c7 F7
]
ot — - - - - 2 =
] ] F ¥
just how mad a - bout you I've 7 Fowh!?
Gm m —
| R — v
| | iy [
éa_#:._. e — T -
T .__j__l
* Youwere in my armsandthatwaz all | know__ 'We were a-
E¥ - A E c7
- - -y i
i 5 h—' ol 5 r '.'
ol - o :
o« fat A3
-lone, we two,__ Yhat did | Say to you?
F-I - E7 Gm 7 c7
1 [ [ -4 > - - i ]
%_.v : -
"y ry r
Did | re - mem-ber to tell you | a - dore you, And
H G _ ey
F o i [ i - - [ i —
. ¥
pray for - ey -er - more you are mine?
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DIGA DIGA POO

Music by Jimmy McHugh, words by Dorothy Fields 1928.
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man 15 [eel
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Em

-m' blee Hear his heart beat
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d-ga di-ga do di-gg dwv  doo

di-ga di-ga do d-gg

Fw

v F
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I kwe you And

when you kove
Em Em

it E

mat-u -ral w

B7 Em

——
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You
Fm B7
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| - I.
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L
ver -y

oL

y E7

A7 L)

Fy

g
oudon't
Em

L_..q_L'_L-

a2 4

say di-ga di-gg o yourmate, you're gonna bose a papa 5o

-

v o 00

—

—

e

B7

Em

ket hwse hn-ny peoc-ple smile Howr can there be a

Em B7

Vr-gn kk wih
Em

——
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—+

di-ga di-ga doo di-ga doo doo
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DINAH

Words and music by Harry Akst, 5am M. Lewis and Joe Young in 1925.

2 C7 | « F | C7
c7 | « F v
F+5 | Dm |G Dm | G7 C7 A
C7 | « F v

F
F
Dm
|
e e

Din-ah —— is there an -y -one fin -er in thestate of Car-o-
D7 l G D7
. S — . — — |
~ — & > ———

din - a, If there is and you know her, show ‘er to me. —

)]
a——
— 1 = 1
(% ———— P i ———
tj —
Din = ah with her Dix-ie eyes blaz -in' i
D7 . G G
é‘ - > ¥ - e F - ~ F
|

guze in to the eyes of Din-ah Lee.
Em G+5 Em AT D7

ni:"an_r |

=T
Ev-' r*ﬁ_.rnlght — why do I, — shake with fright be-cause my

AT D7
!,-_ = — -h—-'l_.f g ] 7 E
5 F r r ~

Din - ah might _ change her mind — a -bout me.

G
e

Din-ah — if she wan-dered to Chinga,— I wouldhop an o-=cean
D7 iz
.‘J *I
lin = er, Just to be with Din =ah Lee.
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I've got 2 home in
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c

[
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A
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[

ImE,

=

-J.ﬂ- ﬂ—m:m—]:ﬂ.'

do Lowd, O

Po Lord. O

InE,

J.ﬂ- TE —ZIII.:ECIII.—]I'E'L'

do Locd. O

Do Leed O

v/

J.ﬂ- ﬂ—m—]}ﬂl’ I,

de Locd, O

Do Locd O

a7

bhee
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DOCTOR JAZZ

Music and words by Joe “King" Oliver in 1927.

Eb | Bb7 _ Eb | “ 7| Bb7 | Eb | Eb7
Ab | 2 | Eb | C7 | F7 | « |Bb7| ~“
Eb |Bb7| Eb [Eb7| Ab | « | G7 | “
C7| « | F1 | « |Bb7| « | Eb | «
%’ T o s 5
Hel = lo Cen =tral give me Doc =tor  Jazz
A F C7 F F7
%':_l ” [ — = = - ¥ 7.4 E
. He's got what I need, I'll say he has, —
ﬁ!‘b ——"—¢ = F i o
ILJ When the world goes wreng, and I got the blues,
%7? G7 - ‘_ﬁ__._p-. - a CT' — — —

He's the man who makes me get out both my danc-ing shoes. The

F C7 ¥ F7
' - -
%_P r ot 1 r = il s 3
t} . e ——
mere I get the more I want, it seems. I
Bb A7
S s — - E
3 . ' P
page old Doc -ter Jazz in  all my dreams. —
A D7 G7
P — o]

;

When I'm trou-ble bound and mixed, He's the guy that gets me fixed.

o)

A C7 F
ﬁ';‘—'—ﬂ"—" T = o e — I
o Hel - lo Cen =tral, give me Doc =tor Jazz.
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DOES JESUS CARE?

Traditional.

Bb7

Eb | ~

Bb

F7

Bb

F7

Eb | «

Bb

Bb

Bb7

Bb7
Z

Bb

Eb

F7
Z

F

Bb7

F7
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DONDE ESTAS CORAZON

Music by Luis Martinez Serrano in 1924.

Bb

/.

/.

E7

F7

/.

>

Bb

Bb

/.

Bb7

Eb

Eb

F7

Bb

J—
% > J FI—I.r g — _I.F i%
C

ﬁ;a—i E====: = =
g C7 F
t} I dl !F £ _ 1 1 1

— G7 C

| » H
Mﬂ = g - - #—.I—'\—.T_ i I
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DON’T BE THAT WAY

Music and words by Benny Goodman, Edgar 5ampson and Mitchell Parish in 1938.

Eb Eb
F GMT eyl . F Gm] o C5
e . '_g,_E
e— #‘ - s {-'
Don't  cry, Oh, hon-ey, please don't be that way, — Clouds in  the
F Gm7 C+5 F C7
ﬁ.
a— == *
7 e T
"';-1'}" ——————f - i ﬂ-...___,...-ﬂ"
shy should nev =er make you feel that way, The
F Gm7? . —- ' F Gm7 o Ci5,
S tv o ¢ e T 5 E
Y] ! e — L oL 5 o
rain will bring the vi —o-le's of bay, —— _ Tears are in
F Gm7 S F
I I =
° 1 g = : |
1 |
u ] b . - ) U
vein, S0 hon —ey, please don't be that way, As
E7 AT
2 be s i
long as we see it thru,
D7 GT C7
Y R
5 —=
You'll have me I'll have you, Sweet =
F Gm? C+5 F Gml 9 C48
b er i -
a ’-F P | #. G‘E
el
D) T ] ’
-heart, To-mor+ow is an=oth=-er __ day., Don't break my
F (am7 45 F
I - i —1
=+ LI
heart, COh, hon =ey, please don't be that way.
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DON’T FENCE ME IN

Words by Robert Fletcher and Cole Porter, music by Cole Porter in 1934,
v Z | CT | “ Z | “
F7 | Bb | « F | D7
Bb | ~ F | F7|Bb| % | F

/]| T

Ch, give me land, lots of land un=der star-ryskies a-bove, Don't fence me in
! ¥ | : —= = = I ]
— 1 e o |

ride thru the wide o =pen coun=try that I Ilove, Don't fence me in. Let me

G7 C
_., . T » ] 3 ]
r— % |E§
== — =t —
be by my-self in the eve -ning bresze Lis+en to the murmur of the cot=-ton wood trees.
E7 AT G

N | ]
. 1
” e T e
L] i .|

Send me off fo =ev=er but I  ask vouplease, don't fence me in —— Just furn me

iz 7

sEsEErEs=— =IO o0
) —o_ '

loose, Let me strad=dle my old sod=dle un=der=neath the wes=tern skies. —_ On my cay=
C G D7

|
|
L 18

e

=g, let me won=der o =wver yon=der till I see the moundains rise. I want to
G7 b\ C

zﬂ

= b B
ride to the ridge where the west com-menc -es Gaze af the moon till I  lose my sen=-ses
L E7 AT L
_ _ - Ll
0 ﬁ r O > i |
E 1 | 1Ly =i d Y
o= === ; —

Can't look ot hob=bles and I can't stand fen =ces, [on't fence me  in
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DON’T GIVE UP THE SHIP

Words by Al Dubin and music by Harry Warren in 1935.

Dm G7 C

If you have to take a lick=in, car-ry on and quit your kick=in',

&

2 2 ————

Bb 4 / A 7 “ F7 A
Cm 7 7 /e F/ y A Bb F7
Bb 4 / 4 | Bb7 | “ Eb A
Eb |Ebm | Bb | G7 | Cm | F7 Bb 7
E < £ o ir 1
Ship - mates, stand to - geth = er, |
éi ’i F = e LT- — E
don't give up the ship. -
i D' : 5 : i = - :
p—= i I 1
) : '
Fair or storm = vy weath - er, we
fi LEy) C 7
e e ==
Y v v L !
won't give up, we won't give up the ship.
= A < = L 1
-
Friends and pals for - ev - er,
iy F
ﬁ = #5‘ & = — E
D it's a long, long trip. |
. Fim R A7
[iég‘ b ;E ) - " > r .! &5 > E > r ) I[:i
i ]

don't give up the ship!
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DON’T GIVE UP THE SHIP

Words by Al Dubin and music by Harry Warren in 1935.

F 7 /. /. /e 7 C7 7
Gm | % v g C7 A F C7
F 7 / 7 F7 A Bb 7
Bb | Bbm| F D7 | Gm | C7 I A
s
F= 1 1
- 1 ]
Ship - mates, stand to - geth er,
7
# = E ’ - i
- 1
B don't give up the ship.
Am o - :
%| z - —
o 1
Fair or storm - vy weath - er we
D7 D7
# » - .J P - . :
B3 ."_gal » ]
won't give up, we won't give up the ship.
G
# — — = :
) - ‘ ‘
Friends  and pals for - ev er,
7 C
it's a long, long trip.
I Cm H ET
z o : |
ESSSRSSSisss =
If you have to take a lick-in, car-ry on and quit your kick-in',
Am ix
%ﬂ - = 2 7 = I
Rl don't give up the ship!
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DON’T LEAVE ME NOW

Words and music by Aaron Schroeder and Ben Weisman in 1957,

Bb [Bb—TEb | #« [F7 | %« [ Bv [ F7
Eb 7 Bb A Sl ya F7 7
Bh [Bhl e (| 2 Lirr e D Bk |
C 7 F
1 . P
Bon't leave me  now, mow that I  need vyou. How blue and
7 C G
e 2 ; '
LT Ete s e e s s .
lonedy I'd be ——— if you should say we're through. Don't break my
A C CT F
e — -~ — P
%_B_.! Z—
heart, — __  this heart that laves ol There'd just be
P i :
| : | :"51_ - r— -
7 J_h - <
neth=in' for me if you should leave — me nﬁ'_"'" What goed is
; A aread SIS
e —— —
| r_J
,:T = l_!qg_l = =
dream=ing—— if T mustdreamall a = lone by — my  self? Without you,
A D7 G7
igﬁ;_jrt1-. s ol F' ol T i i
1 | I e
GESSSISESSLs ;i S 'L_E*J_"?iﬁ
dar = lin’,__ my dreams wouldjust gﬂ‘%h -er dust like aboek on a shelf. Come fill these
LS C? F
] - 2 — & = -
1 r"z_!"

arms,—  that long to hald you,
iéE[ 2 G7 | C

Don't close your

‘;‘E‘J.rl ’Lml L-l -_i

eyes to my plea— Oh, don'tyou leave — me now!
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DON’T LET IT END

Music by Joe Marsala in 1945.

Bb | Bb7 | Eb | Ebm | Bb 7] Bb | F7
Bb | Bb7 [ Eb [Ebm [ Bb [cwg7]| Bb [Bbg7]
Dm | A7 | Dm | A7 E C7 I F7
Bb | Bb7 | Eb | Ebm | Bb |Cung7| Bb 7
s hj:-?—'—-—-. "J:I-?—'—-—-. —Eg Fm
I ] - — —
| ‘I 1 ‘I 1 ] ] 1
= ¥ #‘E-
—3— C — Dm 7 L —a7
i — 11 —1 L™ — — :
D = & ..t} o -.h;; -'-g - efe—
H__LE LT —Eg_ Fm
i - o - R - ||3| lF"T—
x;jr = oo . s s ﬁ #..y_.l_
A — 53— C Pm  G7 C C B7
5 !
o) g ¥ ¥ A h-a r 4
Em BT Em B7
—— Eo—
i
i Gr—g—0 DT — GH —~G7
= ~=a—to e -
eSS SSS e
S S S A
—3— C D'm G7 C
% f—
—1 | t—l
5= ¥ ¥ < -
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DON'T SWEETHEART ME

Muzic and Iyrics CLIFF FRIEND and CHARLIE TOBIAS 1043

Tl

/s

G | ~«

C7

e

F

C7

Tl

AN

G/ | ~

C7

v

F

F7

Bb

AN

F [Dm

G7

Ve

C/

e

F

e

.

C7

e

F

e

G7

AT.._

Lon't sweet-heart

if wou dont  mean it

AU . G . .
i%;;:f&é%___4- # !L_____{;______:j-__ﬂ-__JJ . L !J 5—
'y = e m—

Don't talk =sweet

D7 G D7¥
| !
# | > e —
%! L
= . o
words if thev're ot tre Don't tear ™y
o4 > i - —
oo+ —_——=
. 1 —
heart like it was pa - per Ee - cause my
AL D¥ G GF i
' F
é‘- | = o & & » o
'_J |
heart loves on - ly o1l Tou can't 0
A C G Em
i - i
#‘ LS ——— # F s S - — Y E—
”‘;j' ! ! -
round sweet - heart - ing oth - ers And  then pre—
A ! AT D7¥ . i
i i’ —. i’ »
—-tend  that I'm vours ex - clu - sive - Ir Love must  be
o4 i ~ ——
t—s == ==
3 | ———
frue, mean  what wou're za¥ - ing Un - less o1
AL D7y G
— . ¥ 1
o * |
'Y
da, don't sweet - heart e
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DON’'T WORRY ’'BOUT ME

Words and music by Rube Bloom and Ted Koehler in 1939,

Cm7| F7 | Bb ¥ ktmil Fi | Bb /
Cm | Eb |[Ebm| ¥ | Gm | C7 |Cm7| F7
Cm7 | FJ Bb /. /- Bb7 | Eb /-
Ebm| Bb | G 1tmi} F7 | Bb A

Eb
% AN e H’“‘ e

il r - il
Don't wor-ry 'bout me,— I'lll get a - long.——  for-
Dm7 7 C
% R e T e ]
e
J —
-get a-bout me, —_ be hap -py my love. Let’'s say that
% —Dm F Fm
I > —
s & #a} o S
D) Tl
our lit-tle show is ov-er and so the sto -ry ends,__ why not
Am | D7 DmT G7
g_. - —~ r - I-Lth?_._' ] - .
Y ——; —y vt
F— e
call it a day the  sen-si-bleway,and still be friends. _ "Look
Dm7 GT C
- ] .I_ﬁ r P y R -
-
;EF 1 13 1
out  for your - self” should be the rule, give your
C7 F
._@o o -_#.._H..
N S S—
g 2 7TV -
R T B ¥
heartand your love to whom - ev -er vyou love,don’'t be a fool. — Darl-ing,
Fin P C AT
) il il S— 1
& F " = - F k
ﬁ% ot = i - ca——
!-_J e 3 =
why should you cling to some fad-ing thing that used to be? __ If
Dam T 7T C
% e e ﬁ
I
3] 3

you can for -get,_____ don't wor -ry 'bout me ©-jam 100823
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DON’T YOU FEEL MY LEG

Words and music by Louisa "Blue Lou® Barker, Danny Barker and J. Mayo Williams in 1938.

F | Bo7| F | F7 | Bb7 | » | C7
F [ Bb7 | F | F7 | Bb7 C7
cc |l « | | « ] a7 C7
F |Bb7 | F | F7 | Bb7 C7

~
1| T

N
™~

ry

7]

G7

L‘- ) .
Bttt g T T

-J I — -J-J-- - -
Don't yeu feel my leg, —don'tyou  feel my leg  Couseif you feel my leg — youwant to  feel mythigh - And if yeu
D7 G

c X = S, ==
% 1 : | | | | :! l:l "'_F_f_ ; I
o) |
feel my thigh — you gon =na ga up high, — so don't you feel — my keg Don't you
rp g T P
TP e e e e e
%&‘ﬁ = r—_lf ; C e ; e
buy ne rye, — den'tyou buy ne rpe —'Couseif you buy some rye — you'regon=na  make me high — And if you
L C7 D7 i

ﬁ** e . s -
. F#L":L%L.

|
moke me high — you gon=na  locsen my tie, — so don't you buy me no rye

LR G
¥ |

P ——— F— i
1 1 1 I —1 1 —1 —1 r r ’L_"L__FI r o ﬂi
| i 1 | I I I :
You saidyou' toke me out ond  treat me fine, but I  know there'ssome=thing you got  on  your mind
AT T

SESiSSs=sSis==cc- ===

| | 1 i 4
) ' I
If vyou heep drink=ing yeu gon=na get freshand you'llwind up ask=ing for this fine brown flesh Don't you

G 61

M L 7
£ v ™ 1 - -
ot LA e AT T

—ar—aF i ——
' L | | | i

feel my leg, — dom'tyou  feel my beg — "Couse f wyou feel my leg — youwant o feel my thigh - And if you
o7

L‘-F- - G{TT L'-F- > Q G

@ : E==cS==c=c========= i
feel my thigh — you gon =ra ge  up high, — 20 don't you feel — my leg
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DOS GARDENIAS

Words and music by Iselina Carille in 1947,

Cm | % | # | # | GT | # | D7 | GT
Cm | « % | C7 | Fm | % | Cm %
cm[em [ 2 [« D7 [ %] G [ar
Cm | % % | C7 | Fm | % | Cm F/m«ﬁ'
Cm
Dm
] I
] l [ | EE!_? !;_H_-
)
A ﬁg EY AT Dm
o pezle G sedd i ilp el
D7 (sm
— — T ! = i.‘
1 r I |H' i > i s ‘E F
Dm :m AT Dm
ol T 1 —
G
Dm E7
— i = p— 1 §
%g = T 'f—.l_._'_ — _#..JE_
—F— :‘|.3 AT D
I : — — k
%—P—;, s ¢ IF e
D7 G
e frmp—— *
! 5 A
3 | 1 L_'ﬂjj_‘_d H I'_L-I__;
Dm Gm AT Dm
[4] -F.l_._d_'_._' l-l_: I
i e ey = | *— 0o
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DO SOMETHING

Music and words by Edward Laska in 1917.

Bb | Eb7 | Bb | G7 | C7 F7 Bb F7
Bb | Eb7 | Bb | G7 | C7 | F7 | Bb /.
Bb7 | “ Eb 7/ C7 / F7 /
Bb | Eb7 | Bb | G7 | C7 | F7 | Bb /.
C Fi7 C AT
. E . R . Fy
$ .:} [ 4 .r ? [ . 4 jh [ Y #&_F
There's the moon, — way wp high, — Here are you, — Here am I, __
T: ?J C G7
- =
% 2 — S ¢
D Chl do, do, do, some = thing. —
C . F?I C . AT :
D) Ain't been hugged, _ ain't been kissed, _ Wan-na see, _ what I've missed, _
T 'l'.:r'.l' C
r I | — *
S SRR R R
D Chl  do, do, do, some = thing. Get  the
) I F
é — p oieo | F T i S %
u:f = —i = 1
time, and the place, and the place and the time, I  know, Get a
D7 G7 )
ié%f: F F[¢ . r * r A 1
fau! ' H © é‘ E
v bench and a park, and a park and a bench and  ohl
) C ) FF . C ) AT
7] 7 . o
%—cp"r e E= == e
o Oth =er pairs, —  mak =in’ haste, — Look at me, — goin' to waste, —
2: E?F C
D O
g;! : .I 2 & i i
o Ohl do, do, do, some = thing.
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DOWN BY THE OLD MILL STREAM

Words and music by Tell Taylor in 1910,

F |[FAm|Gm | % | C7 | « F A
F |A7 | Bb | « | C7T | « F | C7
F |[FdAm|Gm | #« | A7 | % |Dm/| F7
Db7| « F ~ | G7 | C7 | F A

———= Zo —

- 1
+

- #hlf - —
Down by the old mill stream, where I
n7 (s

first met you, wWith your

eyes of blue,
D7 G D7

ging - ham too. It was
G

9
Il

there I knew,
B7 Em G7

e A TR PR PR
i

¢
d
9

e
loved me true, You were Six-
EbT G

e == | =
P-E— A .} '} O—— r

|'~-:.:J1.-|r [ Il

-teen, my vil-lage queen,______ by  the
AT D7 G

@ P —

old mill stream.
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DOWN HOME RAG

Music by Wilbur C. Sveatman, vords by Roger Levds 1913.

. Bb

. . F7

Bb

. Bb

Bb

AN AN AN
AN IANE AN

o r u £ -
Fe o » Co Fo o, » =
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L
o€ G7 C

4 T o # : :
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DOWN IN HONKY-TONKY TOWN

Words by Charles McCarren and music by Chris Smith in 1916.

Bbhl “u.l ¥ vt U711 Zl & 7

Bllx e | 2z U1} 7z | 7 | b
Bb }’:r’a. e Y| C7 A A
E7 | ¥~ :«< “ |\l ElL1Bb] =

-(--\I i
% ;‘h.l F.. q'f‘_é_')‘ir}_.. F' o

Come hon-ey, let'sgo down to hon-ky ton-ky town,
T
- o F—#;—n—y--ﬁ—r — E‘ a5
it's un-der -neath the ground, whereall the fun is found.
L7
%—4 e —— e e e

There'll be sing-in' wait -ers, sing-in' syn-co - pa - ters,
D7 G7

e T e €

-

Cy

dan -cin® to pi- a-no played by Mis - ter  Brown,

":' o
%&—w — F;.z,#::ﬂfﬁ"'. F,z“‘i’:

He plﬂ’fes pi = a=no queer, he al-ways plays by ear,
& -
%EPE Fre
mu =sic that you hear, just make you stay a year.
G7
% P —_—— ¥ 1-9‘ P —— ¥ F‘
I I
Ev-en start a mon = key, dancsing with a  don = key,
D7 G7 C
ﬁ‘ F e g : ¥ I
down in hon - ky ton - ky town
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DOWN IN JUNGLE TOWN

Words by Edward Madden and music by Theodore Morse in 1908.

Bb| « |C7| ~ | F1T | « | Bb | «
Bb | “« | F7 v /4 /. | Bb | F7
Bb | #« | C7T| # | F71T | « | D7 | ~“
Bb | « Z ~ | C7 | F7 | Bb| «
C n7?
E o  — — — 3 S—— ﬂ-‘ ' #EI
Down in  jun - gle town, A hon - ey-
GT C
A L
v -moon is com = ing SOon. Then you'll
(27
5 1
hear a ser = en =  ade, To a
ﬁ i 7
——s 2 = —
5 | | —* |
pret = ty mon - key maid, —
C D7 |
i—ﬁﬂ == —J » s IJ’_‘ﬁFi#EI
When that chim-pan - zee___________  up in the
A G7 E
!é‘_ r - - ' P -—i
v tree, Sings that mel-o - dy.
A C
ﬁ = 7 m—— P S S——— —— = E!
S ] ]
I'll be true to my mon-key doo-dle -doo way down in
A D7 G7 C
b o g Sam—
o
Jun - gle town,
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DO YOU KNOW WHAT IT MEANS
TO MISS NEW ORLEANS

Music by Louis Alter, lyrics by Eddie de Lange in 1944.

Bb . Bb Eb Bb
+5 7 Gm7 C7 Giim 7| Cm7 F7
Bb . Bb Eb Bb Cm7
5| 7 G| ©7 Gdim 7| ~F1 Bb
Gb T Gh Gb 57 Gh E7 & F Gim7 7 F7
Bb . Bb Eb Bb )
s A Gm7| 7 Gdim G7 7 Bb
C G5 C =5 C : AmT 7
1 pre— — — —— —
1l | :
Yt M I
Do you know what it means to  miss New Or=leans and miss it each night ond day? I
F Cdim C AT [m?7 GT
’ | | ——
u
e s e s 7 % SR mE
r r ‘-
know LI'm not wrong, the feel=in's get=ting strong=er the lkng=er I stay a=woy.——Miss the
C G5 L (45 C Am7 DT
';—l' I 1 F ] 1 ; i
mess =cov =ered wines, the tfall sug =er pines where mock =in'=birds used to sing. And
Cidlim C AT mT GY iC
—15 e —
i | [ | i I I : -
I'd 'like *a e the la =2y Mig=gig=gip=-pi a hur =/ A’ iR = te gpring.— The
Al _EIJT : Ab Al EbT : Ab
= ErErErETa=
”_:}_, ot .—l&' i - 1 1 I -_!‘": =03
moon = light on the bay=-ou, a cre=cle tune that  fills  the air; I
GT T G AT T Lrr)
h i i .——I -
e oo S{Fr e Fe PP —
dream— a =bout mag = nol =ias  in June and soon I'm wish=in" that I was there.—— Do you

i GC+8 C G+5 c AmT n7

e T | I
L e o "le 4 o — 5k
@ ’ E s e

know what it means to miss Mew Or -leans when thot's where you left your heart?  And
F Cflimn C AT o7 LT C

A I |

I T r . —F
w -
% ', “ i e s B i e &
- — -
there's Some =thing more: I miss the ome I core for more than I miss New Or =leans.
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DO YOU KNOW WHAT IT MEANS

TO MISS NEW ORLEANS. Music by Louis Alter, lyrics by Eddie de Lange in 1946.

Bb s A Bb | c7 Eb -~ Bb F7
BbeZ| » |Bb c7 |Ee—|Bb Bb
Db7 Gb Db7 Gb C7 F F7
Bb e A Bb | c7 Eb -~ Bb Bhb
C G5 C G+5 C Am D7
—— — — — :
B L Ere ]
e I g
Do you knowwhat it means to miss New Or-eans and miss it eachnightand day? I
F Cdim \ i AT D7 LFE)
ﬁ —t o — A
"_ﬂ | — FI —1
T R = e e
know'I'm not wrong,the feel-in's get-tingstrong-er the longer I stay a-way, — Miss the
iC G+5 i G+5 C Am | LE)
: e e : —
— T — — o — —" = Y
moss -cov —ered wines, the tall sug -er pines where mock=in' -birds used to sing. And
F Cdim C AT L) L C
i—l—l—r—ﬁ"'—! r '—rb-n—.%[,' e ==
X I i P‘ .I Pri w F
I'd ||l'ke te see the la-zy Missis-sip-pi a hur-ry-in" in -to spring. — The
E —tl Ab e EDT Ab
L L h ﬂ |1 1 1 »
% - Ih_' Jf . B | 1 ] - Ih_.
moon = light on the bay-ou, a cre-ole tune____ that fills the air; I
A 07 - L H o7 7
i 'r &
#&#’ ' o s s o —
!J. '|' » ._".d_'_‘_._' I——-iln I.——- _J_ i_'

dream — a -bout mag -nol=ias in Juneand soonI'm wish=in' that I wasthere. — Do you

C

L+5

L

Am

D7

1
-

L

-

[ &

knowwhat it means to miss Mew Or-leans when that swhere you left your heart?
F

Cdim

C

r

AT

DT

'ﬂ!

-

7
IJ\_I_
¥

" .

there's Some -thing more:

—

I

*

miss theone I care for more than I miss New Or -leans.
©-jam 180326
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DO YOUR DUTY

Words and music by Wesley "Sox" Wilson in 1933.

F A7 A D7 G7 C7
F A7 A D7 G7 |CL+
AT /e D7 A C7 A
F A7 A D7 G7 |CL+

I call three times a day Come and drive my blues a-way

i ) BY . ET
N S K
” » - =
If
. C Cailimm L E7 AT [Lr)
ﬂ‘h ——
- - o r . - - d - 2 .

Ny, o
When you come, be rea-dy to play Do your du - ty
) G ) BT E7
» » ; :
2 o " — T — - —=
If wyou want to have some love Give your ba-by  your last buck
C Gedim G E7 AT nT G
. ks —
i  — o — e L e
o) = L
Don't come quack - in’ like a duck Do your du - fty
B7 E7
t h f I.!'r 1 1 *u ‘E
I heardyou said you didn'tloveme Yes-ter-day fromMiss-is Brown
AT D7
ﬁ[ti] —— i e
[, I [ [ I I
S I [ 'ITI i_.l_.u_._l__'.hj
I don'tbedieve a word she said She's the ly -in-est wo -man in town
G B7 E7
#‘ﬁ F; fr— t o
3 L S A - —
When I need at - fen-tion at home I call you on the te -le-phone
C Gdim G E7 AT D7 G
Ib.-. F‘i | 1 t
e o L o 8 e B

Come your-self, don't send your friend Jones Do your du - ty
©-jam 130311
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DREAM

Words and music by Johnny Mercer in 1944,

Bb| »« |A7| 4« |Bb | « | G7 | ~
Eb |[Ebm| Bb | G7 | C7 | # [Cm7| F7
Bb| #« |A7| ~ |Bb| #« | G7 | ~
Eb |Ebm| Bb | G7 |Cm7| F7 | Bb | ~

C B?
e

Dreum when you're feel - blue,
AT
F - — = o
h--J I
dr'eum, that's ‘rhe thing to do.

C AT
— —
% X ¥ . = o = . = r =

watch the smoke rihgs rise in the air, —
o7 Dm7 G7

Fi: I | | | | I I | | | -
| ] | | I I = "
you'll find your share —_— of mem -o -ries there. _ So

C BY
— e o —
- —— ;

when the dav s thru.

C A7

dream, and they might come true,
Fii ) C ] AT
— —— J =
3 T ™ ™ e :
things —_ nev=-er are as bad as theyseem, _  so
Dm7 L ) C
= = ]
dream, dream,

dream. — ©-iam 080720
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DREAM A LITTLE DREAM OF ME

Words by Gus Kahn and music by Fabien Andre and Wilbur Schwandt in 1931.

F F D7 | Gm | Bom | E57| €7
Fo|o2eg| F D7 | Gm | Bom | E7| E7
Db Ab7 Db Ab7 Db Ab7 Db C7
F |Dble7| F D7 | Gm | Bbm | E57| F
G EbT D7 G 1—-3I-—E.-i|'
[ p— I ]
1 I 1 1 ‘ | |
e o tie
Stars shin =ing bright o = bove you, night breez-es seem to whis=per I love you,
Am —p—m G AT D7
I | i | - © {
— = = — - i — =
birds sing=ing in the sy = ca =more ftfrees, dream a lit =tle dream of  me.
G Eb? D7 G -—3'—]:3?
ﬁi | ‘I | =I -  — [ =I'I " |
3 s 4 4 it fe St
Say "night =ie night" and kiss me, just hold me ftight and tell me you miss me,
Am — 3 -Com G D7 G BbT
I I '!_l'
Se === EEET=seet
¢ while I'm a=lone and blue as ’c:m be, dream a lit =tle dream of me.
Eb .-l—j*—ﬂﬂ' Eb BbT
# ] = l ] ) I |
navs F 1F — o+ F —1
) Stars fndn-ir?g, I;ur I lin=ger 'ﬁ' du.nr. still crav 'I% y-:iu'r' - kiss, )
| Eb ——3—Bb7 | Eb D7
iﬂ ] r ) 1 7.8 S ]
i — — b L= ]
A% - - ! 1
e I'm long =ing to lin =ger till dﬂtﬂ, dear, just say = ing this:
EbT D7 G l—.?l—l:'-ﬂ
1 |
I ] 1
i a— — - ﬁ-‘ e

Sweetlreams till sunbeams find you, sweetdreams that leave all

wor=ries be =hind you,

e

Am - 3 Cm i D7 (
| — ]
1 1 1
& —— < 7 i — G—Ei
o e
but in your dreams what = ev =er thay be, dream a it =tle dream of me,
©-jam 141002
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DREAMING THE HOURS AWAY

Weords and music by Will E. Dulmage in 1927.

F 2l % |Im] £ § ALl %
Bb |[Bbm| F | D7 [ G7 | “# | C7 | %«
F A Gl 7 |Dm] &« Al #
BbjBbm| E | DI |t 1 CT )} B v
L& 7
o =
I'm dream -ing the lone -some hours a - way,
Em B7
Long - ing for you, all thru the day:
C Cm O E7
. T
And in the twi - light, beneath the star -light,
AT o7
ﬁﬂﬁ P iy - - - s
Thoughts of you, make me bluee. I'm
(r n7
= (e o 0
watch - ing the sha-dows down  the lane,
Em ig)
#@' s - =
Won - d'ring if you will come a - gain;
C Cm L) ET
o o :
And while you sleep on, 'l just keep  on
E || AT D7 G
¢ : Sy
dream -ing the hours a=- way.
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DROP THAT SACK

Music i la Louls Armstrong in 1926.

/. F7

C7

AN

N

AN

AN

i

»
1|
L ]
T

T; 7%

U d
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DRUM BOOGIE

Wonls and music byGene Krupa and Roy EldAdoge 1941,

Eb

g

/.

Eb

/.

Eb7

Eb

/.

Eb

g

F
h
3
F
h & F' _
a I 1 u n
= ——— e
iBoo-ge) You hear the rhy -thm romp - In,
FT
" ——— | R
1 1 [ [ b1
it : - g s - ge r 1 -
iBoo-ge) You see the drum-mer stomp - In Drum-
Eb
h ]
| 'h.. P I 'I...
= " 4 ? o —
[l ] i
. 4 i
-boo - ge Drum - boo - gie,
F
e = 5
T Co—— | A )
& C— e - e — =
It real - Iy IS a kil - er, Drum-
CT BEb7
’ M P. i M r.
O [_d 1 = 1
.E;f. —F e e ot —
) F
-boo - Qg Drum - boo - qge, The
F
ﬁ | &
ﬁ by - | | 4 :I
I";j- H i - d [
Drum boo - g woo - gl
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EAST OF THE SUN

Words and music by Brooks Bowman in 1935.

F A D7 y Gm7 y A Bbm 7
Gm7 | C7 A7 Dm G7 A Gm7 | C7
F A D7 e Gm?7 7 Bbm A
Gm7 | Bbm | Dm7 | G7 | Gm7 | Bbm F Db7
Gm7 | C7 F 7
(= ET
% I P o 1 : = : =
'i .i "* — i i ; 2. Xy ]
East of the sun and w?ﬁ # ‘I:ﬁ moon,
& Am7T Cm
%ﬂ : = i — I i
~—~ s & ! e 1
we'll  build a dream = house of love, dear.
Am7 D7 . B7 Em
— 1 1
ﬁl S S < — = |
T ] —
MNear to the sun in the day, near to the moon at night, we'll
—_g___AT Am7 D7
E======—=c=== ===
o live in a love -y way, dear, liv -ing?ll love and pale moon-light.
LM E?
=== s
Just you and I, for - E - _l:.rr cm' _f day, —

3 AmT Cm
e |
—';‘j'—d - - + 7 — Pﬁ:___ﬂ '

love  will not die, we'll keep it that way, —
Am7 Cm Em?7 AT
el 0 T |
pezy F — < - i ——
!.]  S—
up a=-mong the starswe'll find, a har-mo-ny of life to a love =l tune,
AmT Cm G Eh7T
- o e ]
== | . r - r r :
- | | |
east  of the sun and west of the moon, dear,
AmT D7 G
¥ ¥ = P —— Ei
:j'" ts — - - i—-—-—L
east of the sun and west of  the moon, —— .
(©)-jam 140811



ECCENTRIC

“That Eccentric Rag”. Music by Joseph Russel Robinson in I711.

. Bb

e

C7

o

Bb

A7

E7 Bb koo
Bb C7 “
E7 Bb 7 :“
. Bb Eb Bb
D

G7

Bb

NN U e N XN e |

o

. Eb Fl &1 Eb
Eb F7 Bb7
G7 7 /.
Eb F7

b7

b ]

To be played ABACCC...
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ECCENTRIC

“That Eccentric Rag”. Music by Joseph Russel Robinson in 1711,

' PR D7

£

g _,Ip} o e S E '*F-ml =
e : = = I FI__I_I.
i - t"" 7
— '-.-— a—a—.?—
%ﬂi_ —L_’F_._'—._r_#i'. o ot =
& 5 = » C
% I e i i—— H
I 1 * 1 || 1 THF
r—::- ”l f— L L“f 2 :

iy
EII

"

1
.
.
kd

™
4
L >
o)
™
1T
i)
A

™

i,
g

: Mg
o

B
if
e
;41‘*
A
I

I
3_, S
e
T
:
(il
'8
il

||
T
]
L3
|
TS
B
ROk ]
||
T
&
q:l
|
T

il
)
‘#
:
| ‘+
i
i

Tobe played ABACCC.. ©-jam 101229
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EGYPTIAN FANTASY

Music by Sidney Bechet in 1941.
7 /. / D7 7
7 e /. D7 /e

Bb |[Cm-1 Bb F7 |Clgg
Bb [Gm-~"| Bb F7 |CLg7
Am

— ’—I:E L =TT
g vV

ET Am

= =
E ij-il- '}-l--.ri o /6 ;H'l';f'_

| |
. o4 g " "J—J ¢’ &' "o
L - ols - x
Cilim C A C+5 C

2 = #' ) - g_ —— L o _g s
=7 JF" 7 [ A T 7
k 7 -r'-lﬁ_; k %
o L'LLﬂi#, - Lﬁ@ﬁ—_—}
Cdim C Am C+5 C
i msno st [ —— g sz

N .
= EES ====: =]
e 7 '...i,..;'..p =l
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Eh, La Bas!

v. | C1

-
o

N

AN
o~

v. | C1
C7 | ~«

-

" G

LA hY b
Eﬁﬁz - .i o — i - J o f obhe

Fh L bad Eh L bad Fh L

4 im i . i 6 -
—— e =—
Y chia Kom -on  sa  va? Bh L
o ° - -
Eﬁi — —— 5 s
1" = J =
]

Lad Fh la  bad b L
85— o1 i - i ©
T — e -
3 —

]:!-EI.SLL -E-I'.I.é - '.I."ﬂ K-Elm — Im Sl ““.:"-EI.-?I
" : G D¥
b——F 7 92 s+ 55 F o
'_,:I — | I | | | | ! |

]_.M-EI CIIE- 1"C-EI'L1 -TEEL, 0 {L"II-E- lt-::uu - Iin Egla l'-EIl - IMe ]'.EI. lf_iI.iIL!

2 Y e tehwe koch-om.  ve tchwe lap - en £ ™o man - je plen

G
41—

I;j [ L5 [ L5 | | e’ r ) E

Mo man -4 plen.  mo bwa div-en. & sa palkouta - my-  en

e {fe gmm-bo,  mo man- tro. e sa fe mom ma-  lad.
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EL CUMBANCHERO

Words and music by Rafael Hernandexz in 1943.
Aj§ Dm e /. 7 /. 7 5
D ¢ Bb 5 ‘G}{ Edi A7 Dm
/s 7 7/ Gm /s
/s 7 / A7
Play AABA

D7
E7
Em &
A %_. N __ | ] ] ] | TR | ; |
|

b

AN

o

AN I [N
AN
N

L ]
Bthg
it
|
Thitg
[nr]
g
Mg
-*F-

B °f
f =

]

)

&:

B7
} |
%” 5 i — - =

Play AAB A & am e
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EL DOUDOU

Old French chanson played by Sidney Bechet in 1956.

BhtBEid 21 Bl 2 LREZL v BB
Bb| ~ | F7| ~ |Bb| »« | F7 | Bb

F7 | Bb | F7 | ~« “ | Bb| F7 | Bb
.
%ll'l #E; i — JIC-H
% . P o e
e

% -.' = H
2 H.J'L._lc_.._l'gﬂl,- .
e
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ELEPHANT STOM

Bb [Bb7| Eb | Bb | Eb [Bb | C7

Bb |[Bb7| Eb | Bb | Eb [Bb|C

F7

Bb

D7

Bb

7

7

"‘T--;

Eb | Bb | Eb | Bb | Eb | Bb | A7
Eb | Bb | Eb | Bb | Eb |Bb|C

G7

D7

AT

P

—- .

c7

G7

D7

AT

""-=-|.—_ ———

E7

B7

G7

D7

AT

(©-iana 2004
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THE END OF THE WORLD

Music by Arthur Kent, words by Sylvia Dee in 1963.

Eb

Bb7

Cm

Gm

Fm

G

Fm

Bb7

Eb

Bb7

Cm

Gm

Fm

(5

L

Bb7

Eb

Ab

Eb

Bb7

Eb

Gm

C7

Fm

Bb7

Eb

Bb7

Cm

Fm

£

F
Eb7

Eb

F I

F_H__I_l'-"i
s E ol i -l ] ]

I i

Am

|

-

I

.

|
-
Tore

Why doez the sun go on

zhora!
cF

zhin-ing! Why doez the zea rimh to

Gm

3

rr =

]
5‘]'

Am D7
)
[ Ih IF F :
T

it

Don't they lmow itz the end of the world 'cume you don'tbve me an -y more!

——

Am
| -..

-

P e

Why do the ztam glow a - bove!

F

———— o e

it

Don't they know itz the
Bh

end of the world?
F

It end-ed when | lost your love. |

F

L
I |

r—e |

-
!

i|lr il IP_F r | | ] _d'_‘f_F

— 1
why ev-'ry-thing'z thezame ® It ws, |

1 | -
—=

wale up in the morning and |

won-der

Am D7
F i
I__JI : | | Ilr :
-;"'\-.l

gy I"=-..| |

|
how  Efe goes on the way
Dm

can't un-derstnd
oF

can' t un—dersitand, no |
F

—m

-

=

rl ]

—
r

F==—=====

doez my heart go on beat - ing!

Am r
e—r —

SES —
end of thewordd! h end-ed when you =zaid good -

Why do theze eyez of mme oyl
Gm o7

—

 I——

Don't they lmow itz the

pul

bre.
(5 -}11T 2005
- 260 -



ENJOY YOURSELF

Music by Carl Sigman and words by Herb Magidson in 1948.

Bb | £ | # | 71 | 4 | ~ Bb

Bb | % | Bb7 | Eb | £ |Bb— Bb

l: Bb | » | % F7 A Z Bb
Bb | %« |Bb7 | Eb | % | Bb | F7 | Bb :II

C G7

__L—l e e — == ==

-
o
=

work and work for years and years,you're al-ways on the go  You

tj
&
.

v—= v—% -
= = =
nev —er take a min -ute off, fee bus -y mak -in' dough Some-
% C7 F
| 1
1
e e s===c==l

-day, you say, you'll have your fun, when you're a mil-lion —gire I-

C Gdim Dm7 o7 C
F ] ]
%_I > y E— —— — —
ry) —

L
=
-ma -gine all the  fun you'll have in  your old rock=in' chair. En-
C G7
y [ J
%J—E' . " '. .. ' - [}
[ 4
=joy your = self, it's lat = er than you  think En-
% “
ol
SF—= e 7 = 3
=joy your = self, while you're still in  the pink  The
C C7 F
i » o . r Co—
%—o > 7 Co—
years go by, as quick = Iy as a wink  En-
C G7 C
% —— - = —— - EI
t-]' - [ =

-joy your-self, en - joy your - self, it's lat = er than you thin
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ESTRELLITA

“My little star”. Words and music by Manuel M. Ponce in 1913.

Eb G7 Ab 7 Bb7 yA Eb /e
Eb G7 Ab |Cdim| Eb Bb7 Eb i
Bb7 7 Eb 7 Bb7 7 Eb /e
Eb G7 Ab | Cdim| Eb Bb7 Eb /e
A ‘___r AT Bb
5 = s 7
) - v . B
C7 F
é‘h r— ——— e I —  —
—#.  —— g *P}——l t —
ﬂ&.? . Bb Fdim
& ._J E £ g i [ 1 |P_
P L ——
F C7 F
iﬁﬁ‘! !l PH‘, ¥ > F il';. i s »
c7 — g F
ESSSSESSSess
e
o Iir F I hF
% =t e s =
ﬁl F_' ﬂiﬂ = !Bh Fdim
R 7t
A F C7 F
== —r—=
== ====—"—~—
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EVERYBODY LOVES MY BABY

Words by Jack Palmer and music by Spencer Williams in 1924.

Dm 7 A e G7 | C7 F A7

Dm VA A A A7 | E7 A C7

F7 | « |« |« [G7T | #« | #« | A7

Dm yA A y G7 | C7 F /i

%_Hmh K = ] =
R e e e e

Ev="ry=bod =y loves my ba -by, but my ba=-bydon't love no=bod=-y but

AT D7 G B7
=S=SSSSsssSas

me no =bod = y but me
Em
e = =s
-—e t »— 7 - »— f
£ — 5 v—_ o i

Ev="ry=bod =y wantsmy ba=by but my ba=bydon't want no-bod=-y but

BT F#7 B D7
#&_ —»——»—%——» | ——
e

that's plain  to see. She's

J'I'.'."."
a
#H-rdh%'-l-- A

a form like Ve -nus, hen - est, I ain't talk =in' Greek, no

)
got
AT .h k B7
#‘ll‘l"—%ﬂi—f—'—'  —

v

one can come be -tweenus she's . my She-ba, I'm her Sheik. That's why

Em
# ,—p F} —p r_} —P - i —p —

ev="ry=-bod =y loves my ba-by, but my ba-by don't love no-bed-y but

AT DT G
! p—p ——
S=SSSEsSaS=is ==

r_J
me,— no-bod = y but me.
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EVERYWHERE YOU GO

Wonls and music by Lany Shay, Joe Goodvan and Mark Fisher 1927,

Eb| « | “ | « | « | « |Bb7| %«
Fm | < | % | % | « |Bb7| Eb| ¥
G7| « |C7 | « | FT | £ |Bb7|
Eb| | « | C7 | F7 |Bb7| Eb |
2 F

A —
Pt
¢ Ev - 'ry - where you gJo,

C7

. .
% : [, Fa = g

Sun - shine  fol - lows yoLL B
A =

| u

#’ n Z - & - o = i
AT
¢ Ev - 'ry - where you qo,
A C7 F
ot —F = 2
o F ] Ly __5'.
¢ Skies are al - ways Dblue,
” AT D7
# II! P - -~ " - [ . o
"1_}.-"

Peo-ple love you, they seem to know,
” G7 C7
?’L . & & » " T -
WAL
¢ You bring ros - es out of the snow. The
P’ F D7
é ~ L - ] - fﬂ L] i
¢ whole world says, "Hel - lo"
A G7 C7 F _
T
“;_'.J.n"

Ev - 'ry - where you go. ©)-jam 2005
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EV'NTIDE

Music and lyrics by Hoagy Carmichael in 1933.

F6 E7 . Eb7 D7 . Ab7 -Eﬁl??-{:l?i F7
Eb | Ebdim | Eb Ab7 F7 v Fm?7
Eb7 A | Ab7 A | 7 | A Fm?7
Eb Ebdim | Abmé Eb . Fm7 Bb7 Eb YA
(6 Gh7T Fr E7Y
%—p—ﬁ-ﬁ,—- : i S ===

Ev' =n - tide — that bringsme rest,- Time of day_-that T like best; -

Bb7 F ET Eb7T DT G7 Sm7CT
— 'ﬁw } . 1y —
i I I [ ;
% .h r : ==
Where you been? . Just roll on in, — the rob-ins in his nest.
F Fdim F Bb7

fﬂ”f’ﬂ s

Ev' =n - tide _ that speaksof love, . That's what I've _ been think=in' of _

e e O S
- !

Watch = in" that beau = ti - ful sun -set in — the west,

F7 Bb7
] fr— f F n ] — q ﬁ_
= - » —
%@H 1 _ﬁ
Ev'n<n' _some one waits for me: — Ev'ndn’ —_neith the wild woodtree; —

o7 G 7

Ev'nin' _and I socon will be there Lovsn’ my sweet chick-a -dee with all myheart.
F Fdim Bbmik F

e R o
Ev'-n-tide bring downthe night,. but hangthe moon up highand bright cause
. m7 I = 7 F —
%E = F— l’i' P  m— !j, - _U_I I
Ev' -n - tide— I'm fall - in' — in love.
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EXACTLY LIKE YOU

Words and music by Jimmy Mc Hugh and Dorothy Fields in 1930.

Bb 7 C7 /e F7 /e Bb F7
Bb VA C7 A F7 A Bb | Bb7
Eb | Ebm | Bb / Cm | F7 Bb K/
Bb s C7 y . F7 y Bb /.
c D7
3 ====—=—=—=—=—=c"
| ' — "
I know why I've wait - ed, know why I've been blue,
G7 C G7
ﬂ | : | | | |
e ——— ——
e | J - & o =
grayed each night for some-one ex - act -ly like you—_
C D7
e
[y I ' L I ’
Why should we spend mon - ey on a show or two
G671 C c7
— ! I ! e —— — ! ]
%_i' = e
no one does those love scenes ex -act -ly like yol— You make me
F Fm C
%FFFL.. ====. =====
' ' ' ' ' 1 1 | 1
feel so grand,— I want to hand the world to you.—— Youseem to
D G7 C o7
i = — ==
un -der<tand —eachfoolish lit-tle schemeI'm schem-ing, dreamI'mdream-ng.
C D7
g E ——
T i -

Now I know  why moth - er taught me to be  true,

&7 C
e
she meant me for some -one ex - act-ly like you.
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FAR AWAY BLUES

George Brooks 1923

Intro

E7

Bb

7

/s

/e

/s

/e

Bb7

Eb

E7

Bb

C GT C GT C GT
’ . -0
|§ T 7] - — F_‘_‘_._‘_. —
C GT
o T e T 1™ Fa ™ '-_f'l"_
@. B WL ] ? i S N h F F_} -
3,
GT C
ﬁ‘—g—- L e e o o e o e e e e
g I— | =] | —] )
AT :
e/
L CT F Cdim
% [ Y - [ - L
as
e/
C GT C
& - —
%‘ i = i . L
a)
o]
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FAREWELL BLUES

Music by Paul Mares, Leon Rappelo and Elmer Schoebel in 1921,

i BT = [ Bb | “ BBy | < | Bb | =
‘' G7 | % | Cm |Bbdim| Bb7 | x | Bb [Bb
Al: Bb F7 Bb o) e F7 Bb o
G7 v Cm |Bbdim| Bb F7 Bb “
sj: Bb | F7 Bb |(Flgp| Bb | F7 | Bb |Flgg
G7 :.»: Cm |Bbdim| Bb F7 Bb |F7
7 C i) [
4%?& s = B‘B P P = E E___E
E A7 Dm | Cdim 7 C C G7
TR S
1 re P
C ) C
AE,_E - :—L e oo ,_g—'—il
C 7 {I'
@—m—l . A ———_— HE? ——]
- —_— s -
AT Dm Cidim
% L W ) .-;-. ¥
C IFT C
% £ %) F' ) = ." e 3 :H
C G7 C |r31 C
BE 1 | T [ 1 }.lei —
C GT i GT i
F # i ? | | |
= | — 2 1 f"'.' —
AT Dm I Celim
g‘j‘ LY o | — L
A iC 7 C : LT C

-

LETo=T
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FAREWELL TO STORYVILLE

Words and music by Clarence Williams and Spencer Williams in 1927.

C7
C7
F F7
F % :I
G D45 G ET A7 D7 G D7
} h F‘ | 1 |
- = ." = - ’ r‘ -JE#!::IE::;E:ﬂ!:i:EEj
All you old =time queens, from MNew Ordeans who lived in .‘.thn-rr-ville. You
G D+5 i EY AT D7
F': I F‘ —p ' o
a— - —— == l -
sang the blues, try to a = muse, here's how 1‘1:1: pay Tlhe bill The
F G D5 F i ET AT T G
]
1 1 [ 7]
- I | h} P - h& - > bﬂl r == I I‘——i
&—w —» LA
law step =in  and call it sin to have a litt =le  fun The
(1] AT (] BT EmT7 AT o7
; ﬂ
— ., ) — [, i &> »
= - .  — =
po =lice car has made a stop and  Sto =ry =ville s done
E7 ) AT
1 'F. 1 i 1 k
i ” '_ﬂi} P
M . - [ P L ——— ﬁ!
Pick out your steam-boat, pick your=self a train (A slow slow tra=in)
Mo use com =plain =ing, blue sky's foll=ow rain (That cold old ra=in)
D7 EbT DT G G7
a | 3
H i d . L - | ‘ L r .__E.i ] S 11 |: '
Pick out your steam-boat, pick your -self a train (A  slow slow tra-in)
Mo use com -plain =ing, blue sky's foll —ow rain (That cold old ra=in)
E7 F AT
% if_—ﬂ'h s P—F? o—p e Pa—
3 '.. 1 1 ‘ T H—."‘_.H

They made wyou close —up,
Just say fare-well now

they'll nev—-er let you back (Won't let you ba =ck)
and get yourone last thrill (Just one last thr =ill)

7 Eh? [r) L]
1 1 1
ﬁ iﬂbﬂ——l"H'*P—F - | — =]
- 2 - — .__"E_ 1 . i
Go buy your tick -et or EiSE you walk the  track.
Just say fare-well now,  farewwell fo Sto=ry= ville
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FEMME MARTINIQUE DOUX

Traditional Martinique tune.

Gm| £ |A7| 4 | D7 | % |Gm | ¥

A £ A7 | # | D7 | “ |Gm | ~
Cm|  |Gm| 4 | D7 “ |Gm | »
Cm| « |Gm| #« | D7 | # |Gm|

IPE-?G-'"_‘-- = -B-’qllll M -
£ FLLtm et pertern
% ﬂDm fPrap um —  —

g”'f_?* =" =

//:Femmes Martinique Doux //:Ca ou ka dit du ¢a (ah ah)

Yo belles, yo jolies Ca ou ka dit du ¢ca (ah ah)
Yo toutes chauds Martinique
Yo toutes caressantes:// c'est plus bel pays://

©-1ammes1208
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FIDGETY FEET

Also called "War cloud”. Music by Nick La Rocca and Larry Shields in 1918.

wwo [ F7 | Y v
n|: Bb Y Eb | Bb % % Cc7 | F7
Bb ~ Eb | Bb |Gdim L ~ F7 | Bb ]
nl: Eb | G7 | Ab | Eb | Bb7 |Eb<| F7 | Bb7
Eb | G7 | Ab | Eb | Bb7 |EBZ|FZ 7 Eb :
C |: Ab | Eb7 | Ab | Ab7 | Eb7 | = | Ab | Ab7
Db P Ab | F7 | Bb7 | = | Eb7 | »~
Ab | Eb7 | Ab | Ab7 | Db ~ C7 .
Db o Ab | F7 | Bb7 | Eb7 | ADb vl
L B e sy s pr - ——ft—
. Lip ‘7;—;- ST ETEE T e e
C . F C
 — —— 7 G

> L r F C
E%% I I i [ -L_'_1l--‘!1F;:leJi::!:]l-1ph1F = : ——
i > G7 C
— m |r.JrIF ﬂr - ,F r—'n—; . #F ﬂ
%ﬂ—‘ ! : . . . . :
= F AT Bh E CT F L) Gy )
S e A T P e E e T
; ! BN : P
= F AT Bh ¥ 7 F T G7T O7 , F
T e e [ i e 1
: ! . ; 1
Bb A B BT F7 B Bb7
cﬁis R T R e S = s 5
s : — 0
S B f X EBJ: o7 i #;;'.r r .!,.. I %
Bb i Bb BbT Eh & _gTT o
R
Eb 2 . Bﬁ’ 0¥ £ G p F by
%ﬂ | SR ﬂ
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Also called "War cloud". Music by Nick La Rocca and Larry Shi

FIDGETY FEET

elds in 191&.

B
c .I
Db - Ab | F7 | Bb7 | - | Eb7 | -
Ab | Eb7 | Ab | Ab7 | Db - C7 -
Db = Ab | F7 | Bb7 | Eb7 | Ab - :|
IMTEQ &7
& b ¥ — " ————} 1 F—1—1 i } r ¥
L
L i IF L i
“%H e e e i T L T —
s e e N =
L IF T
T rrtrr === e
ST ST R
- L= Lo
e e 1
'F'F _ AT _ Ph F
B@: —F—=FF —
cF F 7 [y L
1 Fg L | b |
e
~F AT _ Eb F
%:- == == ——————
¥ F D7 [ CF F
@f—#’. g e ]
-E th FT Ph PhLT FT - Ph PhLT
ﬂlg? 0 k T ;r__ﬂr__gf::hr o = o e
Eb Bh &? I um F' s el o :FL.:II "
pF=—rfp—= e e ==
* Lnil:- . F? nBil:- BLZF o Eb i e e e
P S o7 £, T o g
@H 1 1 1 1 1 - gﬂ
E-{ar1 2008
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FIRST CHOICE

As played by Paul Barbarin and his NOJB in 1956.

Bb [ 2 [~ | # [ #« [Gdim| F7 | «
F7 7 VA 7l e yA Bb F7
Bb e 7 /e Bb7 A Eb 7
Eb | Ebm | Bb G7 C7 F7 Bb A
S=SEs =
fi 7 -
% s F 1 “
S [
C G7
%_} > > - = = =
n C
4 ©
== =
(]'T F
= —
F » Fm C AT
& = #—. Ffr o r
D7 7 C
% - - > F ".‘.-=h-...‘lr __|
o)
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FIVE MINUTES MORE

Music by Jule Styne and words by Sammy Cahn in 7946,

Bb |Bbg7| Eb | c7 | F7 | « | Bb | F7
Bb [Bbs7| Eb | C7T | F7 | « [ Bb | %
Eb | Ebm | Bb A Eb | Bb | C7 F7
Bb [Bbg7] Eb [C7T [ F7 [ « [ Bb | «
el T
? & 'J_g o * ! — ; r—
Give me five min-utes more, On -ly five min-utes more,Let me stay,
GT k . C G7
%—LF—. o ?—i » J? S -
— let me stay, in  your arms. Here am
% C E7 F D7
- -l
0 = o =2 ¥ o v S
I beg-ging for, On -ly five min-utes more, On -ly five
G h C
J — ol .I X3 o
3 * — - —— p—
—— min - utes more of your charms.

A F Fm C .
TP a1 >} gj. :
i 1

All week long I dreamed a - bout our sa-tur-day date,
%_. - — P— i — l

1

e

C

E7

F

-
Don'tyou know that sun-day morn-ing you can sleep late. Give

o

me
D7

%_g i = =
o * v - -
five min - utes more, On -ly five min -utes more, Let me stay,
i &7 ‘ h C
=gt 5§ ==
) r- r
— let me stay,—— in your arms.
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FLAMINGO

Words and music by Ed Anderson and Ted Grouya in 194I.

F Gm?l Fm | Bbm | Db7 | C7 F C7
F Gm7| Fm | Bbm | Db7 | C7 F A
Bbm7| Eb7 | Ab | ¥ |[Bbm7| Eb7 | C7 VA

F |Gm7 | Fm | Bbm | Db7 | C7 13 /4

G Am7 Gm Cm
ﬁ P E PP o fE e P ro

5 - ¥ — — —1—
Fla = mingo, — like a flamein the sky, Fly=ing o=-ver the
Eb7 D7 G D7
P— ]
%L- =g o6t
e il
is - land To my lov-er near by, — Fla-
G AJ1; Gm Cm
FF » I - > 1
5] P = o t—wve o
-min-go, — in your trop=ic =al hue, Speak of pas-sion un-
Eb7 D7 G
| 1 1 : :
= < =
-dy = ing And a love that is true, — The
&7 F7 kol L Bb L'.ﬂ.
‘IH' - 1 1 1 ! | 1 1 1
,%u 5 e 5 — ——
wind sings a song to you as you go, A song — that I

Cm7 =5 I F7 D7
e, e e e e E

pi — -—
hear be - low the mur-mur -ing palms., Fla=
G .A::I Cim Cm
%ﬂ R r F ot Jhe P F o
Iﬁ;j' P; T - I --i 1
-min-go, — when the sun meetsthe sea, Say fare-well to my
Eb7 D7 - _l'.i—l:]L—l
ﬁ = X — =
" ' !
e . 3 .
lov = er And hast -en to me.
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FLAT FOOT

A la Johnny Dodds” New Orleans Bootblacks in 1926.

Eb | % | cm | % | B | »% | Bbv7 | %
Fm A Eb C7 F7 o Bb Bb7

|: b | » [B7 | % | %« | # | B | EW07
7| 2l |z | | « |7 | %
Eb . Bb7 A A A Eb Eb7
Ab Ebdim Eb C7 F7 Bb7 Eb A :I

F Dm F iy
%I; e = et _:,a ::::::
W. T e e

o 11
F [ F F7
%-a e p T wrins = =Er—n i~
1 -
l'_l'_|_'|_|_'_ | | | B—-—ﬂ_
Bh Fdim F D7 f.llT CT' F
e i k
ﬁ_, o — = : ! = = #
t} i t= ;!EEE!EEE;. - 1 |
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FLOAT ME DOWN THE RIVER

Words and music by Armand Hug.

Bb

D7

Eb

Bb

F

Bb

G7

C7

E7

Bb

D7

Eb

D7

C7

7

Bb

G7

C E7 C
! ! ] ! ! = E:I_._
.
Float me downthe ri=-verdown fo MNew Ordeans Land of cre-cle tunes It's
G C AT D7 G7
R e e e
o)
such a free, whenyou see sweet-hearts on pa -rade on Bour-bon street
A C E7 F E7
F > #- =
iq;‘ ] | - r' rl = iEE
A'.j'_'_t#i e
Get me down town to see Mar-di Gras Hold ev' -ry time the fun
'_'__.'F — CF AT D7 G7 C A7
1 I
o) @ ;—i # + L
Darcing to the rissle of a good N'aw-deans band Down in goodold MNew Ordeans
i D7 G7 C
] -
(2y " —— - FI
!j »
Down in New Or - leans ©-jam 170116
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FLOAT ME DOWN THE RIVER

Lyrics and music by Armand Hug.

Ab | C7 | Db | Ab | Eb |Abg7| Bb7 | EbY
Ab | C7 | Db | C7 | Db |Abgg|mag; [Abs
B, | Ab
" Bb D7 Eb Bb
T g, s s e B S
milj* 4 J.._'q_‘l_ii_‘_‘ ol
Float me downthe ri-wverdownto HNew Or-lkan: Land of ae-ole tures It's
F Bb G7 C7 F7
[ il [ ¥
";j’ e i - L‘ . - - 2

such a free, when you zee sweetheart: on pa-rade on Bour-bon :treet

Bb

D7 Eb D7

Py

oy B
>

o

i F— = .

R

—r 9

CE;E;:.

Get r'ne down town to

¢ Mar-di Graz Hold wﬁy time the fun

Bb =7 7 F7 Bb =7

=

=

=

D

[ _—

L

I:-

Dancing to the rizslke of 2 good N'aw-leans band Down in good old Hew Or-kans

i) F7 BEb
: ' ﬂl
U L]
Down in Hew Or- leans
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FOR ALl WE KNOW

Words by fam M. lewis, music by |. Fred Coofs in 1924,

F G7 C7 A F D7 | Gm | C7
F |Fdim| Gm | C7 F |Fdim | Gm | C7
F G7 C7 pet F D7 | Gm | C7
F E7 A7 D7 | Gm | C7 F A
G A7 D7
= e = =E
I I ., I
= ] e ’!
For  all we lmow we may ne-ver meet a -gain. Be -
» & G E7 Amn D7
1 1 | |
e s 5 = Floris
ALY, ' L ! | ' . |
o -fore  you go male thiz mo-ment sweet a - gain. We
A4 G ngjm Am D7
i e i i ——e—r
'\.H__Ih,r 1 1 I | I ! J_
¢ won't say good- night un - til the last min - ute, [l
Ao G Gdim Amn D7
?;;‘ ia i i | i - l i F.
AN = - | p= i ! '| a | [, ‘I_
o hold out my hand and my heart will be in it. For
A A G A7 D7
s e J1 ] J 4 ¢ o2
ALY el J I ’ d * I J_
o al we  hknow thiz may on - ly be a dream. We
P E7 Am D7
. 1 e | F >
3 ===
¢ l:-:lII‘I‘E and go lilee a rip - pie oh  a sztream. So
A G Ff;:? oy B7 E7
éf ——— —F — 11— # @ —
¢ love me to - night; to- m-;r_——r;ﬁ was mzlu:le f-:lr some. TI-:-—
Am D7 G
;’i ; —F =
R R A I .
¢ —m'-:‘-r_—irgw may nev -er come, for all we b oy @-j,ﬂmlﬂﬂE
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FORGIVE ME

Words by Jack Yellen, music by Milton Ager in 1927.

E|lz |z ]| %] % [FdmlC]| %
Ll % Z v A v F Gl
Flal w21l 7 B Gm
Bl | % P ol Dhiaomil i B o
G
]
% P E—F—F =
v For - give me, — please for - give me
i Gdim DT
& : ——
R AR
D did =n't mean to  make you cry I
[ ] [ ) e
H" .
love you and I need  you —— Do
O n7
— )
ﬁ' | S * =
e
an -y =thing but don't say good - bye Let
G
& -& - 4 ”) i
|‘:._.1i' ¥
by - gones —  just be by - gohes We
G7 C Am
z e
: .~ P r P
D all make miss -takes now and then I'm
L . . G E7
i Fr = rC—
D]
sor - ry, for - give me, my dear, and
E'J' n7 G
i @ & S % - g_
v let us be sweet —hearts a = gain
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FOR ONCE IN MY LIFE

Words by Ronald Miller, music by Orlando Murden in 1965,

Eb Ebo Cm F7 Cm F7 Bb
Bb15 Fdim Ab 7 Ab F7+5 7 Bb
Eb Cm |
to| D+ | B [Cmfemae T o [om g oar
Eb Ebo Cm F7 C F7 Bb
Pbi5 Fdim Ab g7 | 21 F745 7 Bb
Bb Bb Eb | Eb .
o=| D5 Eb o e |t o Bb A
G G5 G Gdim Im Bb GF AT
+ T I — w5
| "i: ] | ] | ] ] L ..I'

g g e A B A A RLCim

- . . -
For one in my life | have some-onewho needs me, someone |'ve needed zo long. For

#& [Dm Bb =7 M5 ’5 o =7 o
F | | | T |-'| — | L]
E—— 3 ¥ A - - | T HEE <O A N A }
4
one, un -a-fraid | can go wher lieleads me and somehow | know I'll be sirong. For
& C ChH E+5 F I'm Cm7 &7
P ——————— D_._.
L3 2
el ¥ Y g LF
one | o touchwhat my heartised to dream of long be-fore | kmew
A T Fm Am Am 7 . D7 I'm 7 =7
|
—r—r— I=SESE
lJ- 4 == F ) 4" 4" " [aF] 17
. .
some — one  warm like you would make my dream come @ troe. For
~ G o ] Gdim 'm Bb =7 A7
b == | | 7

i ap s e ee s

one in my life | won't ket zor-row hurt me, not lile itz hurt me be -fore.  For

& 'm Bb =7 A5 C =7 C
E T o | | i
0 - ¥ r.
- [ [ [ !
> r r ¥ g W ” » -
once | have some-thing | know won'tde-sert me, I'm not a-lone an -y -more. For
C ChH E+5 F Y
2o | | ”; | | | 1
l.-ll T - T ~—— T F T ~— T ~— T ~— 4
once | ca say this & mine,you can'ttake it, lonz a5 | know | have love, | can make it. For
” C . G5 F Dm? G7 C
| - | .P — ? = I
I"\-.\'_ll-' 1 1 1
e

one in my lie | have some-one who needs me. @—Jﬂm 060507
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FOR ONCE IN MY LIFE

Words by Ronald Miller, music by Orlando Murden in 1965,

Bb . |Cm | F7 |Cm | F7 | Bb i
Bb7 | Eb |Cm |Dm | Gm | C7 | F7
Bb . |Cm | F7 |Cm | F7 | Bb .
Bb| D | Eb | C7 | Bb | F7 | Bb A
" G Dm G7
H | | | L o
2 --|||--|--”|.'_B_¢_d_¢ﬂ"i:,

once in my lile | have some-one who needs me, someone |'veneeded so long. For

A 'm =7 C
Py > ’ | | L%
M: w ; "—"#1'—"—‘—& < j
4
one, un -a-frad | o go where lieleads me and somehow | know I'll be strong. For
A G7 F Dm
P ————————— ——— -
[t i L
w) e — " o — LF
one | o touch what my heart wsed to dream of long be -fore | knew
A Em Am D7 G7
ﬁ ok ot [ L ! i
. i
I:j a2 5 & - . - rar —
some —one warm like you would male my dream come troe. For
~ G Dm G7
& —— — — L T;
| | | I O aaI
¥ g W W g = )

k || | | ” —a
one in my life | won't let sor-row hurt me,
Dm =7

!.-'_F_'I = .

’ || 4
know won'tde -sert me, I'm not a-lone an -y -more. For
E F D7

Ki K K

R

not like its hurt me be —fore. Fﬁf
i

——

[T]
i

L
i

!

once | have s ome-thine |

]

" ¥ pa ¥ i Y ey

once | can say this & mine,you can'ttake it, lone a5 | know | have love, | can make it. For
=7 c

C
(e rtr e r oty -

P:ﬁ' | —
one in my like | haxe some-one who needs me. @_jgmnﬁngw
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FOUR OR FIVE TIMES

Words by Marca Hellman and music by Byron Gay in 1917.

Bb7

F 7
. . Fq
—p  — !
a— : S
Four or five ftimes,__ Four or five ftimes.__There is de-

Bbm
4 i J—
] o o - __;é .i —
sigh, May - be T'll cry, But if I
F 7 F
1 p—— =
T R

die, I'm gon-na' ftry, Four or five times,
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FRANKIE AND JOHNNY

Traditional.

Bb /. 7. | Bb/

©-jam 110820



FREIGHT TRAIN

Words and music by Elisabeth Cotten (1895-1987).

Bb

/.

F7

AN

F7

Y

Bb

AN

. D7

/.

Eb

N

Bb

F7

Bb

AN

c G7
bt FE—
& =
Freight train, freight frain, going S0 fast.
g C
Freight  train, freight train, going 50 fast.
E7 F
1
@ =
= - & : —T —
A T & &
Please, don't tell what tfrain I'm on, so  they
C G7 C
"
o i i 4 -
=
won't  know where I've gone. ——

2. When I die, Lord, bury me deep

Way down on old Chestnut Street
Then I can hear old Number 9

As she comes rolling by.
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3. When I'm dead and in my grave

No more good times will I crave
Place the stones at my head and feet
Tell them all that I've gone to sleep
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FROG-I-MORE RAG

Music by Jelly Roll Morton and Walter Melrose in 1918.

Play:A B A{norep) C D D D.. (©-jam 140910
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GATEMOUTH

Music by Lil Hardin Ammstrong 1926.

ALBbT | Eb v, | BbT | Eb e
Bb7 | v | Eb | v |Ab{EberIF7 T Eb |
B 1. Eb A e . G7 | Cm | F7 | Bb7
Eb 4 4 v, |Ab—"|Eh 7| F7 1 Ep ‘
Cr E
S © .
c7 F
. g 5
e f,
v/ ' ' o - - - -
cT F
,
Fa i Ff a— e ¥
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Bh Edim F o DY GT Cr E
ﬁl I;: 1 :_EII_:
h#;'rb !i z e ] . _— :E
(N L r F
ﬁ 3
- '_-#'e F_- = f D_-Iﬂr‘a F_! E
¥ Lo Lo
. Dm G7 c7
é" 2 = r . r IIH-_.J - .J - '_IH_- i
" L L - -
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GEE BABY AIN'T | GOOD TO YOU

dmr. by Andy Razal and Don Redman in 1929.
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1
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GENTLE ANNIE

Words and music by Stephen Collins Foster in 1856.

F |[C7| F |Bb| F | G7 | C7 | «
F [C7| F |Bb| F | C7| F ”
F | C7 | F | G7 | v | C7 | “
F [C/7| F |Bb| F | C7| F v
o 07 & c
H g —
— — 5— i  — e =
¢ Thou wilt come no more, gen -tle An - nie, Lile a
P & AT D7
:L = [
ﬁ - — — L — v, S——
o flow'r thy spir — it did di'; - part; Thou art
= D7 = c
£ 4 - »
. = —] - > o =
¢ Fane, a - last like the man - ¥y That havwe
& 7 &
| [~ — i »
o) ¥ i * [ S -.1' o
¢ bloomed in  the sum-mer of my  heart. Shall we
G e Dl o Fole £ o
‘E.'_'l.l" =
D hev - er more be -haod  thee; Nev - er
P A7 D7
# f f e i o — i
¢ hear thy  win - ning voice a - gain When the
& D7 & c
i —
ar, & & — =
. spring - time  comes, gen-tle  An - nie, When the
& 7 =
=
o wild flow'rs are szcat-tered cer the plainZ ©)-jam 060327
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GEORGIA CABIN

Played by Sidney Bechet in 1941.
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Bb D7 G7 e C7 7 F7 Bb7
Eb | Ab | Eb | Ab | Eb |Gl |FL<7] Eb
! =i . ’_! ] (o powop’ o
- : R —
%‘;.— — EETE = _i_._ar——sl—i—'—"—
%‘F"_I"—._l ‘._.E']"_:Ri‘_  —— - [
r - 1 AT ' Dm rET { E;-T F
% E L  — = T — —— "
__.F . . E7 AT
M T b e
%—b e e E';' = F.' 8 [ — gll ._‘}'
1 r .
F Bh FF'T F Bh
%F_J_'J_l_. e —— i_.__l_. . ==
‘ F‘F ; -lﬁﬂih ]:'l GT ; r Fgl H
@ F o n .

©-jam 180313

-290 -



GEORGIA ON MY MIND

Words by S5tuart Gorrell and music by Hoagy Carmichael in 1930.

F AT Dm Bbm C7
AT Dm | Bbm A7
Dm Bb7 Dm G7 C7
F A7 | Dm | Bom | Eg57]|omes| F i
G B Em Cm
r —T =
= ? =SE ===
e — | |
Geor -gia, —  Geor -gia, — the whole day through, just an
G E7 Am? D7 G D7
» :
%ﬁ — i T B SR B B
old sweet song keeps Geor-gia on my mind. (Geor-gia on my mind)
G B? Em Cm
- F---T-_
# — — ra ]‘Ec - ; —  —
N — i
Geor = gia, — Geor = gia, a song of you, comes as
G E7 Am7 D7 G BY
e =
S I 1 -

sweet and clear as  moon -light through the pines.

Em by Em AT
* = .—-——M -
% - — hm— —° ]
Oth -er arms reach out to me, oth-er eyessmile ten - der =ly.
Em ETF Am? 07
 — — o -
%ﬁ ¢ : —_—
Still in peace-ful dreams I see the road leads back to  you.
G BT Em Cm
r
e
) — T 1
Geor - gia, Geor - gia, no peace I  find, just an
G . E? Am? D7 G
ol w ) —Lﬂ
# || - . @
u:fl L ‘E----i

Id sweet song kee Geor =gia  on mind,
¢ i P g on Ty ' ©-jam 140220
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GEORGIA SWING

Music by Ferd "Jelly Roll® Morton and Santo Pecora in 1928.
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GET HAPPY

Words and music by Harold Arlen and Ted Koehler in 1929.

F Y . o A . |E| F
Bb A “ 2 o “ |Bbr7| Bb
Bb7 | Eb7 | G7 | C7 | Bb7 | Eb7 |D C7
plelzelzl 2] 7 |Egl F
0
—T 1
AP T Prelbljeb o fres¥ 2°

[
Forgetyour troubdes and just get hap-py, you bet4er chase allyour cares a -way  Sing hal-le-

7

¥ o

=

¥

F—Q—Iﬁ?_'l

PEEE

b_!

=

v < - ja come on get hap-py get read -

H

1 ]
Tor the judgement day The sun is

F

]

oo e

e o

'!"

==

D) shin=in' come on get hap=py The Lord is wait=ing to take your hand  Shout hal =le=
7 C
2 -
., =) 1= £ =
4 4 f iy P T 7
4u - ja come on get hap -py We're go - ing to the prom-sed land We're
L ) h_.' F7 AT ¥y
- -
%#_‘ o sF—» o ¢ P
-7 F ¥ 1-tl.lr
[y head =in' cross the riv=-er, wash your sins ‘way in e tide. It's
c? F7 E7 AT D7
=== — o
= .. i .; »
o) [ 4
all o peace = ful on the oth -er side For -get your
G = #
g TR ] il g—p— ™ -y
i i . | i ”, >
1 T 1 . T T .
troub -les and just get hap-py, you bet-ter chase all yourcares a - way  Sing hal =le-
G 7 G
F H H -
= -

1

-

il

P

.b_]

=

v

du = ja come on g
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GET OUT OF HERE

Music by Buddy Bolden.

|: sl LB len ] 21 21 7 TR 1
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Music by 5. B. Stambaugh in 19Il.

GETTYSBURG MARCH
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GIRL OF MY DREAMS

Music and Iwics by Sunny Clap in 1927,

Bb | Bb7 | Eb | Ebm | Bb E7 Bb E7
Bb | Bb7 | Eb |Ebm | Bb |CZg%| Bb |
D7 v Gm A C7 v E7 A
Bb | Bb7 | Eb |Ebm | Bb |CZg5| Bb |
A c C7 F Fm
A
% % B B ] FS - — o
Girl of my dreams | lowve youl, hon -est | do,
A C &7 C o7
# = %_
—s —= S e e .
You are 50 sweet f | could
A C Cc7F EF Fm
éf & F £ i L —r i¥
e/
just hold your charms a - gain in  my arms,
” c D7 G7 c
——F 77 < v ot
¢ Then life would be com - plete; Since you've been
A EF Am
L% ] » - [ »
gohe dear, life don't seem @ the same,
A D7 G7
% = K o - r—
<D — —"—
Please caome back a - Fain And af - ter
A C C7 F Fm
# = 2 # L_"D L, ? - L% )
"\.l'_'j.-"
all'sz szaid and done, there's on - ly ohe
A c D7 GF c
[ ] —_
t——F —p—— =
o
Girl of  my dreams, it's yoll. ()1 2005



Traditional.

GIVE IT UP
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GIVE ME YOUR TELEPHONE NUMBER

Music by ].C. Higginbotham in 1930.

Bb | # A % | F7 | # % | Bb
Bb | ~ A 7 | F7 | « A _Bb
D7 |Gm | F7 | Bb | D7 |Gm | C7 | F7
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GLORY OF LOVE

Words and music by Billy Hill in 1938.

Youvegot to give a little, ta@lea litte

F [C7| F |[Bb| F (C7 | F | C7
F |C7| F |Bb| F [C7 | F | EF7
Bb | « F . | Bb |Bbm| G7 | C7
F [C7| F |[Bb| F | C7 | F e
B s m=m I -

And let your poor heart break a lit-tle.

= D7 = D7
! | | | ]
%ﬁ? L R ™ § T
e | | | pn -
= o
Thatz the s=to-ry of, thatz the zlo-ry of  love. Youve got to
= D7 =
T — i — e = i
1“-\!—"’] I i ‘ i. | Ld. —— 1 1 1 ol ‘l_
lavch a lit-te, oy a lit-te Un-til the douds roll by a lit-te.
= D7 = =7
Ao ,
W TH——cy HF ; i % I| I P i i
e | | | ' o = #
'_J 1 I—
Thats the sto-ry of that's the glo-ry of love, As
c =
. L 1
i i — i  Cn
= I S— ! r—1 LI — '
long @z there's the two of ws, Weve got the worldand all its charms. And
C Ccm A7 D7
e e — r |F r s i r el .
‘;j | L | L ! #J ! 'J .l__-}_
when the world & through with us, We've got each oth-er's arms. You've got to
= D7 =
i e S A o .
™ - | . | | | | - —
kl'j. ! - E— r_i—ﬂ_d N I = ! ! ! [N
win a It -te lose a lit-te, Yes, and a-wayw have the blues a it -te.
= D7 =
. | | |
i = 1 | 1 —
e ? r | | i ? = L]I!| e e = ﬂ
lJ 1 I—
Thats the sto-rr of that: the glo-ry of love.
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GOD BLESS THE CHILD

Words and music by Arthur Herzog Jr and Billie Holiday in 1941,

Abm Gm7 7 Fm7 b7
A Ab Abm
yA Gm pa
:/.‘ Bbm7 b7 :/:
A
Cmi7 F7 Cm7  F7
1 I
Then that's got shall get, Thee that's not shall lose, So the Bi=ble says, And it still is news.
Bb Bhm Am7 D7 Gm7 c7
—w JP i ™ e i —

e

Ma =ma may have, Pa-pa may have, But

.-
zod bless the child that's get his own, that's

3
F 7 F , Bl F , Bh
Y i ] J—T Il
? = &ﬂ: T — ——
' F 1
got his own. ¥Yes, the strong gets more while the weak ones fade, Hap -py
| Cm? F1 | Cm7T F7 Bh bm
[ - 3 L 2 I Y i_ T
| L 1 1
%ﬂ b - _.L" z o — ;ﬁ_‘f’ -

pock =ets don't ev =er

make the grade.

Ma = ma

may have, Pa=pa may have, But

AmT D7 Gm?7 7 F Eb F
L ]
%ﬁ r = — — v, _s -
r ) i
A3 ] e —,
) , , , - ,
God bless  the child fthat's got his  own, that's got  his  own.
[¥m Am
i i ﬁ k-
- # | - : i E——— ¥
i — 1
Mon = ey, you got lats o' friends, — Crowd=in" round the door;
Dvm Am7 D7 GmT 7
When you're gone and spen -in’  ends —  They don't come no morel Rich  re-
1 K Eb , F | Bb Cm7 F7 | Cm? F7
1 E— | 1 > i > > I|¢.
1 l .
- i - i i—' { IF ; E
4a =tions give, crust of breod andsuch, You can help your -self, But don't toke too much!
Bh F Bhm AmT 07 Gm7 L
—— 2 e e e S e e S
el L of 1

e
Pa -pa may have, But God bless the child that's got his own, that's

=
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GO DOWN, MOSES

Traditional spiritual.

D
AT

D
2 Bb7

A7

D
AT

Dm -+~

Dm H7

A7

Dm

Dm

Gm

AT

Dm

Bb7

Dm

A7

Dm

Em B7 Em c7 B7 Em B7
ﬁ y—r——a 1 > = i 0
o) r [ -
When Is-rael was in E-gypt's land, Let my people— go. Op-
Em B7 Em C7 BY Em
1 1
1 1
&‘ e 5 g o~ _=
+ & 1 v °
-ressed so hard they could not stand, Let my peo-ple go.
Em Am B7 Em
f%#  — o — — —_ i 1 — — —" 02
A;j'—' = ——
Go down, Mo - ses, Way down in E -gypt's land——
7 Em BT Em
= —
tJ ji EF g - - .l d?
Tell ol' Pha-rach to let my peo-ple  gol
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GOIN’ HOME

Words and music by Ken Colyer in 1953,

C 7/ . C7
F G7 C /

G7 zc/mfc

D D7
L
Ao g hbe g ple o
) T

Go - in' home,—— go -in" home_— Yes, I'm

G A7 D
=t - r—
%%_F i p—e o7 i = ‘_F,'_

Cause if I

leav - ing, leav-ing here to - day

AT D 7 )

N o i
e ]
don't leave now I won'tbe go=-ing no -where __

2. 3.
Whe're you from, whe're you from What you say, and what you do
Won't you tell me, tell me 'fore I'm gone Well it's time like this, and I'm tellin’ you
Cause if I don't leave now Cause if I don't leave now
I won't be goin’ nowhere I won't be goin' nowhere

4,
Well, if home is where the heart is,
then my home’s in New Orleans
Take me to that land of dreams
Cause if I don't leave now
I won't be goin’ nowhere ©-jam 110308

-302 -



GOOD MORNING HEARTACHE

Words and music by Dan Fisher, Edvin Drake and Irene Higginbotham in 1946,

cm | ~ | F |Angs? F7
cm | 7z | ¥ [307] F
AT Dm AT D7 F7
Cm | ¥ F M F
Dm 3= E7
=== v S e
-_d_bri—rr'i—i S :__‘;—i =
oodmorn+ng heartache you old gloom 4 gight, =  Bood morn-ng heartache thoughtwe said goodbye hﬂ?@t -
—-|—|'-’m! Bm7 Bbm? Am n7? o7
CEEEEC st ==
- — ]

I tossed andturned un-till it seemed you had gone, —

but here you are with the dawn —

Dm —3— — G : Bm ET
w ——a e S e s s
1 1 1
Y] ¥ * [ [ ._E#_r !
Wish I'd for =get wvou butyou'rehere to stay. — Itseems T met youwhenmy love wenta = way, —
Am Bm7 Bhm7 Am D7 G
# —+ p— . —
1 1 ﬁ- | 1 r=
g e 1 ==
Mow ew ='ry day I start by say -ing to you, Good morn -ing heartache what's new? _
B7 Em By ET
— » = -
SESSSS== ===
Stop hount =ing  ME  ROW., — Con't shake wyou ma = how.
. D7 GHT G7
' ' am—— a———; e ———— —
- i ———
!J —_—
Just leave me a =lone I've got theseMon - day blues straight through Sun - day  blues.
Dm —3— G — B E7
e ==
DS e - @ B =
[ ]
&oodmorn«ing heartache, here we go  a-gain _ &oodmorn«ing heartacheyou'rethe one wholknewmewhen. _
Bm7 m7 Am 07 G
- : :
d—i_'_ ] h— t C . -» —~ H
= 7 > e
Might as well get used to wvou hang=in' @ =-round. — Good morn -ing heartache it down, ——
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GOOSE PIMPLES

Music by Bo Trent and Fletcher Henderson in 1927, Simplified version.

Cm Gm Cm
Gm Ab
Eb | Ebgi,
Bb7 Eb
Dy Am Dm Am
i e — — E—— T o -
= 1 1 ="
m F Lm7T 7
e e e e S e
—— —_— r"
Dm Am Bhb Fdim
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F c? F 7 F7
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l ] 1 "l-: 1 | 'y
O] : TR iy
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GO TELL IT ON THE MOUNTAIN

Traditional spiritual.

F % | c7 | F Z “% |Slc7| F
F % | C7 F VA % |Gl F
F |« [ [ F | %« ]a ]
F “z | C7 F A % |Gl7| F
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GRAVEYARD BLUES

Cdim C C7

Fm C e
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GRAVIER STREET BLUES

A la Johnny Dodds in 1940,

|]:c Erl e el et 2 10

Gl 21 0C 1 20 1 7 | v

F A C 7z | G7 | #« C
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GRENADILLA STOMP

Music by Bob Wilber.

| F Bb F F7 | Bb | F .
C7 o F A C Bb < Ab G C7
F Bb F F7 Bb A A7 A
D7 A G7 P F |Be—|F | F
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Bb7 X A A C G C C7
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ALONG THE ROAD TO GUNDAGAI

Music and Iwics by Jack O'Hagan 1922,

F |A7|(Bb| F |G7|C7T| F | «
Bb Bbm| F D7 |G7| « |CT| ~«
F7 | < |Bb| « |D7| « |GT|CT
F |A7|(Bb| F |G7|C7T| F | «
M RN S A I P PR S BT

There's a wack wnd-mg back o a dear o fash-wned shack a-kong the

ﬁh‘. H AT DT G
L ) = el .
s - = a—*
road (a3 Gund - da - gal Where the
A C Cm G ET
e e & S— o—#:. . $ .
|x.j ¥
bhe s are growr -mg the mur-rum -bid -gees fowr - g be-
A AT DT
|x'j 7 Z
-neath that s - My shy Where my
AW GT _ C
Fx‘—ﬂ—é—o—#j - 5 ——a -
I‘».j I - o
neth - er  and fath - er are mwak - g for me and the
A ET AT DT
i
= — = = =
& BT
frrends of my chid-hwod oce moe | shall see For o
G BT C L&
i S— = — » i
more will | rcam o I'm head-mgswmaghtfor home a-lkong the
A AT D7 G
n'j < e < ﬂ
road o Gun - da - gal @jﬂm 2004
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GYPSY LOVE SONG

Music by Victor Herbert, words by Hary B. Smith 1808,

Bb (Bb7| Eb | Bb | C7 | F7 | Bb | F7
Bb |[Bb7| Eb | Bb | C7 | F7 | Bb | Bb
D7 | 7 | GT | | C7T | “ | F7 4
Bb [Bb7| Eb | Bb [Gb7 [Bb7| Bb | Bb
A C Cc7 | i C
- z PR
o gi il PO | [ ] [ &= —&
¢ Slum - ber on my It -tle gyp-sy sweet-heart,
F DY G7 » C GY
- n_'—'—____'-—\—\_
. Dream of the field and the grove,
A C C7 F C
% d 7L a —rF | ||—_
¢ Can YOLl hear me, hear me In that dream - land
A D7 G7 C
il ﬁ_-_-—x -
e &~ i
Where WOur fan - cies rove’?
A E7 AT
- [
% » & » » — = -
¢ Slum - ber on, my it -tle gyp-sy sweet - heart,
A D7 G7
=i ==
ax? [ [ ] .
¢ Wik it - tk wood land dove,
B~ C CT F C
" = > -
% o + » [ & =
¢ Can you hear the 50Ng that tells  you
A Ab7 C G7 C
FL  — ; o o o E
.l'_'j.-"
Aﬁ_ my heart's true love™?
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HALLE HALLELUJAH

A la Sidney Bechet in 1954.

F C7 F C7 F Bb F
F C7 F C7 F Bb F
AT VA D7 A G7 v 7
F C7 F C7 F Bb |Gless| F
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HARBOR LIGHTS

Woerds and music by Jimmy Kennedy and Hugh Williams in 1937.

Bb7 s Eb Bb7 v Eb v

Bb7 A Eb Bb7 o Eb Eb7
Ab Abm Eb i F7 o Bb7 o
A “ |-l | Eb Bb7 “ Eb Pt

c7 Ddim F F
i T 1
w —— -—l--ﬁ:,P 3...1—2

I sawthe har-bor lights, They on-ly told mewe were part-ing, Thesomeold

em=s======———=—-=-

har —bor lights  That once brought you to me. I watched the
C7 Ddim F F

e Er v '

==
|

—=
5=
hor —bor lights, How could I help if tears were start —ing? Good -bye tfa

C7 ] F T
e e r — '
b et

ten — der nights, Be-side the silv' -ry gen I longed to
Bb Bbm F ]
w— — ! —i
% P —= " qE—-Ei ——
held you near, And kiss you just once more,——— But wou were

%!:Gﬁ;‘ :I_,: | Z =:,

on the ship, And I wod on the shore. Mow I know
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lone =ly nights, For all the while my heartis whisper —ing, Some oth—er
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har —bor lights, Will steal your love from me. @'_iam“m]g
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HARD TIMES

Words and music by 5tephen Foster in 1854.
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Let us pause in life'spleas-ures and counts its man—y tears While we
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all sup sor —row with the poor: There's a
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song that will lin —ger for - ev-er in our ears Ohl
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v Hard Times, come a —gain no more. 'Tis  the
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song, the  sigh of the wea - — ry:
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Hard Times, Hord Times, come a=gain no more. Mon =y
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days you hove lin—gered a — round my cab=in door; Ohl
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Hard Times, come a4 —gain no mare.
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HAWAIIAN MELODY

Music by “King" Bennie Nawahi in 1930.
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HE tﬂu{:llECl me

Lmcs and mumc by WILLLAM J GAITHER.
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HEARTACHES

Words by John Klenner and music by Al Hofiman in 1931.
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lov -ing you meant on-ly heart - aches
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iss was such a sa-cred thing to me,——
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I can't be -lieve it's just @ burn-ing mem -o - ry
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Heart - - aches, Heart - aches
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What does it  mat-ter how my  heart breaks?
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I should be hap - py with some-one new,—  But
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